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Starring: SUBCOMMANDER MARCOS S LEONARD PELTIER Introducing: SHAKA 
Original score bg AMBUSH, DEFORMED CONSCIENCE S TOTAL CHAOS 
Distributed world-wide bg ACTIVE DISTRIBUTION 
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ANARCHY 


For immature audiences 
Parental authority strongly ignored 


A saga of love, chaos and retribution based on a true storgl 



MAKING PUNKA WHEAT AGAIN! 


STATEMENT 

Profane Existence is a small collec- 
tive who believe in the ongoing revolu- 
tionary potential of punk rock culture. 
We are the inheritors of a movement of 
furious origin — a whirlwind reaction to 
the powers that be, in a society that 
offers no future and little hope for young 
people. We uplifted ourselfves from the 
shit that was left us and transformed 
ourselves with the Do-It-Yourself spirit — 
which gives courage to tear down the 
walls to create a new path. I n almost two 
decades, punk rock has transformed 
itself into a broad, multi-faceted, counter- 
cultural movement. While we do not 
necessarily agree with all of it’s forms of 
expression, we believe the revolution- 
ary spirit is as alive as it ever was when 
the Sex Pistols anthemically declare 
“Anarchy in the UK” (Whetherthey meant 
it or not). 

But our roots go back way beyond 
punk shock, Johnny Rotten and the Spirit 
of 77. We follow in the footsteps of the 
Diggers and the Luddites, the Dadaists 
and wartax resistors, the Suffrigists and 
the mutineers, the Kronstadt sailors and 
the fighters for Free Spain. We follow in 
the footsteps of the opressed and down- 
trodden in the struggle against tyranny. 
Mikhail Bakunin, Emma Goldman, Errico 
Maletesta, Emiliano Zapata are among 
our mentors, yet we have no leaders nor 
will we follow. We are against structures 
of tyranny in all it’s ugly forms and will 
support the fight to destroy oppression. 
Some would label us anarchists, we 
gladly accept that title. 

Our beliefs unite us with many 
struggles around the world. We fight for 
self-determination of all discriminated 
peoples. We wage war against the 
capitalist system and the rich bastards 
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“Anarchy in the UK” (Whetherthey meant 
it or not). 

But our roots go back way beyond 
punkshock, Johnny Rottenandthe Spirit 
of 77. We follow in the footsteps of the 
Diggers and the Luddites, the Dadaists 
and wartax resistors, the Suffrigists and 
the mutineers, the Kronstadt sailors and 
the fighters for Free Spain. We follow in 
the footsteps of the opressed and down- 
trodden in the struggle against tyranny. 
Mikhail Bakunin, Emma Goldman, Errico 
Maletesta, Emiliano Zapata are among 
our mentors, yet we have no leaders nor 
will we follow. We are against structures 
of tyranny in all it’s ugly forms and will 
support the fight to destroy oppression. 
Some would label us anarchists, we 
gladly accept that title. 

Our beliefs unite us with many 
struggles around the world. We fight for 
self-determination of all discriminated 
peoples. We wage war against the 
capitalist system and the rich bastards 
who benefit from our labors. We are 
Pro-Queer and fight for the right to live 
and love as we choose. We will smash 
sexism and sweep aside the patriarchy 
into the dust-bin of history. We will 
destroy society’s instituions which dis- 
criminate against age and abilities. We 
will smash the Earth fuckers who treat 
our land and it’s inhabitants as their 
private property to lay waste for their 
personal gain. We will render soceity as 
we know it from limb-to-limb. We will 
tear out the cold heart of a dying 
civilisation before it’s ultimate self-de- 
struction which threatens to take us all 
with it. We will organize to rebuild a new 
world on the cold ashes of the old. 

Profane Existence is not a member- 
ship organization. Instead, we are a 
small collective working within the punk 
rock movement to spread anarchist ide- 
als to young people. As well, we attempt 
to build links to struggles outside of our 
movement and lend support when we 
can — we call this solidarity. The current 
projects of the Profane Existence Col- 
lective include our quarterly, interna- 
tional newspaper of music, news and 
resistance. As well, we also run a record 
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and love as we choose. We will smash 
sexism and sweep aside the patriarchy 
into the dust-bin of history. We will 
destroy society’s instituions which dis- 
criminate against age and abilities. We 
will smash the Earth fuckers who treat 
our land and it’s inhabitants as their 
private property to lay waste for their 
personal gain. We will render soceity as 
we know it from limb-to-limb. We will 
tear out the cold heart of a dying 
civilisation before it’s ultimate self-de- 
struction which threatens to take us all 
with it. We will organize to rebuild a new 
world on the cold ashes of the old. 

Profane Existence is not a member- 
ship organization. Instead, we are a 
small collective working within the punk 
rock movement to spread anarchist ide- 
als to young people. As well, we attempt 
to build links to struggles outside of our 
movement and lend support when we 
can — we call this solidarity. The current 
projects of the Profane Existence Col- 
lective include our quarterly, interna- 
tional newspaper of music, news and 
resistance. As well, we also run a record 
label, screenprint T-shirts and patches, 
run a music and literature distribution 
service and are involved with numerous 
other local and international projects. 
Our goal is to assist building a strong 
revolutionary movement of people work- 
ing together, be it in the punk rock move- 
ment or elsewhere. We encourage oth- 
ers to do the same in whatever fashion 
they can. 

Last of all, while we take our beliefs 
quite seriously, we realize that, for the 
most of us, life under the current condi- 
tions are shit. We will only be ground 
down under the wheels of oppression if 
we can’t take a moment to live and laugh 
a little. While some of us may not have 
that privilige, let's take advantage of any 
chance we have to keep a smile on our 
face and song in our heart as we’re 
tearing down the system, brick by fuck- 
ing brick. 
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This issue of PE is 
dedicated to the 
memory of Darek 
'Stasiek' Stewula 
whose life was cut 
short at the age of 
26. His easy spirit 
and dedication to 
the DIY punk scene 
will be missed. 
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We offer free subscriptions of Profane Existence magazine to those held prisoners by the State. 
We feel this free subscription service is important because most prisoners are not in a position to 
afford such luxuries as information from the outside. Because Profane Existence has been 
recognized as a resource for prisoners struggles, we are receiving ever-increasing amounts of 
subscription requests. Because of the dire financial situation of the Profane Existence Collective, 
it is now more important than ever that support for free subscriptions to prisoners continues. Even 
an extra dollar when you subscribe or renew your subscription would greatly help. 
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Because we are sick and tired of police brutality and their determina- 
tion to crush our spirit. We are tired of witnessing our brothers and 
sisters being harassed, intimidated, robbed, assaulted, tortured, raped 
and murdered. We are tired of being their victims. 

The police are the first-line of defense for any government or 
economic system based on inequality. The police are no more than 
mercenary enforcers of ruling class decree. The function of the police 
is as old as the philosophy of hierarchy and government itself. 

There is no such thing as "a good cop". No amount of good- 
natured personal qualities will ever circumvent the fact that the role of 
the cops is to maintain the status quo. When the status quo sanctions 
torture and murder, then all who uphold it are equally as guilty. 

Bill Clinton, politicans, and media, of liberal and conservative 
ideologies alike, say that fighting crime is our number one concern. 
Yet we know that we are not alone in our view that the real crimes are 


being committed by those with priviligeand power. All this behind the 
deception of "truth, justice and the pursuit of happiness." 

The vast majority of us are caught in the conspiracy of power 
and know that we could be crushed if we step too far out of bounds. 
When a cop gets killed, it s as a symbolic vengeance for every act of 
brutality and injustice committed by the state. Next time a cop gets 
killed "in the line of duty", ask yourself if it is really such a tragedy. 




During the afternoon and early evening hours of 
Saturday, June 11, 1994, a “Freaks Street Fair” was 
held on the block between Nicollet Avenue and 1st 
Avenue South on 27th Street. The fair was organized 
by Frameworks, a non-profit organization, run by youth, 
with the intent on helping homeless youth. The Frame- 
works Community Center has a space located on the 
block of the street fair and acted as sponsor for to the 
event. Live music, dancing, street hockey, puppetry 
and socializing was the order of the day. Food for the 
event was supplied by Seward Cafe and several info 
tables were set up and people hawked their hand- 
crafted goods. Throughout the course of the day, 
several hundred people frequented the fair from huge 
spectrum of backgounds and ages— punks, homeless 
people and residents from the neighborhood who turned 
up out of curiosity. Frameworks had acquired a grant for 
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The vast majority of us are caught in the conspiracy of power 
and know that we could be crushed if we step too far out of bounds. 
When a cop gets killed, it's as a symbolic vengeance for every act of 
brutality and injustice committed by the state. Next time a cop gets 
killed "in the line of duty", ask yourself if it is really such a tragedy. 


This issue's Page 3 Punks were photographed at the Freaks' Street Fair, shortly 
before they devoured the unsuspecting photographer. If you have a classic moment 
in punkdom, send 'em to us and we'll print the best pictures received. We may even 
send you free stuff for your efforts! This issue's "Page 3 Punks" is specially dedicated 
to Brian Colwell and Angry Person Keith for their gut-bursting sense of humor. 
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Until ; the real freaks arrived! Photos by Jill 


During the afternoon and early evening hours of 
Saturday, June 11, 1994, a “Freaks Street Fair” was 
held on the block between Nicollet Avenue and 1st 
Avenue South on 27th Street. The fair was organized 
by Frameworks, a non-profit organization, run by youth, 
with the intent on helping homeless youth. The Frame- 
works Community Center has a space located on the 
block of the street fair and acted as sponsor for to the 
event. Live music, dancing, street hockey, puppetry 
and socializing was the order of the day. Food for the 
event was supplied by Seward Cafe and several info 
tables were set up and people hawked their hand- 
crafted goods. Throughout the course of the day, 
several hundred people frequented the fair from huge 
spectrum of backgounds and ages— punks, homeless 
people and residents from the neighborhood who turned 
up out of curiosity. Frameworks had acquired a grantfor 
the Street Freaks Fair which paid the costs of all the 
necessary permits and insurance which they hoped 
would mean a trouble-free outing to bring the surround- 
ing neighborhood a little closer together and build 
bridges between different communities. By 7:00 pm, 
one hour before the fair was scheduled to end, the 
festive mood of the fair was shattered by an over- 
zealous and brutal Minneapolis police force. 

The violence started nearly 15 minutes earlier, 
when four punks left the fair to get cigarettes and juice 
at a convenience store near the intersection of 26th and 
Nicollet avenue. The police had stopped three of the 
four people for jaywalking on their return from the store. 
When the police told one of the jaywalkers to get down 
on the ground, he replied “Fuck you, I haven't done 
anything wrong.” At this point the two police officers on 
the scene grabbed two of the jay-walkers and pro- 
ceeded to beat and arrest them. Although they did not 
otherwise resist arrest, bystanders watching the inci- 
dent witnessed the cop “lift his foot off the ground and do 
a Kung Fu kick right to the side of [the arrested person's] 
face” This was after the person was kneeling on the 
ground with handcuffs on. “It was a very harsh to watch,” 
the witness also included. A third person was arrested 
moments later. The fourth person who with the jaywalk- 
ers proceeded back to the street fair to let the people 
there know what had just taken place. The police had 
reported to local gutter press newspaper Star ‘Enemy of 
Truth' Tribune that “The block party had expanded to 
26th Street" and “Someone complained of blocked 
roadways and the officers responded.” They also 
claimed “a crowd had formed on 26th Street and when 
officers tried to arrest one man, others gathered and 


People enjoying the street fair ... 

dozen more police cars arrived on the scene. 

[Witnesses later reported seeing several cop cars 
gathered in a staging area nearby, suggesting that the 
police had anticipated some sort of incident. It is the 
thoughts of many people present at the fair that the 
police had been waiting for some sort of provocation so 
they could swoop in on the fair and bust some heads. It 
is also the thought of some people that this was partly 
an act of revenge for an incident a week before, where 
one police officer was badly injured. The incident 
happened at a house one block from the street fair, 
when the police raided and punk party . One person was 
severely beaten by the police and then thrown down a 
flight of stairs by the cops. This was unfortunate for the 
cop coming up the stairs from below who is now crippled 
from a broken back.] 

There was a lot of confusion when the back-ups 
arrived at the fair. People were shouting, “What the fuck 
are you guys doing?' and were trying to get an explana- 
tion of the situation. The cops singled out one woman 
who was shouting questions at them. The cops threw 
her on the ground, maced and beat her in front of her 
own daughter, [photographs taken by a lawyer after 
arrest clearly show strangulation marks on her neck] 
The cops then threw her in the back of a squad car 
where she was maced again . She responded by kicking 


sprayed with mace. 

Then, one by one, several prisoners we singlely 
taken out of the police van for further 'attention'. The 
people in the van could hear several dozen cops ver- 
bally harassing and taunting those they dragged out- 
side and beat them some more. When the cops finally 
decided to take the prisoners to Hennepin County 
Courthouse, in downtown Minneapolis, the cops driving 
the van alternated between rapid accelerations and 
slamming on the brakes. This was so the prisoners 
would be thrown one way and then the other— a show 
of who was in control. When the prisoners objected by 
kicking the walls, they were again maced. This hap- 
pened on at least three occasions during the trip down- 
town — a drive which normally takes about 7-10 min- 
utes. 

At the courthouse, the prisoners were then thrown 
face-first out of the van, one at a time. One person, who 
has a long history of being brutally arrested and beaten 
for the crime of being homeless, was singled out by 
police. He later told the other people who had been 
arrested that the police had physically picked him up off 
the ground by his testicles. The woman who had kicked 
out the window of the squad car was also roughed up 
again at the courthouse. 

Once in jail, most of the prisoners were charged 


cops and guards tried to incite other prisoners to turn 
against these arrested at the street fair. The guards had 
reportedly told one prisoner [who was in jail for threat- 
ening his girlfriend with a knife] that his cell mate [one of 
the arrested at the freak fair] was a “Yellow-haired freak 
who was protesting the Veitnam War while you were 
serving. We [the guards] won't say anything if you kick 
his ass.” After he explained what the guards told him, 
he also added that he shouldn’t worry and said, “In 
1 970, my hair was down to my ass and I was a total acid 
freak!” Another prisoner was put in a cell after the 
guards had told two Black men they were going to put 
a neo-nazi in with them and they would look the other 
way if the Black men beat the shit out of him . The guards 
were obviously try ing to get the prisoners to turn on each 
other, a common tactic of the state to get others to do 
their dirty work. Fortunately the story of what had really 
happened had already filtered throughout the jail, al- 
though it had become just slightly exaggerated to the 
point where those arrested at the street fair had achieved 
the idolized status of 'cop killers’. 

It goes without saying that this is just another 
incident in a long history of brutality against our commu- 
nity. Punks, hippies, homeless people, minorities, gays 
and lesbians or “freaks” of any nature, are viewed as 
‘the enemy’ by the police. This is not just another 


ing neighborhood a little closer together and build 
bridges between different communities. By 7:00 pm, 
one hour before the fair was scheduled to end, the 
festive mood of the fair was shattered by an over- 
zealous and brutal Minneapolis police force. 

The violence started nearly 15 minutes earlier, 
when four punks left the fair to get cigarettes and juice 
at a convenience store near the intersection of 26th and 
Nicollet avenue. The police had stopped three of the 
four people for jaywalking on their return from the store. 
When the police told one of the jaywalkers to get down 
on the ground, he replied “Fuck you, I haven't done 
anything wrong." At this point the two police officers on 
the scene grabbed two of the jay-walkers and pro- 
ceeded to beat and arrest them. Although they did not 
otherwise resist arrest, bystanders watching the inci- 
dent witnessed the cop “lift his foot off the ground and do 
a Kung Fu kick right to the side of [the arrested person's] 
face" This was after the person was kneeling on the 
ground with handcuffs on. “It was a very harsh to watch,” 
the witness also included. A third person was arrested 
moments later. Thefourth person who with the jaywalk- 
ers proceeded back to the street fair to let the people 
there know what had just taken place. The police had 
reported to local gutter press newspaper Star ‘Enemy of 
Truth' Tribune that ‘The block party had expanded to 
26th Street" and “Someone complained of blocked 
roadways and the officers responded." They also 
claimed “a crowd had formed on 26th Street and when 
officers tried to arrest one man, others gathered and 
more police were called.” Of course, lying through their 
teeth again, the police and the Star Tribune were totally 
wrong in their assertations. Witnesses on the scene 
report that the only crowd that had gathered were 
people passing by and those in local business— not an 
angry mob from the Freaks Street Fair hell bent on 
rioting. 

Only seconds after the initial arrests, a second 
squad car came roaring into the street fair— past the 
barricades blocking off the street— an act which se- 
verely endangered the lives of the small children who 
had been playing and writing on the street with chalk. A 
person present recalled feeling apprehension at the 
way the police charged into the street fair; “I thought for 
sure that one of the kids was going to get run over." The 
cop in the car then proceeded to grab the fourth person 
who had been with the others when they were arrested 
for jaywalking. The people at the street fair had been 
shocked by the police action and they began yelling at 
the cop, “What the fuck is going on?” and, “What are you 
doing to our friend?” At this point the cop became visibly 
scared and responded, “Fuck you! Get back our I'll 
mace you!” When the cop tried to drive away, with the 
fourth arrested person in the back, some of the people 
decided to surround the cop car to get an explanation of 
why their friend had just been arrested. At this point, the 
cop called for backup and then got out of the car and 
began macing people. Within 20 seconds, at least a half 


People enjoying the street fair ... 

dozen more police cars arrived on the scene. 

[Witnesses later reported seeing several cop cars 
gathered in a staging area nearby, suggesting that the 
police had anticipated some sort of incident. It is the 
thoughts of many peopfe present at the fair that the 
police had been waiting for some sort of provocation so 
they could swoop in on the fair and bust some heads. It 
is also the thought of some people that this was partly 
an act of revenge for an incident a week before, where 
one police officer was badly injured. The incident 
happened at a house one block from the street fair, 
when the police raided and punk party. One person was 
severely beaten by the police and then thrown down a 
flight of stairs by the cops. This was unfortunate for the 
cop coming up the stairs from below who is now crippled 
from a broken back.] 

There was a lot of confusion when the back-ups 
arrived at the fair. People were shouting, "What the fuck 
are you guys doing?’ and were trying to get an explana- 
tion of the situation. The cops singled out one woman 
who was shouting questions at them. The cops threw 
her on the ground, maced and beat her in front of her 
own daughter, [photographs taken by a lawyer after 
arrest clearly show strangulation marks on her neck] 
The cops then threw her in the back of a squad car 
where she was maced again . She responded by kicking 
out the window of the squad car instead of choking to 
death on the police mace. During another arrest, one 
person was held down on the ground by two officers 
while a female cop proceeded to strike the arrested 
male five times with a flashlight in the groin area. 
Several more people were arrested for either trying to 
unarrest those already arrested, or for just shouting in 
protest of the brutality of the police. In all, ten people 
were arrested, including the three who had originally be 
stopped for jaywalking. 

For those arrested, this was only the beginning of 
their ordeal. Orchestrated by radio, the cops had 
decided to take all prisoners back to the Fifth Precinct 
station house. Upon arriving in the parking lot, the 
arrested were greeted by 20-30 waiting cops (no one 
was in the state of mind to make an accurate count). 
One by one the prisoners had their belongings removed 
(most of which were not returned including ID's and the 
backpacks and sleeping bags of two people who had 
been planning to leave town that night). They were also 
subjected to further physical and verbal abuse. The 
prisoners had their metal handcuffs removed which 
were replaced by tight plastic bands, which when used 
improperly (or maliciously) can cause severe nerve 
damage. One of the arrested reported that he had still 
not recovered full feeling in his hands a full three weeks 
after the arrest. Following this harassment, they were 
then thrown into the waiting police van which had been 



Until the real freaks arrived! 
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sprayed with mace. 

Then, one by one, several prisoners we singlely 
taken out of the police van for further ‘attention'. The 
people in the van could hear several dozen cops ver- 
bally harassing and taunting those they dragged out- 
side and beat them some more. When the cops finally 
decided to take the prisoners to Hennepin County 
Courthouse, in downtown Minneapolis, the cops driving 
the van alternated between rapid accelerations and 
slamming on the brakes. This was so the prisoners 
would be thrown one way and then the other— a show 
of who was in control. When the prisoners objected by 
kicking the walls, they were again maced. This hap- 
pened on at least three occasions during the trip down- 
town— a drive which normally takes about 7-10 min- 
utes. 

At the courthouse, the prisoners were then thrown 
face-first out of the van, one at a time. One person, who 
has a long history of being brutally arrested and beaten 
for the crime of being homeless, was singled out by 
police. He later told the other people who had been 
arrested that the police had physically picked him up off 
the ground by his testicles. The woman who had kicked 
out the window of the squad car was also roughed up 
again at the courthouse. 

Once in jail, most of the prisoners were charged 
with “obstructing the legal process with force” and then 
let go the following day. However, three were charged 
with more serious offenses. The woman who had 
kicked out the window of the squad car was charged 
with criminal damage, which was later changed to a 
lesser charge. A second person, arrested while dressed 
in drag as a nun, was charged with “riot"; a felony 
charge. A third person, was charged with two felonies 
which were later reduced to gross misdemeanor and 
misdemeanor. [Michael “Violetta” Haldeman , the last of 
the arrested mentioned is scheduled to go on trial on 
November 1 . For more information regarding to Violetta's 
case, contact the Gay and Lesbian Community Council, 
ask for a Crime Victim Advocate; 612-822-01 27 or you 
can leave message for Violetta at the Emma Center; 
729-5498] 

This is clearly another unprovoked attack on our 
community by the police. Throughout the incident the 
police had shown extreme antagonism towards the 
arrested. A couple examples include verbally stating 
“Y ou're animals! Let’s make you walk on the ground like 
monkeys” and calling the woman who kicked out the 
squad car window “A freak bitch!” The prisoners were 
also subjected to beatings at the hands of the cops who 
claimed that they they had ‘feared’ those they ar- 
rested— justification for using unlimited force while 
making arrests. This degradation of the prisoners was 
taken a step further down at the courthouse, where the 


cops and guards tried to incite other prisoners to turn 
against these arrested at the street fair. The guards had 
reportedly told one prisoner [who was in jail for threat- 
ening his girlfriend with a knife] that his cell mate [one of 
the arrested at the freak fair] was a “Yellow-haired freak 
who was protesting the Veitnam War while you were 
serving. We [the guards] won’t say anything if you kick 
his ass." After he explained what the guards told him, 
he also added that he shouldn’t worry and said, “In 
1 970, my hair was down to my ass and I was a total acid 
freak!” Another prisoner was put in a cell after the 
guards had told two Black men they were going to put 
a neo-nazi in with them and they would look the other 
way if the Black men beat the shit out of him . The guards 
were obviously trying to get the prisoners to turn on each 
other, a common tactic of the state to get others to do 
their dirty work. Fortunately the story of what had really 
happened had already filtered throughout the jail, al- 
though it had become just slightly exaggerated to the 
point wherethose arrested at the street fair had achieved 
the idolized status of ‘cop killers’. 

It goes without saying that this is just another 
incident in a long history of brutality against our commu- 
nity. Punks, hippies, homeless people, minorities, gays 
and lesbians or “freaks” of any nature, are viewed as 
Ihe enemy’ by the police. This is not just another 
isolated incident of excessive force by the Minneapolis 
Police, whose Fifth Precinct is notorious for their ex- 
ceedingly violent behavior, but part of a patern that has 
been repeated throughout history. The cops’ brutal 
reaction to the street fair is yet another attempt to break 
the family spirit of our community. Another attempt to 
keep us from gathering and reaching out to other 
communities and oppressed groups. [Even later that 
same evening, the police raided a punk gig— with no 
less than a dozen squad cars and vans on the scene— 
as well as raid the homes of several punks.] Despite the 
attempts of the police, our community will continue to 
build bridges and grow even stronger underthis assault. 
While they attempt to crush out our resistance our unity 
and determination are being galvanized. Someday, 
when push comes to shove, the tables will be turned. 
We will become a united force to chase them off the 
streets and out of our cities for good! Until then, we will 
continue to struggle for the right to gather and socialize 
how we see fit. We will not be threatened by police 
intimidation. 

This article was written by Dan, with special 
thanks to the numerous eye-witnesses who con- 
tributed to this report. 
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AFTER ELECTIONS, EVERYTHING REMAINS THE SAME 



BUILDING A NATIONAL MOVEMENT: Over 4000 delegates to the na- 
tional convention for building a popular resistance movement in Mexico 
gather in Zapatista-controlled territory , August 10, 1994 


By Dan 

For the campesinos (peasants) of Chiapas 
and elsewhere in Mexico, the election victory of 
the PRI (Institutional Revolutionary Party) means 
a continuation of genocidal economic policies 
which have forced thausands into a life or death 
struggle for mere survival. The governing party 
candidate, Ernest Zed&llo Ponce de Leon, won 
the election (without a majority of the votes) 
ensuring continued economic "reforms" set in 
place to comply with their bannerhead NAFTA 
agreement. For rural peasants, including a vast 
number of Indigenous peoples, NAFTA spells 
economic disaster when barriers on importation 
into Mexico are lowered, meaning Mexican peas- 
ant farmers will be forced to compete with cheaper 
food imports from the US as well pay North 
American prices for other goods. As well, the 
government recently ended constitutional land 
reform programs to comply with the NAFTA 
agreement, meaning the best lands— often the 
ancestral lands of Indigenous peasant farmers — 
will remain in the hands of the ranchers and 
plantation owners. 

On the first of the year, highly organized 
peasant militias rose up throughout Chiapas 
state in southern Mexico. The peasants, com- 
prised mostly of the Indigenous populace, had 
foreseen their doom and had organized under 
the banner of the Zapatista National Liberation 
Army — or EZLN for the Spanish acronym. The 
demands of the EZLN included Indigenous au- 
tonomy, land reforms, increased social services 
and greater democracy throughout Mexico. Af- 
ter a brief military action, which including the 
seizure of several towns, the EZLN fighters re- 
treated back to the mountai nous territory of south- 
ern Chiapas and began negotiations with the 
government. 

ZAPATISTA DEMOCRACY 

After several weeks of negotiations, the 
Zapatistas returned to their territory to seek ap- 
proval of the government's proposal from the 
peasants who live in the area under Zapatista 
military control. Throughout the negotiations, the 
Zapatista representatives stated many times that 
their authority was mandated only by the people 
who live in their area of control. Throughout late 
spring and early summer, the Zapatistas returned 


to their villages to put the proposals forward to the 
people. The Zapatista brand of democracy is 
organized from the bottom up, where decisions 
are made on the community level on up. By June 
12, the peasant people of Chiapas answered the 
government's proposal with a resounding "no." 
The government's proposal was refused on the 
grounds that it fell considerably short of the 
Zapatistas demands for greater democracy, land 
reforms and Indigenous autonomy throughout 
Mexico. 

Since their early military success, the focus 
of Zapatistas has shifted from the battlefields of 


Chiapas to the national organizational sector. 
Communiques called for unifying Indigenous 
struggles, peasant resistance and workers move- 
ments throughout Mexico and for the extension of 
resistance activities on a national level. Many 
other actions such as huge marches and protests 
have taken place all through Mexico as a result of 
the Zapatista initiative. 

NATIONAL CONVENTION 

During August 6-16, a 10 day, a national 
convention was held in San Cristobal and in 
Zapatista liberated territory with thousands of 


representatives and delegates present from 
across Mexico. This national convention was 
called by the Zapatistas after the rejection of the 
government's proposal to end the conflict was 
rejected. As a result of the convention, a national 
level of opposition to the PRI government, "the 
common enemy of all," was established. As well, 
democratic structures were established to orga- 
nize and coordinate resistance on a national 
level. The convention also approved a long list of 
Zapatista resolutions which include the creation 
of a government of transition to democracy. As 
well, the Zapatistas stated that they would not 
unilaterally decide to restart the armed conflict 
should the election prove to be fraudulent They 
also stated that they would not give up their arms 
and will be ready to use them again if that is what 
the people of Mexico determine is necessary. 

WHAT NEXT? 

On August 21 , national elections were held 
throughout Mexico, with the presidency up for 
grabs. In spite of serious irregularities reported 
by international observers (National Public Radio 
reports of armed, plain-clothes police in voting 
stations as well as instances where the secrecy of 
the ballot was compromised; tactics intended to 
intimidate voters to vote for the ruling party) the 
PRI declared itself the victor. On August 27, 
angry demonstrations occurred throughout 
Mexico, mainly protesting PRI election fraud on a 
local level and in particular to the results of the 
gubernatorial election from Chiapas. Yet there 
are also severe doubts on the national level. 
Subcommander Marcos was recently quoted by 
the New York Times saying "only the gringos will 
swallow" official figures showing that the PRI 
party won half the vote. The National Action Party 
(PAN) has also submitted formal protests to the 
counts at 13000 of 96000 voting precincts. 

Since the elections, the ruling party has 
shown only open disdain towards the rebel de- 
mands for sweeping democratic reform, claiming 
that they have shown themselves to be the ban- 
ner of democracy, despite the fact that the people 
have lived under their autocratic rule for over six 
decades. While the ruling party continues it's 
propaganda campaign, reinforced with their to- 
ken reforms and new social initiatives, the em- 
bers of revolution still smolder in the mountains of 
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demands of the EZLN included Indigenous au- 
tonomy, land reforms, increased social services 
and greater democracy throughout Mexico. Af- 
ter a brief military action, which including the 
seizure of several towns, the EZLN fighters re- 
treated back to the mountai nous territory of south- 
ern Chiapas and began negotiations with the 
government. 

ZAPATISTA DEMOCRACY 

After several weeks of negotiations, the 
Zapatistas returned to their territory to seek ap- 
proval of the government's proposal from the 
peasants who live in the area under Zapatista 
military control. Throughout the negotiations, the 
Zapatista representatives stated many times that 
their authority was mandated only by the people 
who live in their area of control. Throughout late 
spring and early summer, the Zapatistas returned 


to their villages to put the proposals forward to the 
people. The Zapatista brand of democracy is 
organized from the bottom up, where decisions 
are made on the community level on up. By June 
12, the peasant people of Chiapas answered the 
government's proposal with a resounding "no." 
The government's proposal was refused on the 
grounds that it fell considerably short of the 
Zapatistas demands for greater democracy, land 
reforms and Indigenous autonomy throughout 
Mexico. 

Since their early military success, the focus 
of Zapatistas has shifted from the battlefields of 


Chiapas to the national organizational sector. 
Communiques called for unifying Indigenous 
struggles, peasant resistance and workers move- 
ments throughout Mexico and for the extension of 
resistance activities on a national level. Many 
other actions such as huge marches and protests 
have taken place all through Mexico as a result of 
the Zapatista initiative. 

NATIONAL CONVENTION 

During August 6-16, a 10 day, a national 
convention was held in San Cristobal and in 
Zapatista liberated territory with thousands of 


the New York Times saying “only the gringos will 
swallow" official figures showing that the PR I 
party won half the vote. The National Action Party 
(PAN) has also submitted formal protests to the 
counts at 13000 of 96000 voting precincts. 

Since the elections, the ruling party has 
shown only open disdain towards the rebel de- 
mands for sweeping democratic reform, claiming 
that they have shown themselves to be the ban- 
ner of democracy, despite the fact that the people 
have lived under their autocratic rule for over six 
decades. While the ruling party continues it's 
propaganda campaign, reinforced with their to- 
ken reforms and new social initiatives, the em- 
bers of revolution still smolder in the mountains of 
Chiapas and beyond. 



FASCIST BOMBERS STRIKE BLITZ! 


STATEMENT TO THE PRESS 

During the night of August 21 , the Blitz was 
attacked with a powerful bomb. Fortunately, the 
bomb didn’t hurt any of the seven people who were 
staying that night, but the material damage was 
enormous. This attack was perpatrated around 
3:45 am. Priorto the explosion, the attackers shot 
at the Blitz twice with a gun. The bomb was thrown 
into the back yard but was stopped by the barbed 
wire which is used against attacks from nazis or 
police. The bomb was deflected into a street in the 
back where it exploded. And the explosion was 
tremendous. A person that was staying the night 
in the house was very close to the point of explo- 
sion, who fortunately only received minor inuries. 
Almost all of the windows in the building were 
smashed. The house, which is in the left side of 
the Blitz, also had it’s windows smashed and the 
.neighboring houses also were damaged in the 
same way. Cars parked very close to were the 
explosion took place were blown out because of 
the force. The material damages are very serious, 
but work to rebuild most damage has already 
begun. 

There is no doubt in the minds of the Blitz 
occupiers that the attack was perpatrated by neo- 
nazis. This shows how serious and important the 
fight against fascism is. As part of the anti-racist 
movement, Blitz has arranged several actions and 
demonstrations in Oslo and other places. There- 
fore it is no coincidence that this attack was 
perpetrated against this squat. Of course, we are 
not frightened by this. Together with the rest of the 
anti-fascist movement, Blitz will continue to fight 
against racism and nazism and we encourage 
people to be part of this fight. In response to this 
attack, Blitz has arranged a demo on Wednesday, 
August 24, against racism and nazi violence. This 


Blitz: At the moment we have received many 
faxes from different groups in Norway. I mean 
from environmental groups, political parties and 
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B: The media are shocked at the action. 
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STATEMENT TO THE PRESS 

During the night of August 21 , the Blitz was 
attacked with a powerful bomb. Fortunately, the 
bomb didn’t hurt any of the seven people who were 
staying that night, but the material damage was 
enormous. This attack was perpatrated around 
3:45 am. Priorto the explosion, the attackers shot 
at the Blitz twice with a gun. The bomb was thrown 
into the back yard but was stopped by the barbed 
wire which is used against attacks from nazis or 
police. The bomb was deflected into a street in the 
back where it exploded. And the explosion was 
tremendous. A person that was staying the night 
in the house was very close to the point of explo- 
sion, who fortunately only received minor inuries. 
Almost all of the windows in the building were 
smashed. The house, which is in the left side of 
the Blitz, also had it’s windows smashed and the 
.neighboring houses also were damaged in the 
same way. Cars parked very close to were the 
explosion took place were blown out because of 
the force. The material damages are very serious, 
but work to rebuild most damage has already 
begun. 

There is no doubt in the minds of the Blitz 
occupiers that the attack was perpatrated by neo- 
nazis. This shows how serious and important the 
fight against fascism is. As part of the anti-racist 
movement, Blitz has arranged several actions and 
demonstrations in Oslo and other places. There- 
fore it is no coincidence that this attack was 
perpetrated against this squat. Of course, we are 
not frightened by this. Together with the rest of the 
anti-fascist movement, Blitz will continue to fight 
against racism and nazism and we encourage 
people to be part of this fight. In response to this 
attack, Blitz has arranged a demo on Wednesday, 
August 24, against racism and nazi violence. This 
will take place in the center of Oslo. We will 
continue fighting and never give up. Solidarity to 
all that support us. Fight racism and fascism. 

— Press Group Blitz, August 23, 1994, Oslo 
Norway 

We spoke with one Blitz member the day 
following the attack after word reached the PE 
news room. Here is an excerpt from that 
conversation: 

PE: Have you received word of any anti- 
fascist solidarity actions or communications 
since the bombing? 
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Blitz: At the moment we have received many 
faxes from different groups in Norway. I mean 
from environmental groups, political parties and 
trade unions too. It has been mainly support from 
Norway. We have also received a couple of faxes 
from Germany and one from you. It has mainly 
been a show of solidarity. Many Norwegian people 
have shown themselves up here to say, “Hey, we 
are sorry for this” and “We support you.” 

PE: What have the police had to say? 

B: Well, the police have mainly talked about 
the event; how and when the explosion happened 
and the consequences around the house. About 
political background in this action they haven’t 
said anything and they don’t want to say anything 
either. For example, we have heard that one or 
two skinheads were running away while this hap- 
pened, but the police don’t want to comment about 
it. That is what the police have said until now. 

PE: What about the media? 


B: The media are shocked at the action. 
These things don’t usually happen in Oslo, which 
is a very quiet town, so they have gotten quite a 
shock for this. While some of the media try to 
explain the event, otherconservative papers have 
said that the enighborhood has gotten fed up with 
the Blitz — because there is always a mess and 
violence coming from the house. It has gotten 
some positive coverage as well as negative from 
some of the more conservative side of the press. 

PE: Basically, the conservative press use 
this as a lie to reinforce their slander of the 
Blitz? 

B: That’s right. 

PE: How long has the Blitz been in exist- 
ence and what sort of activities take place 
there? 

B: Blitz has been here for about 13 years. 
About the Blitz I will explain: On the first floor is a 
cafe that we run ourselves. One the second floor 


we have a bookcafe where we sell books and 
alternative mags and newspapers, records, cas- 
settes and CD’s. Also on the second floor, we 
have our office where we make our newspaper. 
We also have a photo room which was blown out 
in consequence of the attack. On the third floor is 
the Women’s Center. As actions, or as a political 
group, we mainly are working aginst fascism and 
racism and sexism. We arrange demos and we 
distribute quite a lot of information in Norway 
about these things. We are also concerned with 
solidarity with the Third World and we try to do as 
much as we can manage when it comes to this. 
That is mainly what Blitz is doing. 

PE: Thanks you for finding time to talk 
with us and good luck. 

B: Thanks for the support and the solidarity. 
Goodbye! 






Chaotic Day in Germany 


GERMAN PUNKS GO FOR IT! 


By Y@hoo 

The first weekend of August saw the largest 
punk riots in Germany in many years. The center 
of activity was Hannover where, after a ten-year 
hiatus, the legendary “Chaos Days” were to be 
held. The Chaos Days started out in the early 80’ s 
in Hannover with the intention of getting together 
a large number of punks, drinking a lot of booze, 
and then wrecking as much shit as possible (roughly 
in that order!). While there is certainly a positive 
aspect in such an undertaking, the Chaos Days 
were laid to rest in 1984, after three attempts, 
when a horde of brainless Exploited-Barmy Army- 
type punks went on a drunken rampage and 
annihilated the local autonomous center. After ten 
years, it was decided to give it another try. 

The first day, Friday night, saw some major 
wreckage as approximately 500 punks rampaged 
through the city, smashing up store fronts, throw- 
ing stones and bottles, clashing with cops, etc. 
There were 175 arrest the first night, with another 
1 40 in the early hours of the next morning, most of 
whom were released the next day. In the early 
evening hours of Saturday, massive conflicts broke 
out between nearly 1000 punk rioters and large 
numbers of riot control troops near a squat/ 
autnomous center. There were again many ar- 
rests. It was rumored that the police used this as 
an excuse to evict the squatted center; which was 
fortunately just a rumor. A humorous highlight of 
the weekend was on Sunday morning when ap- 
proximately 60 punks disrupted a Sunday mass, 
attemptingto storm the church, but were held back 


by riot cops. In all, there were about 600 arrests 
during the course of which the cops ran out of 
handcuffs! 

Meanwhile, the punks in Bremen weren’t 
about to be outdone by the events in Hannover. 
Friday night saw a gig by DOOM and EXTINC- 
TION OF MANKIND (both from the UK) in a local 
youth center, situated in a district that is especially 
endangered by gentrification. A police car re- 
sponded to a call from residents who complained 
about the noise. In a seemingly suicidal mood, the 
two cops decided to go into the venue to make an 
announcement overthe PA, asking for the volume 
to be turned down. DOOM, who were playing at 
the time, saw the cops come in, appropriately 
blasted into their legendary “Police Bastard,” set- 
ting the general atmosphere for the approximate 
100 punks in attendence. 

After returning to their car, the police had 
found that their police carhad if sreartires slashed 
by local Turkish youth. After their unsuccessful 
attempt to drive away with flat tires, they called for 
reinforcements and a tow truck. Shortly thereaf- 
ter, a small number of cops arrived on the scene 
along with a tow truck, which had it’s tires myste- 
riously slashed as well. Seeing the cops in a pretty 
dire situation, the punks started to pelt them with 
rocks and bottles, being joined by folks from the 
neighborhood who had heard the commotion. 
After a short time, there were 250 rioters against 
a significantly smaller number of cops. It appears 
that most of the local cops were on loan to the 
Hannover city government to help keep a lid on the 


HANOVER, Germany, Aug. 6 
(Reuters) — Several hundred punk 
rockers rioted in Hanover during the 
night to mark a so-called annual 
“Chaos Day,” the police said today. 

They said stones and bottles were 
hrown at police officers and passers- 
by in the center of the city. They said 
they had detained 180 people but that 
they expected to free them by the end 
of the day. About 150 punk rockers 
were still on city streets today, the 
police said. 

Pamphlets distributed nationwide 
had called for two days of chaos 
against the “police and bourgeois big- 
wigs.” 

In the northern city of Bremen, the 
police clashed with youths who rioted . 
after officials, responding to cory* 
plaints about noise, tried to 


Chaos Days. The confrontation developed into a 
full-fledged riot in which people looted stores, 
smashed store fronts and fought hopelessly out- 
numbered cops. There were over a dozen injured 
cops and very few arrests. 

In all, there was a about a half million dollars 
of damage inflected during the course of the 
weekend, the events making national prime-time 
Strangly enough, the media decided to mix 


thes riots in with the attacks on foreigners which 
happened elsewhere that weekend, painting a 
picture of violent, brutal youth. This type of rea- 
soning is usually reserved for fascist attacks to 
promote the idea of unpolitical violence against 
foreigners and asylum seekers, putting the blame 
on a gemerally violent youth population. Punk- 
inspired outbursts of violence are usually regarded 
as a form of left-wing terrorism by the media. So 
the events in Hannover were used to distort the 
reality of fascist violence in Germany. Another 
unfortunate aspect was the large number of ar- 
rests in Hannover, highlighting the fact the riots 
were mostly fueled by the drunken rage of a large 
number of Barmy Army punks who were too 
fucked up to run away when the going got tough. 
The riot in Bremen was a more naturally-grown 
affair, giving the local, mostly low-income resi- 
dents a way to release their anger at the 
gentrification going on in their area, as well as 
giving some trouble-loving punks an oppurtunity 
to turn the odds against the cops for a change 


STOP ABC NO 
RIO EVICTION! 


On Thursday, April 28, ABC No Rio was 
served an eviction notice by our landlord, New 
York City’s Department of Housing Preservation 
and Development (HPD). They had given until the 
end of May to vacate the premises. So far, legal 
maneuvering and a strong show of public support 
have delayed the eviction process. However, the 
City of New York has yet to cash a single rent check 
since the eviction was served and the future sur- 
vival of ABC No Rio is 'still in question. 

As many of you may know, ABC No Rio has 
been providing a space for underground culture for 
over 14 years. We have been host to painting, 
sculpture, music, poetry, film and performance art. 
We achieved legal tax-exempt status in 1990 and 
have received grants from numerous arts founda- 
tions, most recently the New York State Council on 
the Arts. Our program in the coming year promises 
to be our busiest and most diverse yet. But only if 
we can stop the eviction. 

If you live in New York, you can contact your 
state and local representative and urge them to 
pressure HPD against eviction. You can also ask 
them to put some friendly pressure on the Depart- 
ment of Cultural Affairs to lobby HPD on our behalf. 
Please send ABC No Rio a copy of any letter they 
write. 

Anyone can also send or fax a letter to HPD. 
Send it to HPD Commissioner Deborah Wright at 
100 Gold St. / New York, NY 1 0038 / Fax 212-267- 
2565. Please also send or fax a copy to Commis- 
sioner Schuyler G. Chapin of the NYC Department 
of Cultural affairs at 2 Columbus Circle / New York, 
NY 1 00 1 9 / Fax 21 2-247-421 6. And don’t forget to 
mail a copy to us here at ABC No Rio. 

There is also a petition campaign directed 
towards stopping the eviction (In Minneapolis, a 
copy of the petition is located at Extreme Noise 
Records / 124 West Lake St.) For a copy of the 
petition, send a self-addressed, stamped enve- 
lope to ABC No Rio / 156 Rivington St., New York, 
NY 10002. 

If you would like to volunteer, or want an 
update, call ABC No Rio at 212-254-3697. In 
addition, any financial contribution you can make 
would be greatly appreciated. Contributions are 
tax-deductible to the extent of the law. Let us know 
if you need acknowledgment for your records. 

Thanks for your continued support. 


WELCOME TO TERRORT OWN U 
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a large number of punks, drinking a lot of booze, 
and then wrecking as much shit as possible (roughly 
in that order!). While there is certainly a positive 
aspect in such an undertaking, the Chaos Days 
were laid to rest in 1984, after three attempts, 
when a horde of brainless Exploited-Barmy Army- 
type punks went on a drunken rampage and 
annihilated the local autonomous center. After ten 
years, it was decided to give it another try. 

The first day, Friday night, saw some major 
wreckage as approximately 500 punks rampaged 
through the city, smashing up store fronts, throw- 
ing stones and bottles, clashing with cops, etc. 
There were 175 arrest the first night, with another 
1 40 in the early hours of the next morning, most of 
whom were released the next day. In the early 
evening hours of Saturday, massive conflicts broke 
out between nearly 1000 punk rioters and large 
numbers of riot control troops near a squat/ 
autnomous center. There were again many ar- 
rests. It was rumored that the police used this as 
an excuse to evict the squatted center; which was 
fortunately just a rumor. A humorous highlight of 
the weekend was on Sunday morning when ap- 
proximately 60 punks disrupted a Sunday mass, 
attempting to storm the church, but were held back 


youtn center, situated in a district mat is wspwciauy 
endangered by gentrification. A police car re- 
sponded to a call from residents who complained 
about the noise. In a seemingly suicidal mood, the 
two cops decided to go into the venue to make an 
announcement over the PA, asking for the volume 
to be turned down. DOOM, who were playing at 
the time, saw the cops come in, appropriately 
blasted into their legendary “Police Bastard,” set- 
ting the general atmosphere for the approximate 
1 00 punks in attendence. 

After returning to their car, the police had 
found that their police carhad it’s rear tires slashed 
by local Turkish youth. After their unsuccessful 
attempt to drive away with flat tires, they called for 
reinforcements and a tow truck. Shortly thereaf- 
ter, a small number of cops arrived on the scene 
along with a tow truck, which had it’s tires myste- 
riously slashed as well. Seeing the cops in a pretty 
dire situation, the punks started to pelt them with 
rocks and bottles, being joined by folks from the 
neighborhood who had heard the commotion. 
After a short time, there were 250 rioters against 
a significantly smaller number of cops. It appears 
that most of the local cops were on loan to the 
Hannovercity govemmentto help keep a lid on the 
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of damage inflected during the course of the 
weekend, the events making national prime-time 
news. Strangly enough, the media decided to mix 
thes riots in with the attacks on foreigners which 
happened elsewhere that weekend, painting a 
picture of violent, brutal youth. This type of rea- 
soning is usually reserved for fascist attacks to 
promote the idea of unpolitical violence against 
foreigners and asylum seekers, putting the blame 
on a gemerally violent youth population. Punk- 
inspired outbursts of violence are usually regarded 
as a form of left-wing terrorism by the media. So 
the events in Hannover were used to distort the 
reality of fascist violence in Germany. Another 
unfortunate aspect was the large number of ar- 
rests in Hannover, highlighting the fact the riots 
were mostly fueled by the drunken rage of a large 
number of Barmy Army punks who were too 
fucked up to run away when the going got tough. 
The riot in Bremen was a more naturally-grown 
affair, giving the local, mostly low-income resi- 
dents a way to release their anger at the 
gentrification going on in their area, as well as 
giving some trouble-loving punks an oppurtunity 
to turn the odds against the cops fora change. 


WELCOME TO TERRORTOWN! 


By Y@hoo 

This is a true account of what every day life 
in an East-German town can be like. Nazi Terror 
has a home and it’s called Schwedt, located about 
130 km northeast of Berlin, right near the Polish 
border. Schwedt houses about 70,000 inhabit- 
ants in a masterpiece of communist city-planning 
architecture. Half of the city resembles a Mad Max 
scenerio, with industrial mins and chimneys burn- 
ing off surplus gas, 
while the other 
half is a 
ster- 



ilized concrete “living” ghetto. So far this city has 
become notorious for being ruled by the fascist 
street mob. All youth centers are either run by, or 
burned down by, the fascists. It’s virtually impos- 
sible to walk the streets looking different than their 
set norm. 

Despite all this, some anti-fascists managed 
to organize a demo in ’93 with 400 participants. 
Clashes with police followed when nazis were 
allowed to stand right at the sides of it and there- 
fore got chased by the demonstrators. The whole 
thing was filmed by fascists who, a few days later, 
organized a crackdown on local anti-fascists who 
were recognized. Many of them ended up in the 
hospital; seriously injured. One guy was dragged 
out of sports class in school while another 
person was beat up at home after the bas- 
tards kicked down his front door. 

This was the setting of a trip 
to Schwedt by various German anti- 
fascists with the intention of sup- 
porting an anti-fascist publicity 
concert that was to take 
place in a church room 
(the only half-way safe 
place in town!). Roll- 
ing into towns in 
vans, we could 
$ literally feel 

the creepy 
atmo- 
sphere. 


As if we suddenly arrived in a bad movie scenario, 
there were easily recognizable shady charactors 
hanging outon the comers orwalking their pitbulls. 
A few of them hectically huried to the next phone 
booth when seeing us pass by. The concert itself 
went over well , except for some fascists gathering 
some blocks away and driving by in safe distance 
to yell shit. After the gig, a convoy of cars went 
back to Berlin where most people came from. The 
city sign of terrortown was too tempting a trophey 
to leave behind, so the van at the end of the convoy 
stopped to at least get a souvenir. At this moment, 
a “T rabbi” (one of those East German plastic toy 
cars) sped by with five boneheads inside and was 
immediately chased by the van. When three cop 
cars with flashing blue lights came into sight in 
front, the Trabbi screeched to a halt and the 
boneheads jumped out and pelted the van with 
rocks and bottles — right in front of the pigs. Having 
already suffered heavy damage from the bom- 
bardment, the people in the van saw no other way 
out than to accelerate and dart past the double 
roadblock, now chased by not only the Trabbi, but 
another car with fascists as well. The cops de- 
cided to do their job and looked the other way! At 
speeds of 1 10 km/h (if you have ever driven an 
East German road, you’ll know what that means!) 
a breakneck chase developed. One car tried to 
slow down the van by blocking it from the front 
while the other car attacked the van from the rear. 
A rock flew through the rear window of the van to 
make way for the flares that the facists were now 
trying to shoot inside. The passengers of the van 
shot back flares in return. This went on for some 


ment of Cultural Affairs to lobby HPD on our behalf. 
Please send ABC No Rio a copy of any letter they 
write. 

Anyone can also send or fax a letter to HPD. 
Send it to HPD Commissioner Deborah Wright at 
100 Gold St. / New York, NY 1 0038 / Fax 212-267- 
2565. Please also send or fax a copy to Commis- 
sioner Schuyler G. Chapin of the NYC Department 
of Cultural affairs at 2 Columbus Circle / New York, 
NY 10019 /Fax 212-247-4216. And don’t forget to 
mail a copy to us here at ABC No Rio. 

There is also a petition campaign directed 
towards stopping the eviction (In Minneapolis, a 
copy of the petition is located at Extreme Noise 
Records / 124 West Lake St.) For a copy of the 
petition, send a self-addressed, stamped enve- 
lope to ABC No Rio / 156 Rivington St., New York, 
NY 10002. 

If you would like to volunteer, or want an 
update, call ABC No'Rio at 212-254-3697. In 
addition, any financial contribution you can make 
would be greatly appreciated. Contributions are 
tax-deductible to the extent of the law. Let us know 
if you need acknowledgment for your records. 

Thanks for your continued support. 


ZURICH SQUATTERS 
vs. POLITICAL POLICE 


A Zurich-based squatters' production group 
is to face trail in November for their release of their 
splatter-comedy movie Blutgeil (Horny for Blood). 

The movie, also titled Zurich Cop Eaters IV is 
a story of a female junkie terrorist who has just 
obliterated 21 anti-drug squad cops with a hand 
grenade. Two surviving cops go on a private 
mission against here as well as other junkies and 
squatters. The characters in the movie are obvi- 
ously portrayed in an exaggerated, satirical manor, 
meant to illustrate and question the kinds of social 
prejudices people of different social groups have 
against each other. 

Just three days after the movies first official 
screening, 15 plain-clothes cops of the political 
police (no joke!) and 18 uniformed cops of the riot- 
squad raided their house. They were treated to a 
police raid on their home, a day in solitary confine- 
ment and the confiscation boxes full of their per- 
sonal belongings and their works. Items confis- 
cated included albums from PSZYCHISZTEROR 
(Kill Your Stereo or Someone Else's), cassettes 
from DER KLEINE HIRNFICK (THE LITTLE 
MINDFUCK), PSZYCHISZTEROR live videos and 
copies of the Blutgeil video. Now the squatters are 
facing charges of up to three years imprisonment 
and fine 40, OCX) Swiss francs— -only because they 
made a bad movie! 

The attack and raid is a clear window into the 
intentions of the police and local political establish- 
ment to humiliate and crush the squatters. In their 
overzealousness to find incriminating evidence 
against the squatters, the police confiscated 
children's books from a neighboring house before 
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has a home and it’s called Schwedt, located about 
130 km northeast of Berlin, right near the Polish 
border. Schwedt houses about 70,000 inhabit- 
ants in a masterpiece of communist city-planning 
architecture. Half of the city resembles a Mad Max 
scenerio, with industrial mins and chimneys burn- 
ing off surplus gas, 
while the other 
half is a 
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burned down by, the fascists. It’s virtually impos- 
sible to walk the streets looking different than their 
set norm. 

Despite all this, some anti-fascists managed 
to organize a demo in ’93 with 400 participants. 
Clashes with police followed when nazis were 
allowed to stand right at the sides of it and there- 
fore got chased by the demonstrators. The whole 
thing was filmed by fascists who, a few days later, 
organized a crackdown on local anti-fascists who 
were recognized. Many of them ended up in the 
hospital; seriously injured. One guy was dragged 
out of sports class in school while another 
person was beat up at home after the bas- 
tards kicked down his front door. 

This was the setting of a trip 
to Schwedt by various German anti- 
fascists with the intention of sup- 
* porting an anti-fascist publicity 

concert that was to take 
place in a church room 
(the only half-way safe 
place in town!). Roll- 
ing into towns in 
vans, we could 
literally feel 
the creepy 
atmo- 
sphere. 
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A few of them hectically huried to the next phone 
booth when seeing us pass by. The concert itself 
went over well , except for some fascists gathering 
some blocks away and driving by in safe distance 
to yell shit. After the gig, a convoy of cars went 
back to Berlin where most people came from. The 
city sign of terrortown was too tempting a trophey 
to leave behind, so the van at the end of the convoy 
stopped to at least get a souvenir. At this moment, 
a “Trabbi” (one of those East German plastic toy 
cars) sped by with five boneheads inside and was 
immediately chased by the van. When three cop 
cars with flashing blue lights came into sight in 
front, the Trabbi screeched to a halt and the 
boneheads jumped out and pelted the van with 
rocks and bottles — right in front of the pigs. Having 
already suffered heavy damage from the bom- 
bardment, the people in the van saw no other way 
out than to accelerate and dart past the double 
roadblock, now chased by not only the Trabbi, but 
another car with fascists as well. The cops de- 
cided to do their job and looked the other way! At 
speeds of 1 10 km/h (if you have ever driven an 
East German road, you’ll know what that means!) 
a breakneck chase developed. One car tried to 
slow down the van by blocking it from the front 
while the other car attacked the van from the rear. 
A rock flew through the rear window of the van to 
make way for the flares that the facists were now 
trying to shoot inside. The passengers of the van 
shot back flares in return. This went on for some 
time, in which the fascists almost succeded a few 
times in running the van off the road, into almost 
certain death. On the way, several appoaching 
cars hit the ditch to avoid a frontal collision with 
three cars coming at them at full speed, throwing 
stuff at each other! At a construction zone, the 
Trabbi was finally left behind a bit by evading a 
one-way street and heading across a field. 

At an upcoming gas station, a group of about 
30 riot cops had come into sight so it was decided 
to pull up and hopefully get some protection, As 
soon as the van stopped near the cops and tried 
to get their attention, about 40 fascists charged 
the anti-fascists from behind the gas station, 
throwing rocks. The pigs didn’t even blink and 
pretended to play dumb! Piling back into the 
van in record time, the anti-fascists pulled 
out of the station under fire and carreened to 
the highway. The exits all the way to Berlin 
were occupied by fascists, so there was no 
stopping along the way . . . . and you thought 
you had troubles with skins in your 
town... I say drop the big one! 

Fuck peace! 


spiauer-comeay movie Diuig&u ^norny lor diouu;. 

The movie, also titled Zurich Cop Eaters IV is 
a story of a female junkie terrorist who has just 
obliterated 21 anti-drug squad cops with a hand 
grenade. Two surviving cops go on a private 
mission against here as well as other junkies and 
squatters. The characters in the movie are obvi- 
ously portrayed in an exaggerated, satirical manor, 
meant to illustrate and question the kinds of social 
prejudices people of different social groups have 
against each other. 

Just three days after the movies first official 
screening, 15 plain-clothes cops of the political 
police (no joke! ) and 1 8 uniformed cops of the riot- 
squad raided their house. They were treated to a 
police raid on their home, a day in solitary confine- 
ment and the confiscation boxes full of their per- 
sonal belongings and their works. Items confis- 
cated included albums from PSZYCHISZTEROR 
( Kill Your Stereo or Someone Else's), cassettes 
from DER KLEINE HIRNFICK (THE LITTLE 
MINDFUCK), PSZYCHISZTEROR live videos and 
copies of the BlutgeiNideo. Now the squatters are 
facing charges of up to three years imprisonment 
and fine 40,000 Swiss francs — only because they 
made a bad movie! 

The attack and raid is a clear window into the 
intentions of the police and local political establish- 
ment to humiliate and crush the squatters. In their 
overzealousness to find incriminating evidence 
against the squatters, the police confiscated 
children's books from a neighboring house before 
they realized they were in the wrong house. Not 
only did the police confiscate materials relating to 
the movie and other productions, they confiscated 
personal materials including letters and address 
books. On the day, seven people were arrested 
and held in solitary confinement, although three 
were obviously not related to the film. One non- 
Swiss person visiting at the time of the raid was 
expelled from the country on the same day. As 
well, the police filmed the raid as the squatters 
were awaken from their sleep, which was later 
shown on television. And the squatters thought 
their movie was an exaggeration... 

The production group which made the film, 
SSI which is a publishing outlet for the band 
PSZYCHISZ TEROR/DER KLEINE HIRNFICK, is 
initiating a campaign against censorship and is 
looking to make contacts with international anti- 
censorship movements abroad. As well, they are 
looking for people to help distribute their produc- 
tions around the world. For more information 
contact SSI / P.O. Box 3252 / CH-8031 Zurich / 
Switzerland / Tel. 4 1 - 1 -382 1 9 63 (ask for Matthias 
or Roger) / Fax 41-1-242 15 34 (Must say "Atten- 
tion: DER KLEINE HIRNFICK on top of your fax). 
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IN THE SPIRIT OF CRAZY HORSE 


INTERNATIONAL WALK ON 
THE BORDER FOR JUSTICE 
FOR LEONARD PELTIER 


OCTOBER 14-23, 1994 
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[T\ AN INTERNATIONAL 

SPIRITUAL DEMONSTRATION 
IN SUPPORT OF 
LEONARD PELTIER 


INTERNNATIONAL RALLY FOR 
JUSTICE FOR LEONARD PELTIER 
OCTOBER 23, 1994 1:00PM 
PEACE PARK, US/CANADIAN 
BORDER 


INTERNATIONAL LEONARD 
PELTIER SOLIDARITY WEEK 
OCTOBER 17-23, 1994 


There will be an International Walk on the Border for Justice for Leonard 
Peltier by Canadian Supporters walking south and US supporters walking 
north with both walks meeting at Peace Park at 1:00 PM on October 23 for a 
joint international rally. We need walkers, organizers and people to help get 
the word out. This is to coincide with the International Leonard Peltier 
Solidarity Week. Pickets of US Federal Buildings will take place all across the 
country throughout the week. To get in touch with support groups nation wide 
for information on solidarity events or if you can help out with the Walk on the 
Border, please contact us. NW Leonard Peltier Support Network / P.O. Box 
5464 / Tacoma, WA 98415-0464 / Tel 206-383-9108 


PUERTO RICAN POLITICAL 
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A PLEA TO THE COMMUNITY 

BYSHAKA SHAKUR 


Sistas and Brothas, as i sit here behind these walls 

— walls of torture and obstacles from justice, 
checkpoints against truth and enforcers of silence 

— i reach out to you behind your walls, not just 
behind da walls of poverty, drug abuse, police 
brutality, not just behind da walls of infant mortal- 
ity, unemployment and general oppression, but 
behind da walls of your mind, to appeal to your 
sense of justice and morality, your sense of righ- 
teousness and fair play, to your sense of outrage! 

i reach out to you from inside a prison control 
unit that has been condemned for human rights 
violations by Amnesty International, a prison that 
practices behavior modification and sophisticated 
forms of torture, the Maximum Control Complex 
(Supermax) at Westvilee, Indiana. 

i have been in prison since i was 1 6 years old, 
a total of 1 1 years, charged with da wrong crime. 
On July 26, 1983, i was convicted of attempted 
robbery and given a sentence of 30 years, i was 
16 years old, and it was my first offense as an 
adult. 

CONTRADICTIONS OF CASE 

On November 13, 1982, i and two other 
teenagers were in da process of breaking into a 
house. A man suddenly came to da door, and i 
asked “Is Chris home?” No other words were 
exchanged. During this time da victim, who was a 
gun collectorand gun smith known to have several 
weapons in da house, tried to close the door and 
go for a weapon. In a moment of panic and fear, 
i fired two shots, and i and da two other teenagers 
took off running as shots were fired at us. 

During da course of da trial, da victim testified 
that i did not try to rob him. He testified that at no 
point in time did i say ‘This is a stick-up” or take 
money or property from him. The victim testified 
that he was only asked a question and then shot 
as he tried to shut the door. By law this does not 
constitute robbery. 

During da trial i introduced evidence that i 
was intoxicated and under da influence of other 
drugs during da perpatration of da crime. By law, 
this evidence should have been wieghed by da 
jury during their deliberation. Instead, da judge 
specifically instructed da jury to disregard all evi- 
dence regarding intoxification, that it did not apply 
to da crime of attempted robbery, which is a 
misstatement of da law. So in my case da jury was 
instructed to outright disregard a critical part of da 
defense evidence. 

The judge also made another erroneous 
instruction to da jury that misstated da law regard- 



awareness of da causes of these social ills and 
organized amongst Ourselves to eliminate those 
causes, thereby depending on Self instead of 
waiting on others, i believe that Black people 
constitute a Nation in america and have the right 
as people to control Our own destiny, to decide 
Our own future and to control Our own future and 
to control Our own institutions in Our own best 
interest. 

* For the past 1 1 years, i have spent most of 
my time reading and studying. Despite my at- 
tempts to improve myself and better prepare my- 
self to be an asset to da Black Community upon 
my release, i have been viciously attacked and 
victimized by da Indiana Department of Correc- 
tions. Because i am perceived to be a revolution- 
ary-minded prisoner and perceived to have influ- 
ence amongst other prisoners, i have been con- 
stantly transferred from prison to prison, some- 
times over 200 miles away from family, until i am 
finally isolated inside Indiana’s newest and tight- 
est security prison. 

i became interested in Black history and 
political science while being held in solitary con- 
finement for 5 consecutive years, where i was 
locked ina cell for 23 to 23 1/2 hours a day. i used 
this time to transformed my character and prin- 
ciples and decided to commit my life to taking a 
stance against injustice and oppression perpe- 
trated against not only Black people, but all people, 
i began organizing prisoners to fight back against 
racist guards, beatings, bad conditions, denial of 





LEONARD PELTIER 


INTERNATIONAL RALLY FOR 
JUSTICE FORLEONARD PELTIER 
OCTOBER 23, 1994 1:00PM 
PEACE PARK, US/CANADIAN 
BORDER 

INTERNATIONAL LEONARD 
PELTIER SOLIDARITY WEEK 
OCTOBER 17-23, 1994 

There will be an International Walk on the Border for Justice for Leonard 
Peltier by Canadian Supporters walking south and US supporters walking 
north with both walks meeting at Peace Park at 1 :00 PM on October 23 for a 
joint international rally. We need walkers, organizers and people to help get 
the word out. This is to coincide with the International Leonard Peltier 
Solidarity Week. Pickets of US Federal Buildings will take place all across the 
country throughout the week. To get in touch with support groups nation wide 
for information on solidarity events or if you can help out with the Walk on the 
Border, please contact us. NW Leonard Peltier Support Network / P .O. Box 
5464 / Tacoma, WA 98415-0464 / Tel 206-383-9108 


PUERTO RICAN POLITICAL 
PRISONERS NEED YOUR HELP! 



THE INTERNATIONALS COVENANT ON 
CIVIL AND POLITICAL RIGHTS 

• The right to self-determination 

• The right to a fair hearing by an impartial 

tribunal 

• The right to be free from cruel, inhuman 

and degrading treatment. 

• The right to hold opinions without interfer- 

ence 

• The right to peacefully assemble 

These rights are taken for granted in the 
United States, right? Not if you happen to be 
involved in the Puerto Rican independence move- 
ment. Not even after the United States in 1992 
ratified an international treaty guaranteeing such 
rights — the International Covenant of Civil and 
Political Rights. The treaty provides for a new 
signatory to report to the United Nations on what 
it has done to comply with the treaty. TheU.S. has 
yet to make this report. And so Ofensiva ’92, on 
behalf of the campaign for the release of the 
Puerto Rican political prisoners held in U.S. pris- 
ons, recently submitted a report to the Clinton 
administration pointing out its failures to comply 
with the treaty and, of course, seeking compli- 
ance, beginning with the release of the prisoners. 


belief in independence as a crime. 

Today, almost two dozen Puerto Rican 
women and men are in prison for their action 
against the crime of colonialism. Most are enter- 
ing their 15th year in prison on politically punitive 
and lengthy sentences, after trials which violated 
the treaty and under conditions which violated the 
treaty. While the treaty calls for trial before an 
impartial, independent tribunal, these men and 
women were tried before anonymous juries poi- 
soned by vitriolic media coverage and tainted by 
unprecedented courthouse “security” and sen- 
tenced by judges who, resenting their unapologetic 
commitment to the freedom of their people, gave 
them sentences far longer than those handed out 
to people convicted of any other criminal charge. 
If they had commited mere anti-social acts, they 
would have been released long ago, as the aver- 
age time served for homicide is around 7 years. 
Instead, they have served twice that long, and 
those who have sought release on parole have 
been told they must serve another 1 5 years before 
such release would even be considered. 

As if the lifelong sentences were not enough 
punishment (in one trial, 1 0 women and men were 
sentenced to an average term of over 70 years), 
prison authorities, ignoring the treaty’s prohibition 
of cruel, inhuman and degrading treatment, have 


16 years old, and it was my first offense as an 
adult. 

CONTRADICTIONS OF CASE 

On November 13, 1982, i and two other 
teenagers were in da process of breaking into a 
house. A man suddenly came to da door, and i 
asked “Is Chris home?” No other words were 
exchanged. During this time da victim, who was a 
gun collectorand gun smith known to have several 
weapons in da house, tried to close the door and 
go fora weapon. In a moment of panic and fear, 
i fired two shots, and i and da two other teenagers 
took off running as shots were fired at us. 

During da course of da trial, da victim testified 
that i did not try to rob him. He testified that at no 
point in time did i say ‘This is a stick-up” or take 
money or property from him. The victim testified 
that he was only asked a question and then shot 
as he tried to shut the door. By law this does not 
constitute robbery. 

During da trial i introduced evidence that i 
was intoxicated and under da influence of other 
drugs during da perpatration of da crime. By law, 
this evidence should have been wieghed by da 
jury during their deliberation. Instead, da judge 
specifically instructed da jury to disregard all evi- 
dence regarding intoxification, that it did not apply 
to da crime of attempted robbery, which is a 
misstatement of da law. So in my case da jury was 
instructed to outright disregard a critical part of da 
defense evidence. 

The judge also made another erroneous 
instruction to da jury that misstated da law regard- 
ing what exactly constitutes a robbery. 

From day one of arrest and trial, i have 
maintained that i was charged with da wrong 
crime, i was denied a fair trial, tried and convicted 
by a biased judge, and given an excessivly harsh 
sentence. 

PRISON EXPERIENCE 

In da course of serving 1 1 years, i have spent 
most of my time in segregation because of my 
efforts to teach and organize other prisoners to 
fight for their human and civil rights and in the 
process transform their characters to a higher 
level of awareness. A higher social, cultural 
awareness of history and the political machinery 
that governs our lives. To not only become aware 
of it but to make a conscious decision to change it. 

i believe in Black Self Reliance with strong 
emphasis on history and culture, i believe that a 
lot of da social ills that Black people in particular 
suffer would not continue if Black people had 


awareness of da causes of these social ills and 
organized amongst Ourselves to eliminate those 
causes, thereby depending on Self instead of 
waiting on others, i believe that Black people 
constitute a Nation in america and have the right 
as people to control Our own destiny, to decide 
Our own future and to control Our own future and 
to control Our own institutions in Our own best 
interest. 

For the past 1 1 years, i have spent most of 
my time reading and studying. Despite my at- 
tempts to improve myself and better prepare my- 
self to be an asset to da Black Community upon 
my release, i have been viciously attacked and 
victimized by da Indiana Department of Correc- 
tions. Because i am perceived to be a revolution- 
ary-minded prisoner and perceived to have influ- 
ence amongst other prisoners, i have been con- 
stantly transferred from prison to prison, some- 
times over 200 miles away from family, until i am 
finally isolated inside Indiana’s newest and tight- 
est security prison. 

i became interested in Black history and 
political science while being held in solitary con- 
finement for 5 consecutive years, where i was 
locked ina cell for 23 to 23 1/2 hours a day. i used 
this time to transformed my character and prin- 
ciples and decided to commit my life to taking a 
stance against injustice and oppression perpe- 
trated against not only Black people , but all people, 
i began organizing prisoners to fight back against 
racist guards, beatings, bad conditions, denial of 
medical treatment, i organized group demonstra- 
tions, mass petitions, lawsuits, hungerstrikes and 
advocated da right of prisoners to defend them- 
selves against physical attacks/beatings by cor- 
rupt, often-times racist guards. As a result of this 
activity, i have suffered tremendously, and so 
have my family and supporters, i am forced to 
h$ve visits with my son and other loved ones while 
separated from them by thick bullet-proof glass. 

i am now fighting for a new trial, i was once 
a liability to da community, but in da tradition of 
Malcom X i wish to become an asset to da commu- 
nity that i come from. 

“Justice delayed is justice denied!” — 
Frederick Douglas 

CALL OR WRITE 

Find our more about Shaka’s case and what 
you can do to support his release; Shaka Shakur 
Defense Campaign /P.O. Box 14075 /Chicago, IL 
60614 /Tel. 312-862-5718 


SHAKA SHAKUR DENIED MEDICAL CARE 


I have sustained an injury (i think a pinched nerve) 
and am not getten any treatment for da pain, i am try in 
to have calls or letters sent to de commissioners office 
protesting de denial of adequate medical treatment, i 
would appreciate any presure you can aply from your 
end. Here is some info you may need. 

For a little over a month i have been experiencing 


He refused to examine me and after i protested he 
prescribed me with some motrin without diagnosis, i 
went back a week later and de same thing was re- 
peated. i went back on US and after a confrontation he 
prescribed me with a generic muscle relaxer and still 
refused to examine me or make a diagnosis... De 
demands should be that i be given proper examination 



THE INTERNATIONALS COVENANT ON 
CIVIL AND POLITICAL RIGHTS 

• The right to self-determination 

• The right to a fair hearing by an impartial 

tribunal 

• The right to be free from cruel, inhuman 

and degrading treatment. 

• The right to hold opinions without interfer- 

ence 

• The right to peacefully assemble 

These rights are taken for granted in the 
United States, right? Not if you happen to be 
involved in the Puerto Rican independence move- 
ment. Not even after the United States in 1992 
ratified an international treaty guaranteeing such 
rights — the International Covenant of Civil and 
Political Rights. The treaty provides for a new 
signatory to report to the United Nations on what 
it has done to comply with the treaty. The U.S. has 
yet to make this report. And so Ofensiva ’92, on 
behalf of the campaign for the release of the 
Puerto Rican political prisoners held in U.S. pris- 
ons, recently submitted a report to the Clinton 
administration pointing out its failures to comply 
with the treaty and, of course, seeking compli- 
ance, beginning with the release of the prisoners. 

The Clinton administration, sworn in during 
the United Nation’s International Decade for the 
Eradication of Colonialism, inherited the lastdierect 
colony in the world, Puerto Rico. To date, it has 
taken no steps to comply with the first and most 
fundamental right articulated in the treaty — self- 
determination. While State Department 
spokespeople boast of their president’s profound 
commitment to human rights which include self- 
determination, this administration, like previous 
administrations, blithely ignores the mandates of 
international law and the United Nations resolu- 
tions recognizing the Puerto Rican people’s right 
to self-determination. But since the Senate rati- 
fied the treaty in 1992, making it part of U.S. law, 
the continued colonial domination of Puerto Rico 
now violates U.S. law as well. 

U.S. disreagard for international law has not 
been passive or benign in the case of Puerto Rico. 
The U.S. and cooperative colonial administrations 
have disrupted, neutralized and attempeted to 
destroy the independence movement, with con- 
duct ranging from illegal spying on political gather- 
ings and collecting dossiers on participants to 
intervening in elections to forming death squads 
and assassinating activists. The highest colonial 
court recognized that the government treated the 


belief in independence as a crime. 

Today, almost two dozen Puerto Rican 
women and men are in prison for their action 
against the crime of colonialism. Most are enter- 
ing their 15th year in prison on politically punitive 
and lengthy sentences, after trials which violated 
the treaty and under conditions which violated the 
treaty. While the treaty calls for trial before an 
impartial, independent tribunal, these men and 
women were tried before anonymous juries poi- 
soned by vitriolic media coverage and tainted by 
unprecedented courthouse “security” and sen- 
tenced by judges who, resenting their unapologetic 
commitment to the freedom of their people, gave 
them sentences far longer than those handed out 
to people convicted of any other criminal charge. 
If they had commited mere anti-social acts, they 
would have been released long ago, as the aver- 
age time served for homicide is around 7 years. 
Instead, they have served twice that long, and 
those who have sought release on parole have 
been told they must serve another 1 5 years before 
such release would even be considered. 

As if the lifelong sentences were not enough 
punishment (in one trial, 1 0 women and men were 
sentenced to an average term of over 70 years), 
prison authorities, ignoring the treaty’s prohibition 
of cruel, inhuman and degrading treatment, have 
placed them in prisons designed to break the 
human spirit, committed acts of physical and psy- 
chological violence against them, and punished 
them for their continuing dedication to the inde- 
pendence of their country. 

President Clinton’s human rights staff boast 
not just of their leader’s abstract commitment to 
human rights, but also assert that he is a man of 
action. His “firmly held beliefs” have not yet led 
him to grant the fundamental right to self-determi- 
nation to Puerto Rico, or to release those in prison 
who sought to exercise that right. Lastfall, Ofensiva 
’92 sent him a formal aplication for the prisoners’ 
immediate and unconditional release. The pend- 
ing application provides a unique way for the U.S. 
to make a gesture of good faith and come into 
compliance with the provisions of this newly rati- 
fied treaty. Call the president at 202-456-1 1 1 1 
and ask him to release the Peurto Rican political 
prisoners as the first step in meeting the require- 
ments of the trety. 

— Jan Susler, May 1994 

For more information, in the U.S. contact the 
National Committee to Free Puerto Rican Prisoners 
of War and Political Prisoners / 1 1 1 2 N. California / 
Chicago, IL 60622; in Puerto Rico, Ofensiva ’92 / 
Apartado Postal 20190/ Rfo Piedras, PR 00928 


6 PRISONER SUPPORT 


maintained that i was charged with da wrong 
crime, i was denied a fair trial, tried and convicted 
by a biased judge, and given an excessivly harsh 
sentence. 

PRISON EXPERIENCE 

In da course of serving 1 1 years, i have spent 
most of my time in segregation because of my 
efforts to teach and organize other prisoners to 
fight for their human and civil rights and in the 
process transform their charactors to a higher 
level of awareness. A higher social, cultural 
awareness of history and the political machinery 
that governs our lives. To not only become aware 
of it but to make a conscious decision to change it. 

i believe in Black Self Reliance with strong 
emphasis on history and culture, i believe that a 
lot of da social ills that Black people in particular 
suffer would not continue if Black people had 


advocated da nght of pnsoners to defend them- 
selves against physical attacks/beatings by cor- 
rupt, often-times racist guards. As a result of this 
activity, i have suffered tremendously, and so 
have my family and supporters, i am forced to 
have visits with my son and otherloved ones while 
separated from them by thick bullet-proof glass. 

i am now fighting for a new trial, i was once 
a liability to da community, but in da tradition of 
Malcom X i wish to become an asset to da commu- 
nity that i come from. 

“Justice delayed is justice denied!” — 
Frederick Douglas 

CALL OR WRITE 

Find our more about Shaka’s case and what 
you can do to support his release; Shaka Shakur 
Defense Campaign /P.O. Box 14075 /Chicago, IL 
60614 /Tel. 312-862-5718 


SHAKA SHAKUR DENIED MEDICAL CARE 


I have sustained an injury (i think a pinched nerve) 
and am not getten any treatment for da pain . i am tryin 
to have calls or letters sent to de commissioners office 
protesting de denial of adequate medical treatment, i 
would appreciate any presure you can aply from your 
end. Here is some info you may need. 

For a little over a month i have been experiencing 
varying degrees of pain to my left side in de area of my 
kidney. De pain later moved and intensified right below 
my kidney and reaching from there down to my left calf, 
concentrating on de hip. i can feel de muscles pulling 
whenever i attempt to apply pressure on my left leg, sit 
down for any length of time and try to stand, etc. 

i went to see de so-called doctor on 6/27 and he 
told me to stop excerising, which was his examination. 


He refused to examine me and after i protested he 
prescribed me with some motrin without diagnosis, i 
went back a week later and de same thing was re- 
peated. i went back on 7/5 and after a confrontation he 
prescribed me with a generic muscle relaxer and still 
refused to examine me or make a diagnosis... De 
demands should be that i be given proper examination 
at WCC or Memorial Hospital, 2.) That i be given some 
medication for pain and a muscle relaxer and dat a 
competent doctor take de time to properly diagnose my 
illness... i’ve already filed grievances, complaints, etc. 
They are aware of de problem. 

Letter and call should be sent to: Christian De 
Bruyn, Commissioner/ 302 W. Wash, St. /Indianapolis, 
IN 46204 / Tel. 317-232-5715 — 777© /Blast! 
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INTERVIEW: SUBCOMMAND ANTE MARCOS 


"We are prepared for a long war. I'm talking about years 
tSZZZZZ 32Z and years of war... We want to live with dignity" 

April 9, in the heart of the 
Lacadon Selva, Chiapas 
State, Mexico. 


What kind of support do you need from sympa- 
thizers in the United States? What should we 
be doing? 

Well, we have a lot of necessities here be- 
cause the federal army has surrounded us. For 
our troops, that is not a problem, but the Civilian 
population here is suffering a lot. The lack neces- 
sities like food, clothes, medicine. Even the chil- 
dren. Our people, the civilian people here, cannot 
go to the city to buy such necessities, because the 
federal army can take them prisoner and “disap- 
pear'’ them. So our people are under very strong 
conditions of war, even if it is not one of bullets and 
guns now, but the “dirty war" that the government 
is making against us. The only chance that we 
have is support from other people; from the 
Meixicans and from the Mexicans in other parts of 
the world. I mean we know that in the States there 
are a lot of people whose families are Mexican 
Indian people... 

But what about anglos and other folks who 
aren't Mexican or Ini dan who support the 
struggle? What can we do? 

We have a lot of necessities. The first con- 
cerns the federal government — the govemmentof 
Salinas. They have made a big lie about our 
country. They say that our country is free, without 
serious economic or social problems, a good 
partner for the N AFT A. His government is making 
a big publicity campaign for other people in other 
parts of the world, principally the United States. 
So it is imperitive for us that the world know that 
Mexican people, especially Indian people, are not 
in the life condition that Salinas says— as you can 
see in this trip that you have made here. We need 
people in the United States to make counter- 
propaganda to that of the Mexican federal govern- 
ment, and get out the truth, against the lie of 
Salinas. 

Salinas wants to isolate ourstruggle, contain 
it to only one part of Mexico, and only one part of 
Chaipas. He says that what we are fighting for are 
not concerns elsewhere in the country. But it is a 
lie again. He made an agreement with Canada 
and the United States in NAFTA. When he shook 
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enough liberty so that you can explain your ideas. 
It doesn’t matter what kind of ideas — communism 
or socialism or capitalism or lo quo quiere, what- 
ever you want. With democracy and liberty, you 
can tell the people, “I want this, follow me.” And if 
the majority follow you, you will win. But this 
doesn’t exist. Now, it doesn’t matter if the people 
follow you, what kind of government you want, or 
your political ideas. The people don’t matter for 
the government. It is always the government’s 
political ideas and economic projects which are 
imposed on the people, so we don’t want any 
more of this. We want to find ways to resolve our 
own problems. When there is democracy, we can 
decided which leaders we agree with — and by 
“we,” I mean the people, not the Zapatista army. 

The federal government does not represent 
us. We want to follow our own Mexican way to 
democracy and liberty and justice. 


you can see, with good work and some technol- 
ogy, could produce. 

What about land redistributon? What about 
taking land aeway from the ganaderos [ranch- 
ers] and fincas [plantations], and giving it to 
the campesinos? 

Yes. This is the second way to make a better 
life for our peasants. I mean, this land was 
originally for the Indian people. The white people, 
the big farmers and the ranchers, imposed their 
force over the Indian people and pushed them up 
into the mountains. You can see that here the 
good land is on the fincas — the plains, the valleys. 
The Indians have the rocky lands in the moun- 
tains. But the Indian sees the good land below and 
says, “Originally, this was my land, so I have the 
right to recover it.” 

The big farmer says, ‘They have stolen my 


choppers fight in San Christobal, fight 
in Ocosingo, fight in Altamirano, fight 
in Las Margaritas. We sent a letter to 
Bill Clinton about this problem, and we 
never received an answer. The chop- 
pers are even now in the airport at 
Tuxtla Gutierrez, ready to strike again. 

Would you support the legalization of drugs to 
undercut this kind of militarization? 

Well, we must think about this, reflect on it. 
But our problems are very urgent. I mean, our 
problem is dire survivial, and our principal work is 
in this direction. 

During the 1980's in Guatemala and El Salva- 
dor, after rebel movements emerged, there 
was terrible repression. Whole villages were 
massacred. How do you hope to avoid such a 
scenerio in Chiaps? 

The only way is that our movement becomes 
national. If our war gains support all around the 
country, then army can’t take one place and make 
a total effort against us. If the war is only here, of 
course the federal army can put all of its force 
against us. but if there are a lot of guerrillas, or 
social movements, against the government, we 
can divide their forces. 

In any case, our people are prepared for 
resistance. We are training the civilian people to 
resist an attack. But this resistance will cost a lot. 
So it would be better if there was a push against 
the government, if there was civil pressure on the 
government to change direction, not in their own 
interests, but in the interests in the people of 
Mexico. The political exit would be better. I hope 
that it is possible. But if it is not possible, we will 
continue the war. 

What do you think is to be learned from the 
expereince of the rebels in Guatemala, who 
often let the Indian civil population suffer the 
worst of the repression ? 

Well, we think our principal effort must be 
directed toward a national revolutionary move- 
ment that could incorporate a lot of forces. Not 
only the forces of the Zapatista National Liberation 
Army. I mean, other political forces, cultural 
forces. Our problems are the same problems 
faced in other parts of the country. We are 
learning about what happened in other parts of 
Latin America, Guatemala, El Salvador, Nicara- 
gua. When the guerrilla provided the direction of 
the movments, there were a lot of problems of 
division, unity became impossible. So we must 
find the riaht flaa to incomorate all the wavs of 



Member of the Indigenous Revolutionary Clandestine Committee, sitting on left in 
background; Subcommander Marcos, center with pipe and sawed-off shotgun; 
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go to the city to buy such necessities, because the 
federal army can take them prisoner and “disap- 
pear” them. So our people are under very strong 
conditions of war, even if it is not one of bullets and 
guns now, but the “dirty war” that the government 
is making against us. The only chance that we 
have is support from other people; from the 
Meixicans and from the Mexicans in other parts of 
the world. I mean we know that in the States there 
are a lot of people whose families are Mexican 
Indian people... 

But what about anglos and other folks who 
aren't Mexican or Inidan who support the 
struggle? What can we do? 

We have a lot of necessities. The first con- 
cerns the federal government — the govemmentof 
Salinas. They have made a big lie about our 
country. They say that our country is free, without 
serious economic or social problems, a good 
partner for the N AFT A. His government is making 
a big publicity campaign for other people in other 
parts of the wortd, principally the United States. 
So it is imperitive for us that the world know that 
Mexican people, especially Indian people, are not 
in the life condition that Salinas says — as you can 
see in this trip that you have made here. We need 
people in the United States to make counter- 
propaganda to that of the Mexican federal govern- 
ment, and get out the truth, against the lie of 
Salinas. 

Salinas wants to isolate ourstruggle, contain 
it to only one part of Mexico, and only one part of 
Chaipas. He says that what we are fighting for are 
not concerns elsewhere in the country. But it is a 
lie again. He made an agreement with Canada 
and the United States in NAFTA. When he shook 
hands on this agreement, he was playing with the 
lives of a lot of Indian people. You cannot shake 
hands on an agreement like this without staining 
your hands with blood. 

But the Federal government is very sophisti- 
cated with its publicity. If the truth is known in other 
parts of the world, especially in the United States, 
it would be a great help to us. That is the first thing. 

There is another kind of help, you can see 
that there are many children without anything — 
without food, without health care, without educa- 
tion, without good houses. So organizations that 
help the poor in other parts of the world should 
notice us. Our movement is a true movement. 
There are no strangers or foreigners behind us. 
We are all Mexicans, and the big majority of our 
army are Indian people. We think the government 
is lying to us with their promises to solve our 
problems. We don’t have trust anymore in this 
government. But our needs remain, and maybe 
we have to rely on people in other parts of the 
world to help us. I repeat, our troops are sur- 
rounded, and the civilian population here needs 
such necessities as food and clothes... 

Who can we work with here in Mexico to get 
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more of this. We want to find ways to resolve our 
own problems. When there is democracy, we can 
decided which leaders we agree with — and by 
“we,” I mean the people, not the Zapatista army. 

The federal government does not represent 
us. We want to follow our own Mexican way to 
democracy and liberty and justice. 


And what about Socialism ? 

The kind of life we want— life with good food, 
good land, good health, good education, good 
work, democracy, independence, justice and 
peace — if you want to call it socialism, OK call it 
that. But we are not a cliche of Cuban socialism, 
or Castrismo or Sendero Luminoso. If you want to 
call it Mexican socialism or the Mexican way to 
liberty, that’s a good name for it. 

Have you been inf luenced by anarchism at all, 
especially Magonismo, the Mexican anarchist 
tradition? 

Basically, all of our thoughts about the work- 
ers and campesinos and the revolution are taken 
from Flores Magon, Francisco Villa, Emiliano 
Zapata. Their ideas about the farm workers, the 
workers in the cities, the hopes of liberty, are our 
inspiration for this movement. 

You’ve said that you don’t want any more 
ecological reserves for the Lacandon Selva. 


into the mountains. You can see that here the 
good land is on the fincas — the plains, the valleys. 
The Indians have the rocky lands in the moun- 
tains. But the Indian sees the good land below and 
says, “Originally, this was my land, so I have the 
right to recover it.” 

The big farmer says, ‘They have stolen my 


land, they have stolen my cattle.” But my people 
say, “Before you were even bom, my grandpar- 
ents made their life here.” 

So, our lands cannot produce with this injus- 
tice. We need redistribution of the land. But that 
is not all we need. 

tQue mas? 

We need roads, water, schools, hospitals, 
technology — like tractors, like planes. So even if 
the land is producing, the next question is the 
price. You can grow a good crop of coffee, but 
when you take it to the city, the coyote, the 
intermediary, thinks, “You don’t speak Spanish, 
so I can lie to you and cheat you.” You can bring 
in one hundred pounds of coffee and he will say 
it is only fifty. He will say that the quality isn’t good, 
and he can only pay you half the price. And you 
have to walk four or five days from your village to 
get to the city; so you just take the money. You 
can’t bear the thought of carrying your hundred 
pounds of coffee back to the village. 

So the Indian people face very complex 


massacred. How do you hope to avoid such a 
scenerio in Chiaps? 

The only way is that our movement becomes 
national. If our war gains support all around the 
country, then army can’t take one place and make 
a total effort against us. If the war is only here, of 
course the federal army can put all of its force 
against us. but if there are a lot of guerrillas, or 
social movements, against the government, we 
can divide their forces. 

In any case, our people are prepared for 
resistance. We are training the civilian people to 
resist an attack. But this resistance will cost a lot. 
So it would be better if there was a push against 
the government, if there was civil pressure on the 
government to change direction, not in their own 
interests, but in the interests in the people of 
Mexico. The political exit would be better. I hope 
that it is possible. But if it is not possible, we will 
continue the war. 

What do you think is to be learned from the 
expereince of the rebels in Guatemala, who 
often let the Indian civil population suffer the 
worst of the repression ? 

Well, we think our principal effort must be 
directed toward a national revolutionary move- 
ment that could incorporate a lot of forces. Not 
only the forces of the Zapatista National Liberation 
Army. I mean, other political forces, cultural 
forces. Our problems are the same problems 
faced in other parts of the country. We are 
learning about what happened in other parts of 
Latin America, Guatemala, El Salvador, Nicara- 
gua. When the guerrilla provided the direction of 
the movments, there were a lot of problems of 
division, unity became impossible. So we must 
find the right flag to incorporate all the ways of 
struggle. 

Are you optimistic that there can be a peaceful 
solution, or do you think that there’s going to 
be more violence? 

We see a lot of signs of violence. We don’t 
see any signal of peace. We are very skeptical 
about the peace process. Some parts of the 
government say, “OK, make a deal.” But other 
parts of the government say, “No, the strong hand 
is better.” The big farmers don’t want peace, they 
just want to protect their land, and they don’t want 
the Indians to live in the same state as the white 
people. I mean, big farmers have been educated 
to think that they are the aristocracy. They think 
the Indian people should only serve the white 
people. Equality? They don’t want to hear about 
it. You a re dealing with very reaction ary people. In 
their minds, it is still centuries ago. So we are 
making an effort for peace, but if it is impossible... 

You’re prepared. 

We’ll fight, of course. We are prepared for a long 
war. I’m talking about uears and years of war, 
throughout the mountains of southeast Mexico. 



Member of the Indigenous Revolutionary Clandestine Committee, sitting on left in 
background; Subcommander Marcos, center with pipe and sawed-off shotgun; 
Mario , on the right, press liason; Marcos ' two female bodygaurds and other Zapatistas. 
Village in EZLN territory, Chiapas. Photo by J. Schwartz 


your hands with blood. 

But the Federal government is very sophisti- 
cated with its publicity. If the truth is known in other 
parts of the world, especially in the United States, 
it would be a great help to us. That is the first thing. 

There is another kind of help, you can see 
that there are many children without anything — 
without food, without health care, without educa- 
tion, without good houses. So organizations that 
help the poor in other parts of the world should 
notice us. Our movement is a true movement. 
There are no strangers or foreigners behind us. 
We are all Mexicans, and the big majority of our 
army are Indian people. We think the government 
is lying to us with their promises to solve our 
problems. We don’t have trust anymore in this 
government. But our needs remain, and maybe 
we have to rely on people in other parts of the 
world to help us. I repeat, our troops are sur- 
rounded, and the civilian population here needs 
such necessities as food and clothes... 

Who can we work with here in Mexico to get 
you donations? 

One was is through the non-governmental 
organizations here in Mexico, like the Red Cross, 
the nongovernment human rights groups, the Dio- 
cese of Bishop Samuel Ruiz. Or come here 
yourselves, and we will receive this help with 
plenty of thanks. 

If we can get through the army checkpoints... 

Well, the federal army doesn’t interfere with 
American people, because they are afraid of the 
American government. 

Some of your early statements back in the first 
days of the uprising in January spoke about 
figh ting for socialism, and marching on Mexico 
City. Almost immediately, your rhetoric 
changed to what it is now — demands for de- 
mocracy and indigenous autonomy. So what 
prompted the change? And when you talk 
about “socialism ”, what do you mean ? What 
kind of socialism? Socialism like Cuba? 

The directorate of our army has never spo- 
ken about Cuban or Soviet socialism. He have 
spoken about the basic rights of the human. Edu- 
cation, housing, health, food, land, good pay for 
our work, democracy, liberty. Some people may 
call this socialism . But it doesn’t matter what name 
you give these demands. In Mexico there is no 
democracy. So it doesn’t matter what you think, or 
what your political goal is. Because only the 
political goal of the government party wins— a/- 
ways wins. 

We say, make a democratic space, make 


And what about Socialism ? 

The kind of life we want— life with good food, 
good land, good health, good education, good 
work, democracy, independence, justice and 
peace — if you want to call it socialism, OK call it 
that. But we are not a cliche of Cuban socialism, 
or Castrismo or Sendero Luminoso. If you want to 
call it Mexican socialism or the Mexican way to 
liberty, that’s a good name for it. 

Have you been influenced by anarchism at all, 
especially Magonismo, the Mexican anarchist 
tradition? 

Basically, all of our thoughts about the work- 
ers and campesinos and the revolution are taken 
from Flores Magon, Francisco Villa, Emiliano 
Zapata. Their ideas about the farm workers, the 
workers in the cities, the hopes of liberty, are our 
inspiration for this movement. 

You've said that you don't want any more 
ecological reserves for the Lacandon Selva. 
How do you en vision what remains of Mexico 's 
last rainforest? 

Well, look. We don’t agree with this preoccu- 
pation with the trees over the death of our people. 
We say, we want trees, we want mountains. But 
we also want a dignified life for our people. So we 
say, if the government makes a good plan and the 
people have what they need, they will not have to 
attack the trees and mountains. But the govern- 
ment just declares by decree that there will be no 
more cutting of trees. 

We say, we don’t want to cut the trees. 
Because the mountain is very important for Indian 
people. It is a part of their tradition and their 
history. So we agree, we say, “No, there should be 
no more cutting of trees — but give me life condi- 
tions for another way, so I will no longer have the 
necessity to cut the trees. I will take good care of 
this mountain, I will take good care of these trees, 
and I will take care for the future of my child, from 
one generation to another generation. But now 
my people have no other way to live other than to 
cut trees and bum them. That is the only way that 
we can find land.” I mean there are no tractors, 
here there is no machinery; there is nothing for the 
Indian people. There is no option but to cut trees, 
bum them, and put seed to the land. It doesn’t 
matter how the land is taken when you are hungry. 

The average production here from one hect- 
are is less than half what it is in other parts of the 
country. In other parts of the country, it is about 
eight tons per hectare. Here in the Selva 
Lacanddna the average is about a half-tone per 
hectare. There is no justice for us. And out land, 


land, they have stolen my cattle.” But my people 
say, “Before you were even bom, my grandpar- 
ents made their life here.” 

So, our lands cannot produce with this injus- 
tice. We need redistribution of the land. But that 
is not all we need. 

cQue mas? 

We need roads, water, schools, hospitals, 
technology — like tractors, like planes. So even if 
the land is producing, the next question is the 
price. You can grow a good crop of coffee, but 
when you take it to the city, the coyote, the 
intermediary, thinks, “You don’t speak Spanish, 
so I can lie to you and cheat you.” You can bring 
in one hundred pounds of coffee and he will say 
it is only fifty. He will say that the quality isn’t good, 
and he can only pay you half the price. And you 
have to walk four or five days from your village to 
get to the city; so you just take the money. You 
can’t bear the thought of carrying your hundred 
pounds of coffee back to the village. 

So the Indian people face very complex 
structures of exploitation. I’ve implicated the 
federal government, the big farmers, the coyotes, 
the municipal governments, the police, the army. 
Over all these there are a lot of people living with 
the blood of Indian people. People don’t under- 
stand this in their countries. They think that 
Mexico is Acapulco, it’s Cancun, It’s puerto 
Vallarta, Guadalajara, Monterrey, Mexico City. 
They think that the indians just make pretty clothes; 
they are curiosities. They cannot even imagine 
that these people are dying. 

There’s been speculation that helicopters 
which were donated to Mexico by the United 
States for the War on Drugs have been used 
against the civilian population here in Chiapas. 
Do you see the War on Drugs as a significant 
factor in the militarization of Mexico and In- 
dian lands? 

There’s no speculation, the people saw the 
choppers that said PGR [the Mexican Attorney 
General’s office], and we know that the American 
government gives the PGR choppers to fight 
against drug dealers. But everybody knows that 
there are no drugs in our territory. The DEA 
knows it. The federal army knows it. The PGR 
knows it. All they have to do is look at their maps 
and their satallite pictures. 

The Indian people who were attacked from 
these helicopters with machine guns and bombs— 
they don’t have anything. If they were trafficking 
drugs — well, look at their houses. Where are the 
big trucks, the luxury? 

A lot of people, even journalists, saw these 


Are you optimistic that there can be a peaceful 
solution, or do you think that there's going to 
be more violence? 

We see a lot of signs of violence. We don’t 
see any signal of peace. We are very skeptical 
about the peace process. Some parts of the 
government say, “OK, make a deal.” But other 
parts of the government say, “No, the strong hand 
is better.” The big farmers don’t want peace, they 
just want to protect their land, and they don’t want 
the Indians to live in the same state as the white 
people. I mean, big farmers have been educated 
to think that they are the aristocracy. They think 
the Indian people should only serve the white 
people. Equality? They don’t want to hear about 
it. You are dealing with very reactionary people. In 
their minds, it is still centuries ago. So we are 
making an effort for peace, but if it is impossible... 

You're prepared. 

We’ll fight, of course. We are prepared for a long 
war. I’m talking about uears and years of war, 
throughout the mountains of southeast Mexico. 

Do you think there's a threat of US military 
intervention ? 

Whenever we talk to the American media, we 
say “We don’t want to attack the White House. We 
want to live with dignity.” Our demands are the 
same demands of the American people — I mean, 
the average American people. So why should 
they want to fight us? 

Because the American government has a whole 
lot riding on NAFTA. 

But do you want a NAFTA with blood on it? 
We don’t want a NAFTA written with the blood of 
Indian people. If you want a NAFTA, make some 
kind of reform to incorporate Indian people, be- 
cause Indian people will die without a fight. This 
is our message to the American people. Let us live 
with dignity, understand us. If you understan our 
situation, our reasons for fighting, the American 
people will not want to go fight against Mexican 
people. We are trusting in this. 

Besides contributing to The Shadow, a radical / 
anarchist newspaper from New York City’s Lower 
East Side, Bill Weinburgis the news editor forHigh 
Times magazine and has published two books; 
War <?n the L an d ; Eqq Iq v y $ Politics in C entra! 

America (Zed Books. London, 1991 ) and George 
Bush: The Super-Spy Drug-Smumlim President 

(Shadow Press, New York, 1992) 



Active Distribution has made a prominent impact on the DIY punk scene in recent years, 
spreading it’s web of connections across the UK, Europe and beyond. I first came in contact 
with Jon Active when he was recommended to take over distribution of Profane Existence for 
Britain. Jon agreed, but only if we devoted a two-page spread to nudes of BBC radio soap 
opera personalities. We found that idea was a little hard to swallow so we compromised with 
two pages of Jon Active (sorry no nudes though..). After meeting the man behind the 
movement (so to speak) on several occasions, we finally hammered out a decent set of 
interview questions to keep all parties interested, including you dear reader. This interview 
was conducted by mail, telephone and via fax machine during the first half of 1994. During 
this time, Jon was made redundant at his job with Alternative Tentacles and is having to 
grapple with the decision of doing Active Distribution full time. Some parts of this interview 
were completed with the help of PE contributor and Active shitworker Ted. Read on... 

(Mandatory dumb question) How long have 
you been doing Active and what inspired you 
to start it? 

I’ve been doing “Active” since I teamed up 
with a woman called Susy who was doing a distro 
called “Perjury” and we spent 3 months of 1989 
trying to agree on a name! Before that I was doing 
a stall/distribution based in Swansen and a benefit 
tape distro for local Hunt Saboteurs. I first started 
to sell/distribute “propaganda” to people at school 
justbefore C.N.D. became big in the 1980’s, I used, 
to give out anti-nuclear leaflets and sell the “Fight 
War not Wars” badges. I was 14, hated school, 
and all forms of authority I had so far come up 
against, I hated the way the other kids seemed 
to just go along with the daily shit, so bloody / 
normal! and I knew I had to 'do something' 
to stand apart for my own self respect as 
much as to try to change the status quo. 

Did you ever expect it to get so big? 

What is the focus of your distribu- 
tion, both in terms of area of cov- 
erage and the kinds of things you 
stock? 

Active isn’t so big if you com- 
pare it to genuine “businesses” that 
others have set up re: AK Press, or 
SUMA wholefoods! but yeah, for a 
DIY/punk/non-profit distro we seem 
to be ‘big’. I guess it's part ofmy way 
of operating, my stalls at gigs 6 years 
ago always dwarfed all the otherstalls! 

The reason is though that I’m trapped in 
a savage circle of trying to shift propa- 
ganda/ideas that come in the form of books, 
magazines and such, and punks/people are only 
interested in merchandise and music. I only 
originally started to sell records because it was a 
way of enticing the apathetic “punkers” to the stall 
(and because quick record/t-shirt sales subsi- 
dized selling books cheap). So I end up getting 
more and more stuff to keep ‘the kids’ interested! 

The focus of Active is to get people to edu- 
cate themselves from information that they either 
would not because of price, or could not because 
of accessibility getting a hold of. We stock books, 
mags, leaflets, pamphlets, records, tapes, C.D.’s, 
posters, badges, t-shirts, almost anything as long 
as it’s anarchist or suitably radical/ revolutionary. 
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normal! and I knew I had to 'do something' 
to stand apart for my own self respect as 
much as to try to change the status quo. 


Did you ever expect it to get so big? 

What is the focus of your distribu- 
tion, both in terms of area of cov- 
erage and the kinds of things you 
stock? 

Active isn’t so big if you com- 
pare it to genuine “businesses” that 
others have set up re: AK Press, or 
SUMA wholefoods! but yeah, for a 
DIY/punk/non-profitdistro we seem 
to be ‘big’. I guess it's part of my way 
of operating, my stalls at gigs 6 years 
ago always dwarfed all the otherstalls! 

The reason is though that I’m trapped in 
a savage circle of trying to shift propa- 
ganda/ideas that come in the form of books, 
magazines and such, and punks/people are only 
interested in merchandise and music. I only 
originally started to sell records because it was a 
way of enticing the apathetic “punkers” to the stall 
(and because quick record/t-shirt sales subsi- 
dized selling books cheap). So I end up getting 
more and more stuff to keep ‘the kids’ interested! 

The focus of Active is to get people to edu- 
cate themselves from information that they either 
would not because of price, or could not because 
of accessibility getting a hold of. We stock books, 
mags, leaflets, pamphlets, records, tapes, C.D.’s, 
posters, badges, t-shirts, almost anything as long 
as it’s anarchist or suitably radical/ revolutionary. 


Do you think that distributing to shops is 
against the idea of an independent DIY distri- 
bution network? How do you reach people 
who don ’t regularly come to gigs and buy from 
Stalls? 

"What is DIY?" is your question in essence, 
and I the Godfather of UK DIY will tell you .... 
a’hum* If someone puts out a record for example, 
all by themselves and sells it to a shop with a 
guaranteed price that they are happy with then I 
don’t see a problem with that. Obviously if the 
shop isn’t a CO-OP or punk owned etc, I’d con- 
sider that this devalued the ‘DIY* factor of the 
product, but not entirely. Th6 ideal of a DIY culture 
is that a ‘product 1 is kept within the DIY network as 
much as possible from production to ‘customer*, 
(sorry about all this “capitalist” terminology!) but it 
may be financially impossible to rely solely on the 
DIY scene to pay (quick enough) for the cost of 
producing a product, and so a label may be forced 
to sell to non-DIY distros/shops to survive. It's 
always possible fora band/label to be DIY friendly, 
to support the underground scene by selling stuff 
cheaper to DIY distro’s, and to use pay no more 
than prices on their releases. 

‘Reaching a wider audience’ is a really cli- 
ched argument used so often for justifying things 
like signing to EMI, or ‘getting on Top of the Pops’ 
(UK TV program). As I see it there is plenty of work 
to be done revolutionizing the ‘punk’ scene, there 
is also pJenty of opportunities for the DIY scene to 
be a little more imaginative and do stalls, demo’s 
at events other than ‘gigs’, where the ‘wider audi- 



threaten boycotts of DIY distributors who stock 
CDs? 

CD’s are a rip-off, there’s no doubt that even 
in the U.S. where they are almost half the price 
they are in Europe, they’ve been pushed on the 
consuming public as a new product we must have 
and they’ve made a lot of money out of us again! 

Having said that, CD’s are excellent when it 
comes to sound reproduction and a lot more 
economical than vinyl being up to 80 minutes long. 
There’s no reason why the DIY punks shouldn’t 
produce CD’s and distro them as we do vinyl. We 
never owned the means of production of vinyl and 
we don’t for CD’s, whether you like the format or 
prefer 12" cardboard covers is a personal choice. 

I find CD’s a lot better when I’m working because 


selves, as I’ve said we should always be as aware 
of the weaknesses in our own movement as the 
weaknesses of those we attack. Punk music still 
contributes directly by means of benefit gigs, 
records, promoting ‘causes’ in the music media 
and still bringing ‘new blood’ into the scene. ‘Yes 
Sir I will' and ‘Have a Nice Day’ by Crass say it 
pretty well. 

Punk has kept me from jumping off a cliff 
many times and I guess that’s the same fora lot of 
others. 


held and shared in value; she left Active in ’9 1 . But 
there are many still with us, and even if they 
weren’t I’d carry on, my anarchism comes form the 
individual, I will be my own, I’ll survive, no matter 
what as long as I decide to.... so watch it!!] 


Being among the ‘older’ UK punk crowd, do 
you ever feel disconnected from the direction 
that the punk scene is moving? What keeps 
you still active when friends fade out of the 
scene? 


Did moving to London change your perspec- 
tive on the radical struggle and do you find an 
urban setting more conducive to spreading 
areas? 

Moving to London wasn’t a big deal for me as 
I’d spent a lot of time hitching to and from it for 
several years, but living here certainly made me 
aware of a few things that are (almost) unique to 
London within the UK. Squatting was the first and 
most obvious difference, although I’d known and 
visited sauats before fthev do exist outside of 


button networKr now ao you reacn peopw 
who don ’t regularly come to gigs and buy from 
stalls? 

"What is DIY?" is your question in essence, 
and I the Godfather of UK DIY will tell you .... 
a’hum* If someone puts out a record for example, 
all by themselves and sells it to a shop with a 
guaranteed price that they are happy with then I 
don’t see a problem with that. Obviously if the 
shop isn’t a CO-OP or punk owned etc, I’d con- 
sider that this devalued the ‘DIY’ factor of the 
product, but not entirely. The ideal of a DIY culture 
is that a ‘product* is kept within the DIY network as 
much as possible from production to ‘customer*, 
(sorry about all this “capitalist” terminology!) but it 
may be financially impossible to rely solely on the 
DIY scene to pay (quick enough) for the cost of 
producing a product, and so a label may be forced 
to sell to non-DIY distros/shops to survive. Ifs 
always possible fora band/label to be DIY friendly, 
to support the underground scene by selling stuff 
cheaper to DIY distro’s, and to use pay no more 
than prices on their releases. 

‘Reaching a wider audience’ is a really cli- 
ched argument used so often for justifying things 
like signing to EMI, or ‘getting on Top of the Pops’ 
(UK TV program). As I see it there is plenty of work 
to be done revolutionizing the ‘punk’ scene, there 
is also plenty of opportunities for the DIY scene to 
be a little more imaginative and do stalls, demo’s 
at events other than ‘gigs’, where the ‘wider audi- 
ence’ exists. We do mailorder, and we supply to 
friendly/radical shops. 

I also think that much more can be made of 
targeting people when they are in a ‘receptive’ 
attitude, this does not mean just trying to convert 
strikers, pickets and those already in some form of 
protest but also giving out information with the 
revolutionary perspective to such things as cin- 
ema goes who have been to see films that touch 
on ‘issues’, In The Name of the Father, or Last of 
the Mohicans-lndigenous American struggle. 

Free magazines like P.E. are an excellent 
way of getting the message out, P.E. maybe a little 
too threateningly ‘punk* for a lot of normal people 
but for others it may be just the thing! What’s 
crucial, and a lot of people fall into this trap, is not 
to thinkofpunk/DIY/anarchismas something thafs 
gonna change things overnight, or in a few years, 
however much effort you and I put into it. Maybe 
it will one day, but what’s worth it is getting through 
to the one or two people who do break out of 
‘society’ and start to think for themselves. I'd 
never suggest giving up on society but a realistic 
look at radical politics in history gives you a sense 
of perspective as to our real effect. (* = humor) 

You have very specific views on the whole CD 
debate , what do you think of people who 





threaten boycotts of DIY distributors who stock 
CDs? 

CD’s are a rip-off, there’s no doubt that even 
in the U.S. where they are almost half the price 
they are in Europe, they’ve been pushed on the 
consuming public as a new product we must have 
and they’ve made a lot of money out of us again! 

Having said that, CD’s are excellent when it 
comes to sound reproduction and a lot more 
economical than vinyl being up to 80 minutes long. 
There’s no reason why the DIY punks shouldn’t 
produce CD’s and distro them as we do vinyl. We 
never owned the means of production of vinyl and 
we don’t for CD’s, whether you like the format or 
prefer 12" cardboard covers is a personal choice. 

I find CD’s a lot better when I’m working because 
they’ll go on forever. I have some admiration for 
those who boycott CD’s, I always like extremists 
within a ‘movement’, it keeps you thinking! but to 
be honest I think their arguments are short-sighted 
and probably just represent the desperate cravings 
of vinyl junkies who can see their supply drying 
up!* (* = humor) 

Stocking both a variety of punk as well as non- 
punk political stuff, do you ever find yourself 
defending the activist contributions of punk 
from the non-punk political scene? 

No [but] I have in the past, the simplest 
answer to those who attack ‘punk’ anarchism as 
being elitist or “alienating to the masses” is that it 
wasn’t for me! Then I also find/know that many of 
the activists who criticize ‘punk’ nowadays were 
hippies or punks in the past! But its not a big 
problem for Active because we do not concentrate 
exclusively on punk product, we’re anarchist first 
and also punk second. 

What do you think punk contributes to the over 
all rev. movement or is it just another tired 
fashion repeating empty slogans of rebellion ? 

Punks spawned anarchist punk and that in 
the UK at least gave us a huge boost of interest 
and numbers to the revolutionary movements. 
Many people who today may look casual but still 
consider themselves activists, come from the po- 
litical punk scene of the early 1 980’s. Many more 
shouted slogans but never thought it out for them- 


selves, as I’ve said we should always be as aware 
of the weaknesses in our own movement as the 
weaknesses of those we attack. Punk music still 
contributes directly by means of benefit gigs, 
records, promoting ‘causes’ in the music media 
and still bringing ‘new blood’ into the scene. ‘Yes 
Sir I will’ and ‘Have a Nice Day’ by Crass say it 
pretty well. 

Punk has kept me from jumping off a cliff 
many times and I guess thafs the same fora lot of 
others. 

Being among the ‘older’ UK punk crowd, do 
you ever feel disconnected from the direction 
that the punk scene is moving? What keeps 
you still active when friends fade out of the 
scene? 

How delicately put! Yeah, well as an ‘old 
codger*, I find going to gigs very depressing for the 
most part. I was at the ABC NO RIO recently and 
I was just so turned off by the punks ‘dancing’ ifs 
pretty much the same at big gigs in the UK where 
all the young kids think ifs so cool to jump on stage 
and then jump off again on top of people!! Stage 
diving - such a moronic idea. I remember with love 
the old gigs with S.L.F., The Damned, UK Subs 
etc. when we jumped around like mad, and did 
whatever we wanted to do without punching people, 
yeah it was physical but not violent, people who 
went down were picked up real quick. Now it 
seems you gotta prove yourself - fuck that shit. I’m 
for ‘silly prancin’ not ‘macho dancing’ as Mush- 
room Attack (I think) say. The other thing is that I 
find there’s little to inspire me noise wise, there 
seems to be thousands of punks desperate to 
reveal their individuality and rebellion by imitating 
Discharge - who became such a bunch of wankers! ! 
Get real you lot! 

Still, there’s some people still involved and 
some bands who though I think they sound boring 
have real attitude. I hope to find some new bands 
that got me moving — I reckon Schwartzeneggar 
are going to be ‘hof - but for the most part, I still 
listen to my old tapes from the early 80’s. 

I think I’ve already said what keeps me ac- 
tive, ifs a combination of self respect, love and 
hatred. Yeah, people have faded away, it hurt 
when Susy started giving up on the things we had 


held and shared in value; she left Active in ’91. But 
there are many still with us, and even if they 
weren’t I’d carry on, my anarchism comes form the 
individual, I will be my own, I’ll survive, no matter 
what as long as I decide to.... so watch it!!] 

Did moving to London change your perspec- 
tive on the radical struggle and do you find an 
urban setting more conducive to spreading 
areas? 

Moving to London wasn’t a big deal for me as 
I’d spent a lot of time hitching to and from it for 
several years, but living here certainly made me 
aware of a few things that are (almost) unique to 
London within the UK. Squatting was the first and 
most obvious difference, although I’d known and 
visited squats before (they do exist outside of 
London, but on a smaller scale) ifs not until you 
make that jump from being a rent paying tenant to 
actually taking a home for your own and living 
outside of the ‘property theft culture’. The freedom 
from rent-book financial hassle is countered by the 
hassle from the law but ultimately it felt real good 
to be living out a principle of anarchism (!?), taking 
direct control over our right to housing back from 
the system. 

London also is unique as a center for so may 
visitors, I meet hundreds of comrades, punks etc. 
from all over the world just because everyone 
seem$ to pass through London at some point 
where as most will never have even heard of 
Swansen for instance! 

This gives you a good chance to hear about 
events and situations first hand from those who 
experience such things. The potential to be more 
active in a city like London is great, and inspiring, 
there’s always something going on be it open like 
demos, or meetings or secret they are many 
‘legitimate’ targets in London. Trouble is though 
that the shit that happens here is a lot greater too! 

If London had changed me, and friends warned 
me that it would, then it has made me harder, less 
tolerant, and I find it much easier to be motivated 
by hate now, rather than love. The urban concept 
deprives us of our contact with life, with nature and 
helps capitalism alienate us from ourselves; ifs 
easy to let the enormity of th6 city and all ifs 
concentrated human misery get you down - oops 
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threaten boycotts of DIY distributors who stock 
CDs? 

CD’s are a rip-off, there’s no doubt that even 
in the U.S. where they are almost half the price 
they are in Europe, they’ve been pushed on the 
consuming public as a new product we must have 
and the/ve made a lot of money out of us again! 

Mavinn that f^rVc am aYrmllcint u/hnn it 


selves, as I’ve said we should always be as aware 
of the weaknesses in our own movement as the 
weaknesses of those we attack. Punk music still 
contributes directly by means of benefit gigs, 
records, promoting ‘causes’ in the music media 
and still bringing ‘new blood* into the scene. ‘Yes 
Sir I will’ and ‘Have a Nice Day* by Crass say it 


held and shared in value; she left Active in ’9 1 . But 
there are many still with us, and even if the, 
weren’t I’d carry on, my anarchism comes form th e 
individual, I will be my own, I’ll survive, no matte' 
what as long as I decide to.... so watch it!!] 


Did moving to London change your perspec- 
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getting a bit teary there - maybe I should have said 
this in the Blast! 

Practically being in London means that Ac- 
tive is better placed to serve distributions from all 
over by wholesale/passing on all the stuff that 
others bring to London and that is produced here. 
My office (!) sometimes feels like the center of a 
web of anarcho punk distribution! keeps us busy! 

In reference to the previous question , y op said 
that you are motivated by love. Please define 
what this means to you and differentiate be- 
tween being motivated by fear or hatred of 
your enemies. 

Well, without requoting the cliche from Che 
or the extract from Vaniegms Revolution of Every- 
day Life , I’d say that both love and hate/rage keep 
me fighting but If it had been hatred only I’d have 
topped myself long ago (or someone else and be 
behind bars by now). There have been a few 
moments in my life when I’ve had a vision that 
what I was experiencing then there in reality was 
pure anarchy; a state of harmony in which the 
others I was with were united not by greed or ego 
but for pleasure and mutual benefit in the struggle 
to survive and enjoy. It may sound “hippy” but it’s 
the kind of spiritual thing that keeps me believing 
that there’s a positive alternative to all this shit 
rather than just a negative option. When you’re 
fuelled by hate only its more difficult to keep sight 
of the boundaries within revolutionary action re- 
mains ethical. Its that “Big man with the Tommy 
gun” psychosis that makes revolutionary struggle 
by some become nothing more than a Pol Pot type 
nightmare. I’m not going to give a Christian love 
thy enemy" line but it’s essential to remember that 
anymore from any class, clan, or clique is capable 
of change. Kropotkin was bom a Prince! 

Would you ever consider doing Active Distri- 
bution as a full time job , either out of the urge 
to support yourself or if it became such a 
demand on your time? 

Active would probably change it’s name to 
(Re- Active!) orundergo a complete identity change 
if I were to change a basic principle of it’s reason 
for existence. Yeah, I do think about doing it full- 
time, mainly because it’s taking so much of my 
time already. It would be real nice to be free of 
working for a fucking boss, but I don’t want to make 
a living (however simple) off the profits from things 
I believe in. Ideally propaganda is for progress, not 
profit. I think it often proves too difficult for people 
who live off their alternative business to maintain 


over years? Is there such a thing as recre- 
ational drug use? 

I smoked when l was at school 14/15 years 
old and I drank a bit too. I quit both as I began to 
develop my identity and politics. I remember 
specifically thinking how fucked up I was that I 
wanted to get out of Chemistry lessons to have a 
cigarette rather than to gain my freedom, so I quit, 

I wanna be in control of me, I don’t want to let 
anybody else or anything else fuck me around, i.e. 
drugs, alcohol and nicotine etc. are agents of 
social control both in terms of determining people’s 
‘social’ behavior and financing the state. I’m not 
interested in hiding from hiding behind life behind 
a wall of intoxication. I wanna be able to see and 
think clearly and act fast and hard when the time 
comes and the ‘stoned’ / drunker fuckers well just 
be in my way. It really pisses me off when I see all 
the money, time and energy that our already weak 
movement wastes by getting off our heads. The 
trouble that drunk punks cause at D.I.Y. organized 
gigs is a major reason why many people drop out 
of the live punk rock scene. 

If this society wasn’t so fucked up, if people 
weren’t so unstable and weak then I’d be happy 
with the ’recreational’ use of drugs as the indig- 
enous peoples of the past did in America / Austra- 
lia / Africa / etc. but there’s no time or excuse to get 
wasted now. Fuck straight-edge. 

Active Distribution has always been associ- 
ated with many benefit projects ; what are 
some of the current benefit projects under- 
way? How do you decide on which “causes” 
to help out? 

We’re about to release a ‘Zapatista’ benefit t- 
shirt to follow the OH-TOH-KIN benefit shirt, and 
we also have a benefit shirt for Contraflow the 
excellent news zine from the 56A Infoshop in 
London. We distribute leaflets in our mail and 
make contributions to groups - or place supporting 
adverts where we wouldn’t normally pay - for any 
groups we feel are doing a good job and we 
support. I decide, normally on the basis of trying 
to help those who have no other source of income, 
and those closest to our hearts, minds, and ac- 
tions. 

Are there other people involved in Active? If 
so, what is their involvement? 

I’d like to think that all those I give ideas to in 
the form of books, records, etc., who then pass on 
those ideas or relate them in terms of action are 
involved with Active, because I don’t want it to be 


my work and responsibility and so far I’m happy 
with that, if you want to mess something up 
properly, do it yourself! 

What things are you doing to fight gender 
disparity within the anarcho-punk scene? 
What do you think can and needs to be done 
to help women become more active in the 
punk scene today? 

Active has a tendency to positively dis- 
criminate in favor of “women” related issues, 
magazines etc. and it was started with a male/ 
female partnership. I’m not a fan of the ideas 
of RiotGrrl. I think punks and anarchists should 
ideally be against separation, but I can’t help be 
but ashamed of the way so many men behave 
in ‘our’ scene, especially ‘on show 5 and drinking 
at gigs. As ever what needs to be done is for 
those of us who can, to refuse to allow women 
to be intimidated by men and try to encourage 
without patronizing. Punk has a long history of 
excellent contributions from women from Beki 
Bondage, The Slits, Killjoys, Polystyrene, Eve 
Libertine none of whom needed ‘help’ from 
men I’d imagine to become “more active”. 

What are some of your favorite books that 
you've read lately? What are some of your 
favorite regularly published zines or news- 
papers that are around these days (besides 
PE, of course). 

Recently read End Time by G. Matiasz 
published by A.K. [reviewed by Dan in this 
issue]. It was interesting, a serious attempt to 
write an entertaining Sci. Fi. bookthathas real 
revolutionary content. It may have over- 
stretched itself but it was good. Ted recom- 
mends Ulster's White Negros (A.K. press) [also 
reviewed in this issue] and I’m lookin’ toward 
to Stealworks finally arriving in the UK, the 
best-of-John Yates-so-far book! And I always 
recommend Zapata ofMexicgby P. Newell and 
G. Carr’s The Angry Brigade as two difficult to 
find but inspiring reads. As for zines, the UK 
Riot mag is the best UK punk zine, we’ve also 
got Contraflow and Counter Information free 
newsheets over here that are both informative 
and interesting. I’m looking forward to the next 
issue of UK’s Black Flag journal to see if they 
can regain their ability to provide article inves- 
tigative reporting on the state’s corruption, and 
also for the next Blast! from MN and Tilt from 
Belgium and whatever Mr Yates comes up with 
next! 


ONLY STUPID BASTARDS 
(BLAGGERS) HELP E.M.I. 

"It was all a frame, they only did it 
because of fame." 

Reaching a wider audience or 'popularism' is the 
idea that by making the media/style of your politics more 
accessible to the public you can influence peoples 
attitudes and affect change. 'Radicals' who follow this 
path often take the imaginative step of producing alter- 
native forms of popular culture that rather than being 
recognizably different or challenging to the established 
norms tries to blend with it/mirror it. in order to gain 
acceptance and popularity. The comical Class War's 
Sun style tabloid, or Chumbawamba's pop/dance music 
are examples of this idea. The Blaggers ITA have taken 
the further step of actually joining the capitalist culture 
directly, putting their names to a contract with EMI 

Despite the importance of breaking out of the 
'radical ghetto'. What remains all important is how cred- 
ible the 'popularist' argument is faced with the compro- 
mises and associations involved. Artists come and go 
by the week, the turnover is necessary for the music 
business to sell maximum units before the punters lose 
interest or discover the shallowness of the product. 
Alternative artists that enter the commercial pop arena 
undertheillusionthattheycansubvertthesystemor'rip 
it off soon find that ultimately it is they who are being 
exploited along with the punters; the major label gains a 
bit of hip' credibility and the band loses theirs! 

The bottom line is that by collaborating with major 
labels 'alternative' bands are helping to trample on the 
hard-pressed indie music scene that brought them to 
light. (Let's not kid ourselves about pseudo indie- 
labels like Back to the fuckin' Planet's Parallel which is 
part of Polygram). EMI is typical of major labels with its 
links to the most evil parts of the capitalist system. 
Thorn-EMI the (Blaggers) parent company is a major 
investor and constructor of weapons systems, nuclear 
weapons, guidance systems, vivisection and security 
control equipment favored by countries like Chile and 
South Africa. They are also major contributors to the 
Conservative party. 

So every record boughtor publicity madethat EMI 
gains from The Blaggers. New Model Army. John 
Lennon, etc. helps crush genuine resistance in coun- 
tries where people are actually fighting fascist regimes! 
As well as bringing all our mutually assured destruction 


getting a bit teary there - maybe I should have said 
this in the Blast! 

Practically being in London means that Ac- 
tive is better placed to serve distributions from all 
over by wholesale/passing on all the stuff that 
others bring to London and that is produced here. 
My office (!) sometimes feels like the center of a 
web of anarcho punk distribution! keeps us busy! 

In reference to the previous question, you said 
that you are motivated by love. Please define 
what this means to you and differentiate be- 
tween being motivated by fear or hatred of 
your enemies. 

Well, without requoting the cliche from Che 
orthe extract from Vaniegms Revolution of Every- 
day Life , I’d say that both love and hate/rage keep 
me fighting but if it had been hatred only I’d have 
topped myself long ago (or someone else and be 
behind bars by now). There have been a few 
moments in my life when I’ve had a vision that 
what I was experiencing then there in reality was 
pure anarchy; a state of harmony in which the 
others I was with were united not by greed or ego 
but for pleasure and mutual benefit in the struggle 
to survive and enjoy. It may sound “hippy” but if s 
the kind of spiritual thing that keeps me believing 
that there’s a positive alternative to all this shit 
rather than just a negative option. When you're 
fuelled by hate only its more difficult to keep sight 
of the boundaries within revolutionary action re- 
mains ethical. Its that “Big man with the Tommy 
gun” psychosis that makes revolutionary struggle 
by some become nothing more than a Pol Pot type 
nightmare. I’m not going to give a Christian love 
thy enemy" line but if s essential to remember that 
anymore from any class, clan, or clique is capable 
of change. Kropotkin was bom a Prince! 

Would you ever consider doing Active Distri- 
bution as a full time job, either out of the urge 
to support yourself or if it became such a 
demand on your time? 

Active would probably change if s name to 
(Re-Active!) orundergo a complete identity change 
if I were to change a basic principle of if s reason 
for existence. Yeah, I do think about doing it full- 
time, mainly because ifs taking so much of my 
time already. It would be real nice to be free of 
working fora fucking boss, but I don’t want to make 
a living (however simple) off the profits from things 
I believe in. Ideally propaganda is for progress, not 
profit. I think it often proves too difficult for people 
who live off their alternative business to maintain 
a ‘cool’ unfucked up attitude to business and 
money. However hard they try, it can be done, but 
ifs something at the moment I don’t want to do. 

For the most part, I personally find anarchist/ 
radical material to be very “dry” and not very 
captivating to a wide audience, perhaps to the 
point of thwarting interest of people previ- 
ously unexposed. The same could be said 
about things being perhaps a little to over-the- 
top in the direction like PE or Class War so that 


over years? Is there such a thing as recre- 
ational drug use? 

I smoked when l was at school 1 4/1 5 years 
old and I drank a bit too. I quit both as I began to 
develop my identity and politics. I remember 
specifically thinking how fucked up I was that I 
wanted to get out of Chemistry lessons to have a 
cigarette rather than to gain my freedom, so I quit, 

I wanna be in control of me, I don’t want to let 
anybody else or anything else fuck me around, i.e. 
drugs, alcohol and nicotine etc. are agents of 
social control both in terms of determining people’s 
‘social’ behavior and financing the state. I’m not 
interested in hiding from hiding behind life behind 
a wall of intoxication. I wanna be able to see and 
think clearly and act fast and hard when the time 
comes and the ‘stoned’ / drunker fuckers well just 
be in my way. It really pisses me off when I see all 
the money, time and energy that ou r already weak 
movement wastes by getting off our heads. The 
trouble that drunk punks cause at D.I.Y. organized 
gigs is a major reason why many people drop out 
of the live punk rock scene. 

If this society wasn’t so fucked up, if people 
weren’t so unstable and weak then I’d be happy 
with the ‘recreational’ use of drugs as the indig- 
enous peoples of the past did in America / Austra- 
lia / Africa / etc. but there's no time or excuse to get 
wasted now. Fuck straight-edge. 

Active Distribution has always been associ- 
ated with many benefit projects; what are 
some of the current benefit projects under- 
way? How do you decide on which “causes” 
to help out? 

We’re about to release a ‘Zapatista’ benefit t- 
shirt to follow the OH-TOH-KIN benefit shirt, and 
we also have a benefit shirt for Contraflow the 
excellent news zine from the 56A Infoshop in 
London. We distribute leaflets in our mail and 
make contributions to groups - or place supporting 
adverts where we wouldn’t normally pay - for any 
groups we feel are doing a good job and we 
support. I decide, normally on the basis of trying 
to help those who have no other source of income, 
and those closest to our hearts, minds, and ac- 
tions. 

Are there other people involved in Active? If 
so, what is their involvement? 

I’d like to think that all those I give ideas to in 
the form of books, records, etc., who then pass on 
those ideas or relate them in terms of action are 
involved with Active, because I don’t want it to be 
just a distribution but more of a force or spirit. 
However, in terms of “shit work” there are a few 
people who help and have helped Active. Cat and 
Steve have spent many hours on the catalogue 
layout and subsequent updates. Cat has also tried 
to help me with the mailorder and accounts. Then 
there’s the “stall crew” of people like Dean, Jean, 
Pat and Ted etc who help with gigs and festivals. 
Ted says its only to get free beer and free entrance 
to gigs!! I know he’s commited really; or should 
be!!* Seein’ as how this is turning into a thanx list, 


ONLY STUPID BASTARDS 


my work and responsibility and so far I’m happy 
with that, if you want to mess something up 
properly, do it yourself! 

What things are you doing to fight gender 
disparity within the anarcho-punk scene? 
What do you think can and needs to be done 
to help women become more active in the 
punk scene today? 

Active has a tendency to positively dis- 
criminate in favor of “women” related issues, 
magazines etc. and it was started with a male/ 
female partnership. I’m not a fan of the ideas 
of Riot Grrl. I think punks and anarchists should 
ideally be against separation, but I can’t help be 
but ashamed of the way so many men behave 
in ‘ouri scene, especially ‘on show* and drinking 
at gigs. As ever what needs to be done is for 
those of us who can, to refuse to allow women 
to be intimidated by men and try to encourage 
without patronizing. Punk has a long history of 
excellent contributions from women from Beki 
Bondage, The Slits, Killjoys, Polystyrene, Eve 
Libertine none of whom needed ‘help’ from 
men I’d imagine to become “more active”. 

What are some of your favorite books that 
you’ve read lately? What are some of your 
favorite regularly published zines or news- 
papers that are around these days (besides 
PE, of course). 

Recently read End Time by G. Matiasz 
published by A.K. [reviewed by Dan in this 
issue]. It was interesting, a serious attempt to 
write an entertaining Sci. Fi. book that has real 
revolutionary content It may have over- 
stretched itself but it was good. Ted recom- 
mends Ulster's White Negros (h.K. press) [also 
reviewed in this issue] and I’m lookin’ forward 
to Stealworks finally arriving in the UK, the 
best-of-John Yates-so-far book! And I always 
recommend Zapata of Mexico by P. Newell and 
G. Carr's The Angry Bhgade as two difficult to 
find but inspiring reads. As for zines, the UK 
Riot mag is the best UK punk zine, we’ve also 
got Contraflow and Counter Information free 
newsheets over here that are both informative 
and interesting. I’m looking forward to the next 
issue of UK’s Black Flag journal to see if they 
can regain their ability to provide article inves- 
tigative reporting on the state’s corruption, and 
also for the next Blast! from MN and Tilt from 
Belgium and whatever Mr Yates comes up with 
next! 

What would you suggest to any person that 
is looking to start his/her own distribution, 
practically speaking? 

Advertise your service heartily, make sure you 
have a sound business system, get an invoice 
book and use it, be honest and open with 
people about you methods of selling and pay- 
ing, how fast you’ll pay for items and ultimately 
why you’re doing the distribution in the first 
place. 


(BLAGGERS) HELP E.M.I. 

"It was all a frame, they only did it 
because of fame." 

Reaching a wider audience or popularisin' is the 
idea that by making the media/style of your politics more 
accessible to the public you can influence peoples 
attitudes and affect change. ‘Radicals' who follow this 
path often take the imaginative step of producing alter- 
native forms of popular culture that rather than being 
recognizably different or challenging to the established 
norms tries to blend with it/mirror it. in order to gain 
acceptance and popularity. The comical Class War's 
Sun style tabloid, or Chumbawamba's pop/dance music 
are examples of this idea. The Blaggers ITA have taken 
the further step of actually joining the capitalist culture 
directly, putting their names to a contract with EMI 

Despite the importance of breaking out of the 
'radical ghetto'. What remains all important is how cred- 
ible the 'popularist' argument is faced with the compro- 
mises and associations involved. Artists come and go 
by the week, the turnover is necessary for the music 
business to sell maximum units before the punters lose 
interest or discover the shallowness of the product. 
Alternative artists that enter the commercial pop arena 
underthe illusion that they can subvertthesystem or 'rip 
it off soon find that ultimately it is they who are being 
exploited along with the punters; the major label gains a 
bit of 'hip' credibility and the band loses theirs! 

The bottom line is that by collaborating with major 
labels 'alternative' bands are helping to trample on the 
hard-pressed indie music scene that brought them to 
light. (Let's not kid ourselves about pseudo indie- 
labels like Back to the fuckin' Planet's Parallel which is 
part of Polygram). EMI is typical of major labels with its 
links to the most evil parts of the capitalist system. 
Thorn-EMI the (Blaggers) parent company is a major 
investor and constructor of weapons systems, nuclear 
weapons, guidance systems, vivisection and security 
control equipment favored by countries like Chile and 
South Africa. They are also major contributors to the 
Conservative party. 

So every record boughtor publicity madethatEMI 
gains from The Blaggers. New Model Army. John 
Lennon, etc. helps crush genuine resistance in coun- 
tries where people are actually fighting fascist regimes! 
As well as bringing all our mutually assured destruction 
a little closer. 

When you find the door prices at gigs of (pop)ularist 
bands hitting you in the pocket as hard as the bouncers 
hit you in the head, and the record prices rise, remem- 
ber the bosses of EMI are grateful for your alternative 
contribution! Its sad after all these years to find people 
still happy "turning rebellion (or anti-fascism) into 
money" and willing to collaborate with the bastards 
who exploit us. 

What we do is our own choice, 'there is no author- 
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For the most part, I personally find anarchist / 
radical material to be very “dry” and not very 
captivating to a wide audience, perhaps to the 
point of thwarting interest of people previ- 
ously unexposed. The same could be said 
about things being perhaps a little to over-the- 
top in the direction like PE or Class War so that 
those outside the “targeted audience” may 
actually be frightened away. In your experi- 
ences with distributing radical propaganda, 
what are some of the best examples you have 
come across of materials which break down 
this barrier? 

I believe that we should attack all fronts as 
much as possible, itstory shows that rarely is one 
method enough to change anything. I might find 
big demos boring and a waste of my time but they 
may be essential and inspiring to others. What is 
‘dry’ and ‘uncaptivating’ might turn me on! 

I think books like Breaking Free: The Revo- 
lutionary Adventures of Tin Tin is a superb way of 
getting the message across, it’s comic form is 
funny, accessible, and imaginative. ‘Kids’ buy 
Breaking Free when they’d neverbuy Malatestaor 
Chomsky but will pick it up because it’s a laugh. 
Street propaganda has to be interesting; it should 
be clear what the message is but without ‘preach- 
ing’ it like the SWP / comic tabloids do, people 
have to be able to think stuff through for them- 
selves. 

Often fiction can be a greater inspiration, a 
better way of getting ideas across to people, 
Ursula Le Guin’s The Dispossessed of Gilliand’s 
The Free, are both books that moved me as did 
countless films like The Grapes of Wrath, Viva 
Zapata and Bunul’s films. Anarchists aren't 
bound to fight for our behalf within the confines of 
electioneering, we’ve got to use every resource 
fund possibility we can, with imagination. 

You recently had the experience of visiting the 
States for a couple of weeks. Were there any 
stark differences between the radical scenes 
in the UK and Europe and the US? Were there 
any surprising similarities as well? 

Yeah, well the States are pretty fuckin’ big, 
we drove a 2000 mile trip and hardly touched the 
surface, and 2 weeks ain’t long. The radical scene 
looked in a way very similar, you’ve got the same 
fucked up drug and drink saturated losers [What 
did you just call us? — ed] we have, you’ve got 
pointless inter-revolutionary feuds like we have, 
you’ve got old dogged intellectuals producing pa- 
pers for what appears to be their own satisfaction 
ratherthan propaganda, and you’ve got some real 
‘cool’, sussed, hard-working anarchists as well! 
Hey the USA is big but it’s a small world. 

You are quite outspoken in your ideas about 
cigarettes and alcohol, was this a product of 
your up-bringing or an idea that developed 


Steve have spent many hours on the catalogue 
layout and subsequent updates. Cat has also tried 
to help me with the mailorder and accounts. Then 
there’s the “stall crew” of people like Dean, Jean, 
Pat and Ted etc who help with gigs and festivals. 
Ted says its only to get free beer and free entrance 
to gigs!! I know he’s commited really; or should 
be!!* Seein’ as how this is turning into a thanx list, 
I must mention Jen of Sunrise t-shirts, Rambo of 
A.K. and John of Allied who have done more than 
the call of duty to help Active survive... if s theirfault 
too. 

Having said all that, Active remains 90% all 


practically speaking? 

Advertise your service heartily, make sure you 
have a sound business system, get an invoice 
book and use it, be honest and open with 
people about you methods of selling and pay- 
ing, how fast you’ll pay for items and ultimately 
why you’re doing the distribution in the first 
place. 

Active Distribution / BM Active / Lon- 
don WC1N3XX/ England. Sendabribe 
for a complete catalog of cool music, 
literature and other radical stuff 
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hit you in the head, and the record prices rise, remem- 
ber the bosses of EMI are grateful for your alternative 
contribution! Its sad after all these years to find people 
still happy "turning rebellion (or anti-fascism) into 
money" and willing to collaborate with the bastards 
who exploit us. 

Whatwedo is our own choice, ’there is no author- 
ity but your own’ but that requires a responsibility for 
your actions and their consequences. Hiding behind a 
feeble excuse of "getting the message to a wider audi- 
ence" does not also absolve of that responsibility. 

DlYnotEMI (author unknown) 


MIDSUMMER NIGHTMARE AS 5, 000 HIPPIES CLASH WITH RIOT POLICE IN FIERCE FIREBALL BATTLE 


Flashpoint Stonehenge 



The dark hours 
of violent protest 


TIIE VIOLENCE began 
as darkness fell. 

10pm to midnight: Hip- 
pies begin their marrh to 
Stonehenge. Police block 
roads to prevent them 
moving vehicles. 

3am: Up to 4,000 hippies 
have already gathered at 
the stones. The smell of 
cannabis fills the air. 

3.30am: Druids and 

tlcketliolders enter the 
Inner ring area for the 
solstice ritual. 

3.45 am: As the cere- 
mony begins, bottles and 
missiles are thrown at 
police. 

3.55 am: Itlot squad 


officers with shields, 
helmets and batons, form 
a cordon. 

4.02 am: The violence 
worsens with chunks of 
concrete and fence posts 
thrown at police. A punk 
climbs on the Heel Stone. 

4.12am: Baton-wielding 
police go Into action, drag- 
ging hippies away In 
handcuffs. 

4.25 am: Hippies are 
driven back down the 
road from Stonehenge. 

5am: The hippies dls- 
|iersc and |>ollrr return to 
their control vans. 


MIDSUMMER burned with 
ritual violence at Stonehenge 
yesterday. 

Hippies clashed with police as 
they battled to reach the ancient 
stones. 

Missiles, bottles, and even a 
fireball were thrown, and barriers 
surrounding the ancient Wiltshire 
monument were torn down 

Fourteen people, including nine 
police, were injured One officer was 
mrlifted to hospital with concussion 
hit in the face with a 
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courts yesterday after being arres- 
ted during the battle. 

1 he 5,000 hippies had ignored a 
court injunction to keep away from 
Stonehenge for the summer solstice 
ceremony. 

't hey were met with a cordon of 
1.000 police drafted in from 17 
different forces. 

The violence broke out at dawn as 
the Druids began their ritual pagan 
ceremony. 

As the hippies, many of whom had 
been drinking and smoking can- 
nabis, surged forward, officers in 
•'’r moved <-»n 
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stretch of officers fanned 
out over a field opposite 
the stones and forced the 
hippies into retreat 
One bearded man sat 
ranting in the middle of 
the field with his baby 
daughter who was no 
more than a year old. 

He was screaming for 
his wife who had taken 
their two-week old baby 
to Stonehenge despite the 
warnings of violence. 

Later, the hippies 
moved off their campsite 
Cholderton. Their two- 
ur procession brought 
’s to a standstill. 


ABOVE: 
Hippies throw 
a fireball at 
police in riot 
gear at the 
height of the 
battle 

RIGHT: One of 
the protestors 
is diagged off 
by police 
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formed 
East Germany, 

Ambush has I • ^ to live and there 

been one of the few highlights of going out and just 


the German DIY scene in the past few years. 
Improving from record to record to finally 
achieve a highly atmospheric, intense sound, 
they try to push forward from their punk roots. 
Interviewed in Berlin around March 94' by 
Y @ hoo were Tobias (guitar) and T om (bass). 
PE: Why don’t you start out by telling a bit 
about how the band got started back when the 
G DR still existed? 

Tobias: Well, Ambush in it’s present form 
didn’t exist back then but l was in another band 
with our former bassist many years ago. We 
were playing more traditional German punk 
stuff, pretty simple and crude. 

PE: Where did you get the instalments? I 
would think that they were very expensive in 
those days? 

Tobias: I bought my guitar in something like a 
second hand store, it wasn’t that expensive. It 
would probably cost as much for me to buy a 
guitar today, because I worked back then and 
now I don’t, so 1 have less money. 

PE: Was the guitar from the west? 

Tobias: No, I think it was from Czechoslova- 
kia. There wasn’t a big choice. You had to pay 
astronomical amounts for Western made in- 
struments. For example, the Casio Keyboard 
we use now cost around 24000 marks and 
most people only made about 500-800 marks 
| a month. 

PE: How did you first get involved in punk, 
where did you get music and information? 
Tobias: Well, I was originally a bit of a hippy. 
I came from a relatively small city called 
Bautzen and everybody who was a bit differ- 


moving into empty places, rou also didn’t make 
it public, but tried to keep it as secret as possible 
like they do in the west. I don’t know what the 
Secret Police thought of us being there. 

PE: How widespread was squatting? 

Tobias: It was only done in the big cities like Berlin, 
Dresden, and Leipzig. There was only a small 
concentration in the somewhat alternative Berlin 
district Prenzlberg but everywhere else, it was just 
a few isolated houses or apartments. 

PE: How were relations with the neighbors? 
Tobias: It was different everywhere. Ours were 
really alright for some reason. They were all totally 
normal citizens, but we got along really well, even 
though we had quite a few loud parties and liked 
to listen to music at high volume. In those days, the 
"scene” and the general population weren’t di- 
vided like they are now. There was a common 
enemy, the State, and, that was the unifying 
opinion everyone shared. It wasn’t that important 
how you looked. Of course, you weren’t accepted 
outright if you had a mohawk, but there was a 
common base nevertheless, there were no alter- 
native pubs like we have now so you had to drink 
your beers in the same place as all the ordinary 
working people. 

PE: I would have thought that the re was stilla high 
degree of animosity towards people who looked or 
thought differently from the norm. 

Tobias: 1 won’t deny that, put there was still a 
totally different situation than now. People weren’t 
out for confrontations, you just went into an empty 
house and lived in it. Rent and electricity were 
virtually for free to everybody anyways, so there 
wasn’t the type of envy that people have towards 


PE: Do you mean that the re- 

pression works better here because it’s more 

subtle? 

Tobias: Yeah, I think so. They give you a certain 
amount of freedom and you don’t want to confront 
the contradictions in society. Give people enough 
to eat and they won’t care about anything else. 
PE: What kind of expectations towards the “new 
freedom” did you have after unification? 

Tobias: That’s difficult to relate now. I remember 
being extremely glad that the wall came down, that 
was a really exciting moment. After that, I have to 
admit that I spent most of my time shoplifting. 
HaHa! I wasn’t thinking about larger implications 
of the new situation. 

PE: Would you say that the shoplifting was a 
reaction to the now available consumer goods? 
Tobias: Certainly! All of a sudden, there were all 
these things you could buy, but you didn’t have the 
money. It was also a sort of personal competition 
with my friends to see who could pull off the most 
stealing. In those times, it was just incredibly easy 
to shoplift because the stores were packed with 
people from the East and the situation was totally 
out of control for the store security and it was just 
somuchfun. Butbackto the subject: I was already 
skeptical right from the beginning. I didn’t have 
high hopes or expectations for larger changes in 
society. Right after the wall went down, there was 
chaos everywhere. The authorities basically didn’t 
exist and this was really the best of times I can 
remember. Everything was open and it was easy 
to take free space for yourself. The state didn’t 
know how to react to it. All of a sudden, in a short 
time, there were 170 squats in East Berlin. Back 
then I didn’t really think about the future too 
much, because every day you learned some- 
thing new, as if you moved to a different 
country, or a different planet. 


there 

had w m been 
many riots and confrontations 
with cops and people acted in 
that tradition, while the folks from the East had 
a somewhat naive, hippy approach. I think 
they weren’t used to violent confrontations 
and therefore had a different attitude. 

Tobias: Yes, there was a definite pacifist, non- 
violent streak especially because many of the 
dissidents came from groups close to the 
church. But I wouldn’t say that there was 
respect towards the cops in the East, it was 
just a tabu to fight them, it would have been 
plain suicide! We had never really seen water 
cannons before, they were maybe occasion- 
ally usefl at rowdy football games when hoo- 
ligans got out of hand and also shortly before 
the collapse of the wall when the regime tried 
to get people off the streets, but that was a 
total exception. Nobody was even thinking of 
militant actions, there weren’t even the masses 
that would have been necessary for that. As 
individuals, people tried to resist and often 
went to jail for various petty offences. It was 
relatively easy to be put in jail, even for the 
slightest offences. 

PE: Did people from the “scene” have some 
hope that with the new system, they would 
have more rights in their political activities? 
Tobias: I don’t know, I certainly didn’t! If I had 



second hand store, it wasn't that expensive. It 
would probably cost as much for me to buy a 
guitar today, because I worked back then and 
now I don’t, so l have less money. 

PE: Was the guitar from the west? 

Tobias: No, I think it was from Czechoslova- 
kia. There wasn’t a big choice. You had to pay 
astronomical amounts for Western made in- 
struments. For example, the Casio Keyboard 
we use now cost around 24000 marks and 
most people only made about 500-800 marks 
a month. 

PE: How did you first get involved in punk, 
where did you get music and information? 
Tobias: Well, I was originally a bit of a hippy. 
I came from a relatively small city called 
Bautzen and everybody who was a bit differ- 
ent from the norm knew each other. So, 
naturally, I got exposed to various musical 
subcultures, and eventually got to hear a few 
famous German punk bands. 

PE; I know that records were very rare and 
hard to get so how was music passed on? 
Tobias: I had a few friends who escaped to the 
West and they sent over tapes which would 
then be copied for everyone who wanted them. 
Anybody who got hold of some punk stuff from 
the West made copies for his friends and that 
was passed on from there. It was indeed 
expensive to buy records and you didn’t get 
them in a store but had to buy from the 
blackmarket. An LP cost around 100-150 
Marks, but that’s not so bad, Back in the GDR, 
there was nothing you could buy with your 
salary so you might as well spend it on over- 
priced records. Money didn’t play such an 
important role. 

PE: Was it possible to see punk bands live 
sometimes? 

Tobias: Well, once in a while, there would be 
gigs but you had to drive 200-300 km to get 
there. It was either official dance halls or open 
air music festivals which weren’t explicitly punk. 
It was more of an overall underground music 
thing. There were occasional concert halls in 
small villages or private parties where bands 
could play. But you have to really differentiate 
because in the late SO’s there were two differ- 
ent levels of punk. There were those under- 
ground bands that played with almost official 
approval, supported by the Party institutions in 
state-sponsored youth centers. And then there 
was the total underground which was in com- 
plete opposition to the State. These punk 
bands only played at parties or in church halls 
which were considered relatively safe areas 
from the State police. 

PE: How did you manage to move to East 
Berlin? Asfaras I know, it wasn’t easy to move 
from town to town. 

Tobias: Yes, it wasn’t easy but I knew a few 
people who moved to East Berlin before me 
and had squattedemptyapartmentsandsome- 
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enemy, the State, and, that was the unifying 
opinion everyone shared. It wasn’t that important 
how you looked Of course, you weren’t accepted 
outright if you had a mohawk, but there was a 
common base nevertheless, there were no alter- 
native pubs like we have now so you had to drink 
your beers in the same place as all the ordinary 
working people. 

PE: l would have thought that the re was stilla high 
degree of animosity towards people who looked or 
thought differently from the norm. 

Tobias: I won’t deny that, but there was still a 
totally different situation than now. People weren’t 
out for confrontations, you just went into an empty 
house and lived in it. Rent and electricity were 
virtually for free to everybody anyways, so there 
wasn’t the type of envy that people have towards 
squatters now. It wasn’t even called squatting 
back then, it was called black living. All you 
wanted was to live there and that’s why you tried 
to get along with your neighbors. In our house, we 
had good relations, it might have been much 
worse elsewhere. 

PE: How did you see the collapse of the wall and 
everything that followed then? 

Tobias: Well, those were indeed very exciting 
times. It was really impressive, seeing the masses 
on the streets, the demonstrations getting larger 
every week. 

PE: Did punks play an active role in the opposition 
movement? 

Tobias: Partially. A lot of the strength of the demos 
came from the dissidents, which had a few punks 
among them. This opposition was very political 
especially in Berlin and there had already been 
small protests at times when the regime was still 
in complete control. So these dissidents were the 
ones who stuck their necks out at first and they 
were the force behind the movement at first. 

PE: Would you say that the majority of punks 
basically tried to keep a low profile, living their life, 
not trying to catch too much attention from the 
Secret Police? 

Tobias: No, being a punk was definitely notice- 
able. You had to face quite a lot of repression, 
more so than the normal population. There were 
times when you wouldn’t get served in a pub if you 
were punk. A few years before that, punks would 
get their mowhawks or long hair cut off in police 
custody. ‘ 

PE: By law, everyone had to work, so how where 
you treated at work? 

Tobias: ft was different for everyone, it depended 
on the person and where they worked. I worked 
for the railway for awhile and had many problems 
at first, but after some time my co-workers ac- 
cepted me as l am. I think that punk was much 
more integrated in the general population then, it 
wasn’t such an extreme shock-value thing. Of 
course, that was always a part of it but it had a 
political back-ground as well. There was a com- 
mon enemy that united people. 

PE: I’m assuming that there were people back 
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mcwimg m mo«ie Times, it wns just increaiDiy easy 
to shoplift because the stores were packed with 
people from the East and the situation was totally 
out of control for the store security and it was just 
so much fun. But back to the subject: I was already 
skeptical right from the beginning. I didn’t have 
high hopes or expectations for larger changes in 
society. Right after the wall went down, there was 
chaos everywhere. The authorities basically didn’t 
exist and this was really the best of times I can 
remember. Everything was open and it was easy 
to take free space for yourself. The state didn’t 
know how to react to it. All of a sudden, in a short 
time, there were 170 squats in East Berlin. Back 
then I didn’t really think about the future too 
much, because every day you learned some 
thing new, as if you moved to a different 
country, or a different planet. 

PE: I had the impression that there was a 
collision of interest in the punk scenes at 
that time. In West Germany, Ameri- 
can hardcore was the latest craze 
but most people in east were still 
listening to traditional German punk 
from the early 80’ s. And in the 
years to come, it seems like the 
western scene dictated the new 
direction, just like the western 
politicians told the East Ger- 
man population what to do 
People in the scene were ex- 
pected to catch up in 1 or 2 
years what people in the west 
had been listening to in the 
last 15 years. You were ex- 
pected to like the “classic” 
bands and whatever was the 
newest hype. What was the 
level of information about 
more current bands in East 
Germany before unification? 

Tobias: I can’t really say be 
cause I hung out with a lot 
of different people who lis- 
tened to other stuff besides 
punk. Of course, people in 
the East listened to a lot of 
older style German punk, l 
But it was also possible jf 
to get hold of the more 
classic American 
bands. I remember 
listening to the 
Dead 
Kennedys, Mi- 
nor Threat, and 
Black Flag and 
also to a lot of, 
grindcore like 
Napalm Death. After the wall came down, I was 
confronted with a lot of stuff that was popular in the 
West German scene like Cro Mags and things like 
that. The interest in those bands was not so 
naturally grown as in America or Western Europe. 


that would have been necessary for that. As 
individuals, people tried to resist and often 
went to jail for various petty offences. It was 
relatively easy to be put in jail, even for the 
slightest offences. 

PE: Did people from the “scene” have some 
hope that with the new system, they would 
have more rights in their political activities? 
Tobias: I don’t know, I certainly didn’t! If I had 


tutft 
that 
West 
G e r - 
many had 
a signifi- 
cantly better 
government I 
d have es- 
many years 
earlier. I had already 
read about their situa- 
tion, so I knew what kind 
of system it was. Not that I 
i any communist ideals to 
hold me back in the East! 

PE: How quickly did you see the 
German state as your new 
enemy? Already before unification? 
Tobias: Well, it didn’t take long, 
after all, state is state, whether in 
the West or in the East. I have to admit that 
when I was in jail I had a passionate hate of the 
GDR regime and was thinking of revenge but 
when I got out it seemed completely irrel- 
evant. 


subcultures, and eventually got to near a row 
famous German punk bands. 

PE; I know that records were very rare and 
hard to get so how was music passed on? 
Tobias: I had a few friends who escaped to the 
West and they sent over tapes which would 
then be copied for everyone who wanted them . 
Anybody who got hold of some punk stuff from 
the West made copies for his friends and that 
was passed on from there. It was indeed 
expensive to buy records and you didn’t get 
them in a store but had to buy from the 
blackmarket. An LP cost around 100-150 
Marks, but that’s not so bad. Back in the GDR, 
there was nothing you could buy with your 
salary so you might as well spend it on over- 
priced records. Money didn’t play such an 
important role, 

PE: Was it possible to see punk bands live 
sometimes? 

Tobias: Well, once in a while, there would be 
gigs but you had to drive 200-300 km to get 
there. It was either official dance halls or open 
ai r m u sic festivals wh ich weren’t explicitly punk. 
It was more of an overall underground music 
thing. There were occasional concert halls in 
small villages or private parties where bands 
could play. But you have to really differentiate 
because in the late 80’s there were two differ- 
ent levels of punk. There were those under- 
ground bands that played with almost official 
approval, supported by the Party institutions in 
state-sponsored youth centers. And then there 
was the total underground which was in com- 
plete opposition to the State. These punk 
bands only played at parties or in church halls 
which were considered relatively safe areas 
from the State police. 

PE: How did you manage to move to East 
Berlin? As far as I know, it wasn’t easy to move 
from town to town. 

Tobias: Yes, it wasn’t easy but I knew a few 
people who moved to East Berlin before me 
and had squattedemptyapartmentsand some- 
times even whole houses. So before making 
the final move, I came to Berlin and picked out 
an empty apartment. With all the empty build- 
ings left to rot, it wasn’t a big problem. I went 
back, got my stuff, moved in and lived in quite 
adventurous circumstances fora while. 

PE: Did you have water and electricity? 
Tobias: Yes, we just hooked it up ourselves. 
PE: Were the squats tolerated by the Secret 
Police? 

Tobias: Well, it was a different thing than the 
squats today. First of all, it wasn't such a 
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to get along with your neighbors. In our house, we 
had good relations, it might have been much 
worse elsewhere. 

PE: How did you see the collapse of the wall and 
everything that followed then? 

Tobias: Weil, those were indeed very exciting 
times. Itwas really impressive, seeing the masses 
on the streets, the demonstrations getting larger 
every week. 

PE: Did punks play an active role in the opposition 
movement? 

Tobias: Partially. A lot of the strength of the demos 
came from the dissidents, which had a few punks 
among them. This opposition was very political 
especially in Berlin and there had already been 
small protests at times when the regime was still 
in complete control; So these dissidents were the 
ones who stuck their necks out at first and they 
were the force behind the movement at first. 

PE: Would you say that the majority of punks 
basically tried to keep a low profile, living their life, 
not trying to catch too much attention from the 
Secret Police? 

Tobias: No, being a punk was definitely notice- 
able. You had to face quite a lot of repression, 
more so than the normal population. There were 
times when you wouldn’t get served in a pub if you 
were punk. A few years before that, punks would 
get their mowhawks or long hair cut off in police 
custody. 

PE: By law, everyone had to work, so how where 
you treated at work? 

Tobias: It was different for everyone, it depended 
on the person and where they worked. I worked 
for the railway for awhile and had many problems 
at first, but after some time my co-workers ac- 
cepted me as t am. I think that punk was much 
more integrated in the general population then, it 
wasn’t such an extreme shock-value thing. Of 
course, that was always a part of it but it had a 
political back-ground as well. There was a com- 
mon enemy that united people. 

PE: I’m assuming that there were people back 
then that spied on others for the Secret Police, but 
after unification, presented themselves as victims, 
too. How do you feel about this? 

Tobias: Of course, many people changed all of a 
sudden. But I always knew that denunciation 
existed, itwas much openerthan it is here. I hadn’t 
thought that the observation was as extensive as 
I later found out but it was also easier to live with 
it because you learned to expect it. You could tell 
by the way people acted. But the techniques of 
observation are much better in Western society 
because it’s not so obvious. 



that time In West Germany, Amen- 
can hardcore was the latest craze 
but most people in east were still 
listening to traditional German punk 
from the early 80’ s. And in the 
years to come, it seems like the 
western scene dictated the new 
direction, just like the western 
politicians told the East Ger- 
man population what to do. 

People in the scene were ex- 
pected to catch up in 1 or 2 
years what people in the west 
had been listening to in the 
last 15 years. You were ex- 
pected to like the “classic” 
bands and whate ve r was the 
newest hype. What was the 
level of information about 
more current bands in East 
Germany before unification? 

Tobias: I can’t really say be- 
cause I hung out with a lot 
of different people who lis- 
tened to other stuff besides 
punk. Of course, people in j 
the East listened to a lot of | 
older style German punk. Jj 
But it was also possible 
to get hold of the more 
classic American 
bands. I remember 
listening to the 
D e a d 
Kennedys, Mi- 
nor Threat, and 
Black Flag and 
also to a lot of 
grindcore like 1 
Napalm Death. After the wall came down, I was 
confronted with a lot of stuff that was popular in the 
West German scene like Cro Mags and things like 
that. The interest in those bands was not so 
naturally grown as in America or Western Europe. 
But I have to admit that I only heard all the classic 
UK punk bands after their time, too. 

PE: I also noticed a vast difference in the political 
scene. Many people in the alternative scene in the 
East seemed to be pacifists. I remember the squat 
eviction demos shortly after unification where they 
would throw themselves between the cops and 
rioters with candles and start singing songs. That 
was really bewildering. In the West, it had been a 
consensus for many years that the cops were 
scum and were to be treated accordingly. Since 
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tn#t 
that 
West 
G e r - 
many had 
a signifi- 
cantly better 
government I 
would have es- 
caped many years 
earlier. I had already 
read about their situa- 
tion, so I knew what kind 
of system it was. Not that I 
had any communist ideals to 
hold me back in the East! 

PE: How quickly did you see the 
West German state as your new 
enemy? Already before unification? 
Tobias: Well, it didn’t take long, 
after all, state is state, whether in 
the West or in the East. I have to admit that 
when I was in jail I had a passionate hate of the 
GDR regime and was thinking of revenge but 
when I got out it seemed completely irrel- 
evant. 

PE: What were you in jail for? 

Tobias: It was for a relatively short time, 
before the wall came down. Itwas because of 
going to demonstrations against the regime. 
When I was sitting in jail, I was fantasizing that 
if I would ever meet those state security bas- 
tards that put me in, I would kill them. I got 
arrested by these undercover agents who 
looked like alternative types. 

PE: How long were you imprisoned? 

Tobias: Well, the last time I was in for a bit 
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Improving from record to record to finally 
achieve a highly atmospheric, intense sound, 
they try to push forward from their punk roots. 
Interviewed in Berlin around March 94' by 
Y@hoo were Tobias (guitar) and Tom (bass). 
PE: Why don’t you start out by telling a bit 
about how the band got started back when the 
GDR still existed? 

Tobias: Well, Ambush in it’s present form 
didn’t exist back then but I was in another band 
with our former bassist many years ago. We 
were playing more traditional German punk 
stuff, pretty simple and crude. 

PE: Where did you get the instruments? 1 
would think that they were very expensive in 
those days? 

Tobias: I bought my guitar in something like a 
second hand store, it wasn’t that expensive. It 
would probably cost as much for me to buy a 
guitar today, because I worked back then and 
now I don’t, so 1 have less money. 

PE: Was the guitar from the west? 

Tobias: No, I think it was from Czechoslova- 
kia. There wasn’t a big choice. You had to pay 
astronomical amounts for Western made in- 
struments. For example, the Casio Keyboard 
we use now cost around 24000 marks and 
most people only made about 500-800 marks 
a month. 

PE: How did you first get involved in punk, 
where did you get music and information? 
Tobias: Well, I was originally a bit of a hippy. 

I came from a relatively small city called 
Bautzen and everybody who was a bit differ- 
ent from the norm knew each other. So, 
naturally, I got exposed to various musical 
subcultures, and eventually got to hear a few 
famous German punk bands. 

PE: I know that records were very rare and 
hard to get so how was music passed on? 
Tobias: I had a few friends who escaped to the 
West and they sent over tapes which would 
then be copiedfor everyone who wanted them . 
Anybody who got hold of some punk stuff from 
the West made copies for his friends and that 
was passed on from there, it was indeed 
expensive to buy records and you didn’t get 
them in a store but had to buy from the 
blackmarket. An LP cost around 100-150 
Marks, but that’s not so bad. Back in the GDR, 
there was nothing you could buy with your 
salary so you might as well spend it on over- 
priced records. Money didn’t play such an 
important role. 

PE: Was it possible to see punk bands live 
sometimes? 

Tobias: Well, once in a while, there would be 
gigs but you had to drive 200-300 km to get 
there. It was either official dance halls or open 
airmusic festivals which weren’t explicitly punk. 
It was more of an overall underground music 
thing. There were occasional concert halls in 
small villages or private parties where bands 
could play. But you have to really differentiate 
because in the late 80’s there were two differ- 
ent levels of punk. There were those under- 
ground bands that played with almost official 
approval, supported by the Party institutions in 
state-sponsored youth centers. And then there 
was the total underground which was in com- 
plete opposition to the State. These punk 
bands only played at parties or in church halls 
which were considered relatively safe areas 
from the State police. 

PE: How did you manage to move to East 
Berlin? As far as I know, it wasn’t easy to move 
from town to town. 

Tobias: Yes, it wasn’t easy but I knew a few 
people who moved to East Berlin before me 
and had squatted empty apartments and some- 
times even whole houses. So before making 
the final move, I came to Berlin and picked out 
an empty apartment With all the empty build- 
ings left to rot, it wasn’t a big problem. I went 
back, got my stuff, moved in and lived in quite 
adventurous circumstances for a while. 

PE: Did vou have water and electricity? 


it public, but tried to keep it as secret as possible 
like they do in the west. I don’t know what the 
Secret Police thought of us being there. 

PE: How widespread was squatting? 

Tobias: It was only done in the big cities like Berlin, 
Dresden, and Leipzig. There was only a small 
concentration in the somewhat alternative Berlin 
district Prenzlberg but everywhere else, it was just 
a few isolated houses or apartments. 

PE: How were relations with the neighbors? 
Tobias: It was different everywhere. Ours were 
really alright for some reason. They were all totally 
normal citizens, but we got along really well, even 
though we had quite a few loud parties and liked 
to listen to music at high volume. In those days, the 
"scene” and the general population weren’t di- 
vided like they are now. There was a common 
enemy, the State, and, that was the unifying 
opinion everyone shared. It wasn’t that important 
how you looked. Of course, you weren’t accepted 
outright if you had a mohawk, but there was a 
common base nevertheless, there were no alter- 
native pubs like we have now so you had to drink 
your beers in the same place as all the ordinary 
working people. 

PE: I would have thought that the re was stilla high 
degree of animosity towards people who looked or 
thought differently from the norm. 

Tobias: I won’t deny that, but there was still a 
totally different situation than now. People weren’t 
out for confrontations, you just went into an empty 
house and lived in it. Rent and electricity were 
virtually for free to everybody anyways, so there 
wasn’t the type of envy that people have towards 
squatters now. It wasn’t even called squatting 
back then, it was called black living. All you 
wanted was to live there and that* s why you tried 
to get along with your neighbors. In our house, we 
had good relations, it might have been much 
worse elsewhere. 

PE: How did you see the collapse of the wall and 
everything that followed then? 

Tobias: Weil, those were indeed very exciting 
times. It was really impressive, seeing the masses 
on the streets, the demonstrations getting larger 
every week. 

PE: Did punks play an active role in the opposition 
movement? 

Tobias: Partially. A lot of the strength of the demos 
came from the dissidents, which had a few punks 
among them. This opposition was very political 
especially in Berlin and there had already been 
small protests at times when the regime was still 
in complete control. So these dissidents were the 
ones who stuck their necks out at first and they 
were the force behind the movement at first. 

PE: Would you say that the majority of punks 
basically tried to keep a low profile, living thei r life, 
not trying to catch too much attention from the 
Secret Police? 

Tobias: No, being a punk was definitely notice- 
able. You had to face quite a lot of repression, 
more so than the normal population. There were 
times when you wouldn’t get served in a pub if you 
were punk. A few years before that, punks would 
get their mowhawks or long hair cut off in police 
custody. ' 

PE: By law, everyone had to work, so how where 
you treated at work? 

Tobias: It was different for everyone, it depended 
on the person and where they worked. I worked 
for the railway for awhile and had many problems 
at first, but after some time my co-workers ac- 
cepted me as I am. I think that punk was much 
more integrated in the general population then, it 
wasn’t such an extreme shock-value thing. Of 
course, that was always a part of it but it had a 
political back-ground as well. There was a com- 
mon enemy that united people. 

PE: I’m assuming that there were people back 
then that spied on others for the Secret Police, but 
after unification, presented themselves as victims, 
too. How do you feel about this? 

Tobias: Of course, many people changed all of a 
sudden. But I always knew that denunciation 
existed, it was much openerthan it is here. I hadn’t 
thought that the observation was as extensive as 


amount or rreeoom ana you aon t want to connoni 
the contradictions in society. Give people enough 
to eat and they won’t care about anything else. 
PE: What kind of expectations towards the “new 
freedom” did you have after unification? 

Tobias: That* s difficult to relate now. I remember 
being extremely glad that the wall came down , that 
was a really exciting moment. After that, I have to 
admit that I spent most of my time shoplifting. 
HaHa! I wasn’t thinking about larger implications 
of the new situation. 

PE: Would you say that the shoplifting was a 
reaction to the now available consumer goods? 
Tobias: Certainly! All of a sudden, there were all 
these things you could buy, but you didn’t have the 
money. It was also a sort of personal competition 
with my friends to see who could pull off the most 
stealing. In those times, it was just incredibly easy 
to shoplift because the stores were packed with 
people from the East and the situation was totally 
out of control for the store security and it was just 
so much fun. But back to the subject: I was already 
skeptical right from the beginning. I didn’t have 
high hopes or expectations for larger changes in 
society. Right after the wall went down, there was 
chaos everywhere. The authorities basically didn’t 
exist and this was really the best of times I can 
remember. Everything was open and it was easy 
to take free space for yourself. The state didn’t 
know how to react to it. All of a sudden, in a short 
time, there were 170 squats in East Berlin. Back 
then I didn’t really think about the future too 
much, because every day you learned some- 
thing new, as if you moved to a different 
country, or a different planet. 

PE: I had the impression that there was 
collision of interest in the punk scenes at 
that time. In West Germany, Ameri 
can hardcore was the latest craze 
but most people in east were still 
listening to traditional German punk 
from the early 80’ s. And in the 
years to come, it seems like the 
western scene dictated the new 
direction, just like the western 
politicians told the East Ger- 
man population what to do. 

People in the scene were ex- 
pected to catch up in 1 or 2 
years what people in the west 
had been listening to in the 
last 15 years. You were ex- 
pected to like the “classic” 
bands and whate ve r was the 
newest hype. What was the 
level of information about 
more current bands in East 
Germany before unification? 

Tobias: I can’t really say be- 
cause I hung out with a lot 
of different people who lis- 
tened to other stuff besides 
punk. Of course, people in 
the East listened to a lot of 
older style German punk. 

But it was also possible 
to get hold of the more 



classic American 
bands. I remember 
listening to the 
Dead 
Kennedys, Mi- 
nor Threat, and 
Black Flag and 
also to a lot of 
grindcore like 1 
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Napalm Death. After the wall came down, I was 
confronted with a lot of stuff that was popular in the 
West German scene like Cro Mags and things like 
that. The interest in those bands was not so 
naturally grown as in America or Western Europe. 
But 1 have to admit that I only heard all the classic 
UK punk bands after their time, too. 

PE: I also noticed a vast difference in the political 
scene. Many people in the alternative scene in the 
East seemed to bepacifists. I remember the squat 
eviction demos shortly after unification where they 
would throw themselves hetween the cods and 



longer, but I had been in jail a few times for 
shorterperiods before. It was really easy to be 
put in jail, even for the silliest offences, but 
you were usually out pretty quick, sometimes 
even in 1 or 2 days. 

PE: I always thought that the sentences were 
quite stiff, even for minor offences. 

Tobias: It really varied. A friend of mine got a 
few years for sending a letter to MRR. 

PE: OK, let’s get back to the band. You 
originally started out as a more traditional 
German punk band, how did it develop from 
there? 

Tobias: In my eyes, the unification also brought 
a musical turning point. There was so much 
new music that you were suddenly exposed 
to. I had some tapes with some up-td-date 
bands but that was not much. After unifica- 
tion, I was looking for something new in my 
life, also in a musical sphere, and hardcore 
seemed very appealing. 

PE: When you had those tapes 
back then , how did you know 
what the bands were 
singing about, 


guage to understand each other. 

PE: So, Tom, what made you join Ambush? I’m 
sure you would have been able to get a band 
together in the States, so there must have been a 
good reason for you to move to Berlin. 

Tom: Well, I joined because I wanted to be in a 
band with Tobias and Charlie, the singer. I felt, 
after touring with Rorschach in Europe and play- 
ing a few gigs with Ambush, that these were 
people that I could really work with and that I really 
liked to spend time with. I thought we could defi- 
nitely give it a try. When I came to Berlin to join 
Ambush, we didn’t even practise for a whole while. 
It seemed like the band had crumbled apart, there 
were no new songs and so we basically started 
from scratch. 

Tobias: There was a bit of a crisis within the band 
for about one year, a big line-up change and some 
other things. We not only started again with Tom 
on bass, but also added the second guitarist Dirk 

and Heidi on key- 
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boards, so it was 
like a rebirth of 
the band. 

PE: What hap- 
pened after the 
split of 

Rorschach? Did 
you want to 
move on to 
something differ- 
ent and thought 
that moving to a 
different conti- 
nent would be a 
good idea? 

Tom: Well, the 
moving thing 
as not an indi- 
vidual decision, 
came here with 
my girlfriend and 
our child. I had 
the offer of play- 
ing in a band | 
really liked and 
she wanted to 
move to a differ- 
ent city, so it was 
a gbod compro- 
mise at the time. 
PE: Did it have 
anything to do 
with wanting to 
get away from 
the NYC scene? 
Tom: I never 
even lived in 


authorities in Europe tend to snoop in people’s 
lives much more, you have to register at police 
stations when you move and have to carry ID all 
the time. America seems a much better place to 
just get lost. 

Tom: I don’t agree with that. Europe seems much 
freer. People seem a lot less concerned with 
drugs, you can do things like hitchhiking without 
any problem, while in the US, you get picked up by 
the police, arrested and fined fordoing it, because 
it’s against the law. 

PE: I guess we can talk about the musical side of 
Ambush now. I don’t think you’re really copying 
anyone, but there is a startling similarity to bands 
like Neurosis and Contropotere. Is that a case of 
independently tracing the steps that other bands 
have gone in the past, with similar music influenc- 
ing you on the way? Neurosis also came out of a 
more or less straightpunkbackgroundandmoved 
on to more atmospheric music. Would you say 
that your progression is along those same lines? 
Tom: Well, I don't think you can look at any band 
in the history of punk rock or hardcore that has not 
gone through some sort of progression. Most 
bands start out from a generic stereotype and 
then try to work towards something of their own. 
From Minor Threat to Rites of Spring to Fugazi is 
such a big difference and it’s totally natural for 
bands to progress forward. And if we sound like 
Neurosis, it’s definitely noton purpose. 

PE: So what motivated you to aspire to the sound 
that the band has now? 

Tom: The album wasn’t written by one person 
sitting in his room, writing all the songs and then 
handing them over to the rest of the band. If s 
written by the band getting together, jamming, 
working out the material and it really took a very 
long time and many more hours to get it all 
together. It was created in the practise room and 
wasn’t* premeditated. The music was a magical 
thing, none of it was on purpose, nothing on the 
album was planned. I can’t explain why it’s like this 
and what direction we have because it’s not on 
purpose. The music is pushing us forward, in- 
stead of us pushing it. 

Tobias: It’s really hard to talk about the music 
because there’s only two of us here. I really want 
to stress that the band is made up of different 
individuals that often pursue their own musical 
interests. For example, Heidi the keyboarder has 
very probably nevereven heard Neurosis. Every- 
one is bringing their own influences into the music 
so it wouldn’t be right for the two of us to define 
Ambush. As a band, we are primarily interested in 
expressing our emotions, personal experiences 
and things like that. If the result seems to sound 
like some other bands, it’s not intentional, we’re 
trying to find a sound of our own. 


beginning for the band, so I was wondering 
whether you were satisfied with the way it 
turned out? 

Tom: For me, in this recording, I finally feel 
really satisfied with my bass playing. I could 
quit playing now and still be happy, it’s been 
a great experience playing in this band. 

PE: How would you compare it to your previ- 
ous bands, what made you unhappy about 
them? 

Tom: With Rorschach I was always satisfied 
live, no question about that! But I still hadn’t 
found a bass sound that I was happy with and 
I still hadn't found a style that really felt like it 
fit me. It was just good timing with Ambush 
because they were in a situation where I could 
do what I wanted. On the record, it's cool 
because there’s six people and there is so 
much going on, so many differentinstruments 
and it still really connects, it seems like a 
really natural mix although it’s from so many 
different places. 

PE: If s kinda ironic that you say that Ambush 
lef s you develop your bass sound while Hun- 
ger, which was your own project from the start 
to finish, didn’t. 

Tom: I think Ambush is much better for me 
because when I started Hunger and got these 
people for the band, they totally accepted me 
as the guy who was going to say how it was. 
i didn’t really have any input or felt that I was 
being stretched or challenged in the music. 
So in the end, I wasn’t happy with it. In 
Ambush, we write the songs all together and 
it seems like such a great mix which makes it 
so much better for my bass playing. I play 
much more naturally, we can have a lot of 
atmosphere and there is still a lot of room for 
me to do things. What we are doing in Am- 
bush is a lot more fun for me than what I have 
been doing in a long time. Ifs funny because 
especially Charlie, Tobias and I come from a 
really hardcore/punk background, but we’re 
now taking the band more in a Pink Floyd 
influenced direction, more atmospheric and 
experimental, weird ideas. If s a great mix and 
gives me much more room to express myself. 
PE: Would you say that this more atmo- 
spheric musical approaches the result of 
getting bored with straight hardcore/punk and 
feeling unchallenged by it as musicians? There 
is a point to be made for hardcore or punk as 
a very raw expression of emotions, if if s done 
right! 

Tom: I think we still have a very raw element 
in Ambush, there are songs that are really 
hard and intense. But at the same time, if we 

can uo into a reallv amot nail. than the con- 



onginaiiy started out as a more traditional 
German punk band, how did it develop from 
there? 

T obias: I n my eyes, the unification also brought 
a musical turning point. There was so much 
new music that you were suddenly exposed 
to. I had some tapes with some up-to-date 
bands but that was not much. After unifica- 
tion, I was looking for something new in my 
life, also in a musical sphere, and hardcore 
seemed very appealing. 

PE : When you had those tapes 
back then, howdidyou know 
what the bands were 
singing about, 
what their 
artwork 
was like 
and things 
like that. 
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because you couldn’t really know what the 
band was all about, lyrically. I think that some 
bands loose a lot of their intensity if you don't 
understand the lyrics. 

Tobias: Well, most of the radical political 
lyrics we got from German bands so with 
bands like Black Flag, it was only the music 
that mattered. I wasn’t so interested in their 
lyrics because you could tell by their style of 
music what they were on about. 


nitely give it a try. When I came to Berlin to join 
Ambush, we didn’t even practise for a whole while. 
It seemed like the band had crumbled apart, there 
were no new songs and so we basically started 
from scratch. 

Tobias: There was a bit of a crisis within the band 
for about one year, a big line-up change and some 
other things. We not only started again with Tom 
on bass, but also added the second guitarist Dirk 

and Heidi on key- 
boards, so it was 
like a rebirth of 
the band. 

PE: What hap- 
pened after the 
split of 

Rorschach? Did 
you want to 
move on to 
something differ- 
ent and thought 
that moving to a 
different conti- 
nent would be a 
good idea? 

Tom: Well, the 
moving thing 
as not an indi- 
vidual decision, 
came herewith 
my girlfriend and 
our child. I had 
the offer of play- 
ing in a band j 
k really liked and 

^ she wanted to 

move to a differ- 
ent city, so it was 
a gbod compro- 
mise at the time. 
PE: Did it have 
anything to do 
with wanting to 
get away from 
the NYC scene? 
Tom: I never 
even lived in NY 
and whenever 
we played gigs in 
the city with 
Rorschach, I never 
hung out in the scene 
that much. There were a 
was close to but I was never 


few people that I 


involved enough to feel that I wanted to get away 
from it. I didn’t move to Europe because there was 
a difference in the scene. The honest truth is that 
I’m not really involved with the scene except 
playing shows in bands. In the last three years, the 
scene hasn’t had much to do with what I’m doing 
in my everyday life. 

PE: OK, so fair enough, but there must have been 
reasons for you to move here instead of the 


PE: I guess we can talk about the musical side of 
Ambush now. I don’t think you’re really copying 
anyone, but there is a startling similarity to bands 
like Neurosis and Contropotere. Is that a case of 
independently tracing the steps that other bands 
have gone in the past, with similar music influenc- 
ing you on the way? Neurosis also came out of a 
more or less straightpunk background and moved 
on to more atmospheric music. Would you say 
that your progression is along those same lines? 
Tom: Well, I don’t think you can look at any band 
in the history of punk rock or hardcore that has not 
gone through some sort of progression. Most 
bands start out from a generic stereotype and 
then try to work towards something of their own. 
From Minor Threat to Rites of Spring to Fugazi is 
such a big difference and ifs totally natural for 
bands to progress forward. And if we sound like 
Neurosis, ifs definitely noton purpose. 

PE: So what motivated you to aspire to the sound 
that the band has now? 

Tom: The album wasn’t written by one person 
sitting in his room, writing all the songs and then 
handing them over to the rest of the band. Ifs 
written by the band getting together, jamming, 
working out the material and it really took a very 
long time and many more hours to get it all 
together. It was created in the practise room and 
wasn’f premeditated. The music was a magical 
thing, none of it was on purpose, nothing on the 
album was planned, I can’t explain why ifs like this 
and what direction we have because ifs not on 
purpose. The music is pushing us forward, in- 
stead of us pushing it. 

Tobias: Ifs really hard to talk about the music 
because there’s only two of us here. I really want 
to stress that the band is made up of different 
individuals that often pursue their own musical 
interests. For example, Heidi the keyboarder has 
very probably nevereven heard Neurosis. Every- 
one is bringing their own influences into the music 
so it wouldn’t be right for the two of us to define 
Ambush. As a band, we are primarily interested in 
expressing our emotions, personal experiences 
and things like that. If the result seems to sound 
like some other bands, ifs not intentional, we’re 
trying to find a sound of our own. 

PE: Asfaras I understand, not everyone is coming 
from a “punk” background so how did you get hold 
of them? 

Tobias: Well, for example, Heidi lives in the same 
squat as our drummer which is also the place 
where we have ourpractise room. Right before we 
recorded the second 7", we had the idea of having 
a female singerfora few songs. So we asked her, 
practised about three times and everything was 
fine so we recorded it. After the record, she would 
come to gigs to sing those two songs and then 
eventually decided to get with the band full time. 
PE: What about her musical background, she 
must have had classical singing training? 

Tobias: Yeah, she’s a classically trained vocalist, 
but she didn’t listen to any punk orhardcore before 


live, no question about that! But i still hadn’t 
found a bass sound that 1 was happy with ^nd 
I still hadn’t found a style that really felt like it 
fit me. It was just good timing with Ambush 
because they were in a situation where l could 
do what I wanted. On the record, ifs cool 
because there’s six people and there is so 
much going on, so many different instruments 
and it still really connects. It seems like a 
really natural mix although ifs from so many 
different places. 

PE: Ifs kinda ironic that you say that Ambush 
lef s you develop your bass sound while Hun- 
ger, which was your own project from the start 
to finish, didn’t. 

Tom: I think Ambush is much better for me 
because when I started Hunger and got these 
people for the band, they totally accepted me 
as the guy who was going to say how it was. 

I didn’t really have any input or felt that I was 
being stretched or challenged in the music. 
So in the end, I wasn’t happy with it. In 
Ambush, we write the songs all together and 
it seems like such a great mix which makes it 
so much better for my bass playing. I play 
much more naturally, we can have a lot of 
atmosphere and there is still a lot of room for 
me to do things. What we are doing in Am- 
bush is a lot more fun forme than what I have 
been doing in a long time. Ifs funny because 
especially Charlie, Tobias and I come from a 
really hardcore/punk background, but we’re 
now taking the band more in a Pink Floyd 
influenced direction, more atmospheric and 
experimental , weird ideas. If s a great mix and 
gives me much more room to express myself. 
PE: Would you say that this more atmo- 
spheric musical approach is the result of 
getting bored with straight hardcore/punkand 
feeling unchallenged by it as musician s? There 
is a point to be made for hardcore or punk as 
a very raw expression of emotions, if if s done 
right! 

Tom: I think we still have a very raw element 
in Ambush, there are songs that are really 
hard and intense. But at the same time, if we 
can go into a really quiet part, then the con- 
trast makes the soft parts more so and the 
hard parts harder. 

Tobias: I think the music we do now reflects 
our emotions or feelings better. The emotions 
change every day and l don'tfeel like listening 
to Black Flag's Damaged LP every day! 

PE: So what about the lyrics, are they in 
English like on the 7*? 

Tobias: We have some songs in English, 
some in German and some in French. And we 
even have some Japanese Lyrics. 

PE: What I have noticed is a change in the 
subject matter from the 7”s to the double LP. 
In the past, the lyrics had a gloomy edge but 
had a general anti-state, anti-society attitude. 
The newer lyrics seem to highlight a general 



ent and thought 
that moving to a 
different conti- 
nent would be a 
good idea? 

Tom: Well, the 
moving thing 
not an indi- 
vidual decision. 
I came herewith 
my girlfriend and 
our child. I had 
the offer of play- 
ing in a band l 
really liked and 
she wanted to 
move to a differ- 
entcity,soitwas 
a gbod compro- 
miseat the time. 
PE: Did it have 
anything to do 
with wanting to 
get away from 
the NYC scene? 
Tom: I never 
even lived in NY 
and whenever 
we played gigs in 
the city with 
Rorschach, I never 
hung out in the scene 
that much. There were a 
few people that I was close to but I was never 
involved enough to feel that I wanted to get away 
from it. I didn’t move to Europe because there was 
a difference in the scene. The honest truth is that 
I’m not really involved with the scene except 
playing shows in bands. In the last three years, the 
scene hasn’t had much to do with what I’m doing 
in my everyday life. 

PE: OK, so fair enough, but there must have been 
reasons for you to move here instead of the 
Antarctica, so I think it would be interesting to see 
what you think of life here. 

Tom: Well, Europe seemed pretty attractive to me 
because the government has much less of a hand 
on the personal lives on the people. In the US, I felt 
the presence of the police force, the government 
and the laws as being much more of a burden on 
how I wanted to live. Whereas in Europe, it seems 
like the government is much less concerned with 
small actions of people. Thaf s my impression, 
PE: If s strange that you say that because every- 
body seems to say it’s the other way around. The 


that the band has now? 

Tom: The album wasn’t written by one person 
sitting in his room, writing all the songs and then 
handing them over to the rest of the band. If s 
written by the band getting together, jamming, 
working out the material and it really took a very 
long time and many more hours to get it all 
together. It was created in the practise room and 
wasn’f premeditated. The music was a magical 
thing, none of it was on purpose, nothing on the 
album was planned. I can’texplain why if s like this 
and what direction we have because ifs not on 
purpose. The music is pushing us forward, in- 
stead of us pushing it. 

Tobias: Ifs really hard to talk about the music 
because there’s only two of us here. I really want 
to stress that the band is made up of different 
individuals that often pursue their own musical 
interests. For example, Heidi the keyboarder has 
very probably never even heard Neurosis. Every- 
one is bringing their own influences into the music 
so it wouldn’t be right for the two of us to define 
Ambush. As a band, we are primarily interested in 
expressing our emotions, personal experiences 
and things like that. If the result seems to sound 
like some other bands, ifs not intentional, we’re 
trying to find a sound of our own. 

PE: As far as I understand, not everyone is coming 
from a “punk” background so how did you get hold 
of them? 

Tobias: Well, for example, Heidi lives in the same 
squat as our drummer which is also the place 
where we have ourpractise room. Right before we 
recorded the second 7" , we had the idea of having 
a female singer for a few songs. So we asked her, 
practised about three times and everything was 
fine so we recorded it. After the record, she would 
come to gigs to sing those two songs and then 
eventually decided to get with the band full time. 
PE: What about her musical background, she 
must have had classical singing training? 

Tobias: Yeah, she’s a classically trained vocalist, 
but she didn’t listen to any punkorhardcore before 
she joined the band She asked me to make her 
some tapes so she could get an idea of what it was 
all about. 

Tom: It seems like she got a crash course in 
hardcore/punk and what it was all about on the 
tour we did recently. 

PE: And who had the idea with the keyboard? 
Tobias: It was her idea, she can play classical 
piano stuff and she wanted to try it and we were 
into it as well. 

PE: Lef s talk about the Double LP thafs coming 
out right now. You said before that it was I ike a new 


being stretched or challenged in the music. 
So in the end, I wasn’t happy with it. In 
Ambush, we write the songs all together and 
it seems like such a great mix which makes it 
so much better for my bass playing. I play 
much more naturally, we can have a lot of 
atmosphere and there is still a lot of room for 
me to do things. What we are doing in Am- 
bush is a lot more fun for me than what I have 
been doing in a long time. Ifs funny because 
especially Charlie, Tobias and I come from a 
really hardcore/punk background, but we’re 
now taking the band more in a Pink Floyd 
influenced direction, more atmospheric and 
experimental, weird ideas. Ifs a great mix and 
gives me much more room to express myself. 
PE: Would you say that this more atmo- 
spheric musical approach is the result of 
getting bored with straight hardcore/punkand 
feeling unchallenged by it as musicians? There 
is a point to be made for hardcore or punk as 
a very raw expression of emotions, if it’s done 
right! 

Tom: I think we still have a very raw element 
in Ambush, there are songs that are really 
hard and intense. But at the same time, if we 
can go into a really quiet part, then the con- 
trast makes the soft parts more so and the 
hard parts harder. 

Tobias: I think the music we do now reflects 
our emotions or feelings better. The emotions 
change every day and I don’tfeel like listening 
to Black Flag's Damaged LP every day! 

PE: So what about the lyrics, are they in 
English like on the 7"? 

Tobias: We have some songs in English, 
some in German and seme in French. And we 
even have some Japanese Lyrics. 

PE: What I have noticed is a change in the 
subject matter from the 7“s to the double LP. 
In the past, the lyrics had a gloomy edge but 
had a general anti-state, anti-society attitude. 
The newer lyrics seem to highlight a general 
disgust with the state of humanity, with no 
fingers pointed at anyone in particular, Is this 
a reflection of a change in your personal 
analysis of society? 

Tom: Thafs a very good observation and 
certainly true! I didn’t have so much to do with 
the writing of the lyrics but I can see in Charlie 
and Tobias’ writing a common disgust with 
humanity. 

PE: I think the main question here is who is to 
blame forthe fucked up state of the world. The 
sonqs on the7 H s would place the blame on 
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because you couldn’t really know what the 
band was all about, lyrically. I think that some 
bands loose a lot of their intensity if you don't 
understand the lyrics. 

Tobias: Well, most of the radical political 
lyrics we got from German bands so with 
bands like Black Flag, it was only the music 
that mattered. I wasn’t so interested in their 
lyrics because you could tell by their style of 
music what they were on about. 

PE: I think you also speak English quite well 
which could only have been a help but thafs 
rather uncommon in East Germany. 

Tobias: Well, I learned a bit in school but most 
of it came from actually talking to people. Afte r 
unification, I roadied fora few American bands 
including Rorschach and when you’re to- 
gether with people speaking English all the 
time, you learn real quick. I needed it in the 
past too, because I had friends in Czechoslo- 
vakia and we had to speak a common Ian- 



because you couldn’t really know what the 
band was all about, lyrically. I think that some 
bands loose a lot of their intensity if you don’t 
understand the lyrics. 

Tobias: Well, most of the radical political 
lyrics we got from German bands so with 
bands like Black Flag, it was only the music 
that mattered. I wasn’t so interested in their 
lyrics because you could tell by their style of 
music what they were on about. 

PE: I think you also speak English quite well 
which could only have been a help but that’s 
rather uncommon in East Germany. 

Tobias: Well, I learned a bit in school but most 
of it came from actually talking to people. After 
unification, I roadied fora few American bands 
including Rorschach and when you’re to- 
gether with people speaking English all the 
time, you learn real quick. I needed it in 'the 
past too, because I had friends in Czechoslo- 
vakia and we had to speak a common lan- 


the city with 
Rorschach, I never 
hung out in the scene 
that much. There were a 
few people that I was close to but I was never 
involved enough to feel that I wanted to get away 
from it. I didn’t move to Europe because there was 
a difference in the scene. The honest truth is that 
I’m not really involved with the scene except 
playing shows in bands. In the last three years, the 
scene hasn’t had much to do with what I’m doing 
in my everyday life. 

PE: OK, so fair enough, but there must have been 
reasons for you to move here instead of the 
Antarctica, so I think it would be interesting to see 
what you think of life here. 

Tom: Well, Europe seemed pretty attractive to me 
because the government has much less of a hand 
on the personal lives on the people. In the US, I felt 
the presence of the police force, the government 
and the laws as being much more of a burden on 
how I wanted to live. Whereas in Europe, it seems 
like the government is much less concerned with 
small actions of people. That’s my impression. 
PE: Ifs strange that you say that because every- 
body seems to say it’s the other way around. The 


of them? 

Tobias: Well, for example, Heidi lives in the same 
squat as our drummer which is also the place 
where we have our practise room. Rightbefore we 
recorded the second 7", we had the idea of having 
a female singer for a few songs. So we asked her, 
practised about three times and everything was 
fine so we recorded it. After the record, she would 
come to gigs to sing those two songs and then 
eventually decided to get with the band full time. 
PE: What about her musical background, she 
must have had classical singing training? 

Tobias: Yeah, she’s a classically trained vocalist, 
but she didn’t listen to any punk or hardcore before 
she joined the band. She asked me to make her 
some tapes so she could get an idea of what it was 
all about. 

Tom: It seems like she got a crash course in 
hardcore/punk and what it was all about on the 
tour we did recently. 

PE: And who had the idea with the keyboard? 
Tobias: It was her idea, she can play classical 
piano stuff and she wanted to try it and we were 
into it as well. 

PE: Let’s talk about the Double LP thafs coming 
out right now. You said before that it was I ike a new 


Tobias: l think the music we do now reflects 
our emotions or feelings better. The emotions 
change every day and I don’tfeel like listening 
to Black Flag's Damaged LP every day! 

PE: So what about the lyrics, are they in 
English like on the 7"? 

Tobias: We have some songs in English, 
some in German and some in French. And we 
even have some Japanese Lyrics. 

PE: What I have noticed is a change in the 
subject matter from the 7 M s to the double LP. 
In the past, the lyrics had a gloomy edge but 
had a general anti-state, anti-society attitude. 
The newer lyrics seem to highlight a general 
disgust with the state of humanity, with no 
fingers pointed at anyone in particular. Is this 
a reflection of a change in your personal 
analysis of society? 

Tom: That’s a very good observation and 
certainly true! I didn’t have so much to do with 
the writing of the lyrics but I can see in Charlie 
and Tobias’ writing a common disgust with 
humanity. 

PE: I think the main question here is who is to 
blame forthe fucked up state of the world. The 
songs on the7"s would place the blame on 
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those in power, while the dble LP seems to say 
that humanity is inherently evil or something like 
that. If you had a more political oriented analysis 
before, it would be interesting to know what made 
you change your mind on this subject. 

Tobias: Well, Pm not really interested in political 
solutions nowadays. 

PE: So you think humanity is fucked and that’s 
the way it is? 

Tobias: Yes, that sums it up really well. 

Tom: That’s a bit harsh for my tastes and it’s 
certainly not the message I was hoping to send 
out to the world with the dble LP! 

Tobias: We don’t have any big political mes- 
sages that we want to communicate. In my 
opinion, humanity is something like an 
experiment that didn’t work. But if you 
destroy something, you can build 
something new again, 
think the faster things go 
downhill in this society, 
the better. An analysis of 
society is only interest- 
ing if you have the inten- 
tion of changing it, but I 
don’t really give a shit 
about that anymore. I 
think it might be bet- 
ter to just destroy ev- 
erything and maybe 
start something dif- 
ferent. There’s no 
point in holding on to 
something that didn’t 
seem to be destined to 
work. I think the same 
goes for punk and 
hardcore. I find it ridicu- 
lous to cling onto punk 
forever. There’s so 
many old folks around 
who are proud of being 
punks for 10 years, but 
nothing else. There’s no 
progression or develop- 
ment in them, it’s totally 
conservative. Nothing 
against punk itself be- 
cause it has and always 
will be very impor- 
tant in my own life, 
in forming my 
ideas and ethics 
but I don’t want to stagnate 


Tobias: Oh yes, I won’t deny that I am not so 
thorough in these beliefs to actually go out and 
kill myself. I don’t think anybody should really 
see our lyrics as the ultimate analysis of life. 
There shouldn’t be such a strict importance in 
the lyrics, because we don’t have some big 
message that people should follow. 

Tom : If some 1 5 year old kid is going to base his 
philosophy of life on what Ambush say on their 
dble LP, then I would really feel sorry for him. 
PE: Well, let’s leave the “audience” out of this 
and talk about how you see your lyrics. Would 
you say you’re dissatisfied and frustrated with 
the traditional radical left answers on the rea- 
sons for human misery? 

Tobias: Definitely! Especially the political 
philosophy influenced me a lot but I now 
feel very disappointed with it. Maybe I see 
things in a very gloomy way but that’s 
the way life on earth portrays itself to 
me, that’s how things are. 

PE: Do you think your lyrics re- 
flect your personality? I know 
you’re not sitting in the dark 
at home all day, crying on 
about how bad the world is. 
Tobias: Well, the band is 
like a valve for all our nega- 
tive feelings. It lets us get 
our steam out and get out 
of the dark. HaHa! 

Tom: Screaming very 
loudly is a great safety 
mechanism to keep you 
from going insane. It makes 
you feel much more calm 
afterwards. If the lyrics and 
songs tend to seem very 
dark and hard and unpleas- 
ant, then it’s supposed to be 
a warning sign for people. 
It’s an honest expression of 
what we get from society and 
from our lives and this is 
what we need to give out 
again. It doesn’t seem so 
gloomy to me, to be hon- 
est. 

PE: Well, I can’t really 
find any song on the 
dble LP that would 
express any posi- 
tive sentiments, not 
that I think that’s a bad 
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solutions nowadays. 

PE: So you think humanity is fucked and that’s 
the way it is? 

Tobias: Yes, that sums it up really well. 

Tom: That’s a bit harsh for my tastes and it’s 
certainly not the message I was hoping to send 
out to the world with the dble LP! 

Tobias: We don’t have any big political mes- 
sages that we want to communicate. In my 
opinion, humanity is something like an 1 
experiment that didn’t work. But if you y 
destroy something, you can build 




something new again, 
think the faster things go 
downhill in this society, 
the better. An analysis of 
society is only interest- 
ing if you have the inten- 
tion of changing it, but I 
don’t really give a shit 
about that anymore. I 
think it might be bet- 
ter to just destroy ev- 
erything and maybe 
start something dif- 
ferent. There’s no 
point in holding on to 
something that didn’t 
seem to be destined to 
work. I think the same 
goes for punk and 
hardcore. I find it ridicu- 
lous to cling onto punk 
forever. There’s so 
many old folks around 
who are proud of being 
punks for 10 years, but 
nothing else. There’s no 
progression or develop- 
ment in them, it’s totally 
conservative. Nothing 
against punk itself be- 
cause it has and always 
will be very impor- 
tant in my own life, 
in forming my 
ideas and ethics 
but I don’t want to stagnate 
for the rest of my life. 

Everything’s always changing 
and denying yourself that change seems idi- 
otic to me. It’s the same as still wearing hippy 
clothes and listening to the Grateful Dead all 
day. I could have stopped my development at 
that stage and had never even got around to 
discovering punk and the things I am inter- 
ested in now. 

PE: I would be the last to deny the benefit of a 


healthy dose of nihilism but I think the dwelling 


message that people should follow. 

Tom: If some 15 year old kid is going to base his 
philosophy of life on what Ambush say on their 
dble LP, then I would really feel sorry for him. 
PE: Well, let’s leave the “audience” out of this 
and talk about how you see your lyrics. Would 
you say you’re dissatisfied and frustrated with 
the traditional radical left answers on the rea- 
sons for human misery? 

Tobias: Definitely! Especially the political 
philosophy influenced me a lot but I now 
feel very disappointed with it. Maybe I see 
things in a very gloomy way but that’s 
the way life on earth portrays itself to 
me, that’s how things are. 

PE: Do you think your lyrics re- 
flect your personality? I know 
you’re not sitting in the dark 
at home all day, crying on 
about how bad the world is. 
Tobias: Well, the band is 
like a valve forall our nega- 
tive feelings. It lets us get 
our steam out and get out 
of the dark. HaHa! 

Tom: Screaming very 
loudly is a great safety 
mechanism to keep you 
from going insane. It makes 
you feel much more calm 
afterwards. If the lyrics and 
songs tend to seem very 
dark and hard and unpleas- 
ant, then it’s supposed to be 
a warning sign for people. 
It’s an honest expression of 
what we get from society and 
from our lives and this is 
what we need to give out 
again. It doesn’t seem so 
gloomy to me, to be hon- 
est. 

PE: Well, I can’t really 
find any song on the 
dble LP that would 
express any posi- 
tive sentiments, not 
that I think that’s a bad 
thing because it’s realis- 
tic to be pessimistic and negative to a certain 
extent. But you must have some hope in the 
present situation that makes you want to go on. 
Tom: Well, I definitely see, that as I get older, my 
hope for everyone dissipates and becomes less 
and I have to take a stand in myself and a smaller 
set of people and I have hope for that instead of 
hope for the whole planet. As I get older, I 
become more jaded and less hopeful for every- 


Frnm tha eternal evcle of historv. vou can 





n’n thirmo I o won/ 






77C0 EP/107LP/CD - Postage Paid Prices: 

US: $3.00/$4.00/$5.00/$6.00/$7.00 • CANADA: $3.50/$4.50/$6.00/$7.50/$8.00 
EUROPE: £2.00/£3.00/ £4.00/ £5.00/ £5.00 
(From U.K. address. Mainland Europe add 25% to these prices.) 

U.S./Canada: Checks, M.O.'s, etc., payable in U.S. $ only to: JOHN YATES 
Send a stamp for a complete catalog. 

Europe: Cheques, M.O.’s, etc., payable in £ sterling only to: ACTIVE DISTRIBUTION . 
Send an S.A.S.E. for a complete catalogue. 

ALLIED RECORDINGS is distributed worldwide by MORDAM RECORDS. 



P.O. BOX 1024 


BAAL 


3300 BA DORDRECHT 


THE NETHERLANDS 
^l+OLESALE DIsTRIBUTIONjjji FX + 31 10 485 29 73 


tjvr-i 


HEY, YOU LAZY PUNKERS, EVER HEARD OF D.I.Y. NON-PROFIT? 
JUST A FEW NEW THINGIES: 
ASSUCK-ANTICAPITAL LP/CD(rereleased by common cause) 
| SEDITION/ PINK TURDS IN SPACE LP(rereleased by flat eath) 
DISAFFECT-CH AINED TO MORALITY LP 
EX-CATHEDRA-HARDCORE SKATITUDE 7” 
NAUSEA-LIE CYCLE 7” 

ARMED RELAPSE-INDUSTRIAL FILTH 
RFtKT.FRFF 7” 

N.R.A./HUMAN ALERT-SEX SELLS 7” 

FUNERAL ORATION-PUNK ROCK NATION CD 
BUZZOV.EN- UN WILLING TO EXPLAIN CD/7” 
SPITBO Y-MIO CURPO ES MIO 7” 

NUCLEAR DEATH/GENITAL DEFORMITIES LP 
ANARCRUST-FREEDOM OF COALESCENCE LP/CD 


.. 




ing if you have the inten- 
tion of changing it, but I 
don’t really give a shit 
about that anymore. I 
think it might be bet- 
ter to just destroy ev- 
erything and maybe 
start something dif- 
ferent. There’s no 
point in holding on to 
something that didn’t 
seem to be destined to 
work. I think the same 
goes for punk and 
hardcore. I find it ridicu- 
lous to cling onto punk 
forever. There’s so 
many old folks around 
who are proud of being 
punks for 10 years, but 
nothing else. There’s no 
progression or develop- 
ment in them, it’s totally 
conservative. Nothing 
against punk itself be- 
cause it has and always 
will be very impor- 
tant in my own life, _____ 
in forming my 
ideas and ethics 
but I don’t want to stagnate 
for the rest of my life. 

Everything’s always changing 
and denying yourself that change seems idi- 
otic to me. It’s the same as still wearing hippy 
clothes and listening to the Grateful Dead all 
day. I could have stopped my developmental 
that stage and had never even got around to 
discovering punk and the things I am inter- 
ested in now. 

PE: I would be the last to deny the benefit of a 
healthy dose of nihilism but I think the dwelling 
on these doom’n gloom things is not very 
constructive either. If you’re really so dis- 
gusted with humanity, why haven’t you killed 
yourself yet? That’s an appropriate question if 
you really feel that way. But there’s obviously 
a limit to these negative feelings and a reason 
for you to feel good enough about life to still 
hang in there. 


you’re not sitting in the dark 
at home all day, crying on 
about how bad the world is. 
Tobias: Well, the band is 
like a valve for all our nega- 
tive feelings. It lets us get 
our steam out and get out 
of the dark. HaHa! 

Tom: Screaming very 
loudly is a great safety 
mechanism to keep you 
from going insane. It makes 
you feel much more calm 
afterwards. If the lyrics and 
songs tend to seem very 
dark and hard and unpleas- 
ant, then it’s supposed to be 
a warning sign for people. 
It’s an honest expression of 
what we get from society and 
from our lives and this is 
what we need to give out 
again. It doesn’t seem so 
gloomy to me, to be hon- 
est. 

PE: Well, I can’t really 
find any song on the 
dbleLP that would 
express any posi- 
tive sentiments, not 
that I think that’s a bad 
thing because it’s realis- 
tic to be pessimistic and negative to a certain 
extent. But you must have some hope in the 
present situation that makes you want to go on. 
Tom: Well, I definitely see, that as I get older, my 
hope for everyone dissipates and becomes less 
and I have to take a stand in myself and a smaller 
set of people and I have hope for that instead of 
hope for the whole planet. As I get older, I 
become more jaded and less hopeful for every- 
one. From the eternal cycle of history, you can 
see that there isn’t going to be a great human 
revolution where everyone is suddenly equal; 
and free and things like that. 

Check out their excellent double LP, available 
from Andre Sieg/Silke Bayler, Am Fuchsklamm 
20, 07548 Gera or get in touch with the band for 
further morbid thoughts at Tobias Werner, Neue 
Bahnhofstr. 8, 10245 Berlin 
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ana denying yourseir mat cnange seems idi- 
otic to me. It’s the same as still wearing hippy 
clothes and listening to the Grateful Dead all 
day. I could have stopped my development at 
that stage and had never even got around to 
discovering punk and the things I am inter- 
ested in now. 

PE: I would be the last to deny the benefit of a 
healthy dose of nihilism but I think the dwelling 
on these doom’n gloom things is not very 
constructive either. If you’re really so dis- 
gusted with humanity, why haven’t you killed 
yourself yet? That’s an appropriate question if 
you really feel that way. But there’s obviously 
a limit to these negative feelings and a reason 
for you to feel good enough about life to still 
hang in there. 


extent. But you must have some hope in the 
present situation that makes you want to go on. 
Tom: Well, I definitely see, that as I get older, my 
hope for everyone dissipates and becomes less 
and I have to take a stand in myself and a smaller 
set of people and I have hope for that instead of 
hope for the whole planet. As I get older, I 
become more jaded and less hopeful for every- 
one. From the eternal cycle of history, you can 
see that there isn’t going to be a great human 
revolution where everyone is suddenly equal; 
and free and things like that. 

Check out their excellent double LP, available 
from Andre Sieg/Silke Bayler, Am Fuchsklamm 
20, 07548 Gera or get in touch with the band for 
further morbid thoughts at Tobias Werner, Neue 
Bahnhofstr. 8, 10245 Berlin 
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ADMIRAL - 7" 

DOWNCAST - LP 
DOWNCAST - 7" 
ECONOCHRIST - 
Trained To Serve LP 
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HELLNATION 

"Control" 

LP $7/$9 CD $9/$10 
22 songs fast HC 
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JUG HEADS REVENGE 

ELIMINATION 


Jughead’s 4th CD, Elimination keeps 
old style do-it-yourself punk rock atti- 
tude alive in these 13 blistering new 
songs. Powerful & thoughtful music 
ideas from this great L.A. band. 
WATCH FOR JUGHEAD’S U S. TOUR 
SEPT-OCT ‘94!!! 



THE CREW 

For over 10 years this debut album has 
been a cornerstone in positive minded, 
individualistic, punk rock history. 





IT S LONELY AT THE BOTTOM... 

BYO’s reissue of this classic double 
album which includes Jughead’s first LP 
“Unstuck In Time” as well as the 
incendiary “It’s Lonely At The Bottom”. 



7 SECONDS 
WALK TOGETHER, 
ROCK TOGETHER 


Produced by legendary Ian 
MacKaye, this album is an 
anthem for the original west 
coast hardcore. 



SINK WITH KALIFORNIA 

Combine the monstrous production 
of Thom Wilson, all the classics from 
“Sound & Fury”, and the now out of 
print 7” “What Price Happiness” and 
add it up to one of the Original Punk 
Rock Legends. (CD Only). 



SNFU 

...AND NO ONE ELSE 
WANTED TO PLAY 

The demented meanderings 
of SNFU, sets the standard 
for Canadian hardcore on 
this high energy debut. 
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YOUTH BRIGADE 

HAPPY HOUR 

13 new songs with that trademark 
sound of blasting guitar, frantic bass 
& smashing drums along with the 
great melodic sing-a-long vocals 
keep the YB tradition alive & well. 



SOMEONE'S GONNA GET 
THEIR HEAD TO BELIEVE 


IN SOMETHING 

A 10 Year Anniversary, 31 Song 
History, Of Punk Rock On BYO 
Records!!! Includes 7 Seconds, Bad 
Religion, Youth Brigade, Social 
Distortion, SNFU, Adolescents, 
Agression, + more.CD Only 



IF YOU SWEAR, 

YOU LL CATCH NO FISH 

Mr. Chi Pigs sardonic wit again shines 
through the raunchy rockin’ blasts of 
one of Canada’s premier hardcore 
bands. 



BYO RECORDS 

POST OFFICE BOX 67A64, 
LOS ANCELES, CA 90067 
FAX (510) 597-2800 
SEND S.A.S.E. FOR CATALOG 














LP $7/$9 CD $9/$10 
22 songs fast HC 


PLAT EARTH RECORDS 


RESIST 
THE 
ATOMIC 
MENACE 

DE-RELEASE OF THE FIRST 7" 
FROM THE SCOTTISH PUNKS 

PflMPADV 


V/ A ABIKYOKAN 7" $4/$5 

w-Blaze, Accomplice, Ouda, Geshpenst 


1st price U.S. 2nd price world 


SOUND POLLUTION 
P.O.BOX 17742 
COVINGTON.KY. 41017 


SOCIETY GANG RAPE 
"More Dead Than Alive" 

7" $3/$4 CDEP $5/$6 
7" has 4 songs CDEP has 8 songs 
Great Swedish crust-dis-HC proving 
its not just an all boys club 


New on MCR Japan 


THE CREW 

For over 10 years this debut album has 
been a cornerstone in positive minded, 
individualistic, punk rock history. 


7 SECONDS 
WALK TOC ETHER, 
ROCKTOCETHER 

Produced by legendary Ian 
MacKaye, this album is an 
anthem for the original west 
coast hardcore. 


SNFU 

...AND NO ONE ELSE 
WANTED TO PLAY 

The demented meanderings 
of SNFU, sets the standard 
for Canadian hardcore on 
this high energy debut. 


IF YOU SWEAR, 
YOULL CATCH NO FISH 

Mr. Chi Pigs sardonic wit again shines 
through the raunchy rockin’ blasts of 
one of Canada’s premier hardcore 
bands. 


BYO RECORDS 

POST OFFICE BOX 67A64, 
LOS ANCELES, CA 90067 
FAX (310) 397-2800 
SEND S.A.S.E. FOR CATALOG 


FOOT POLE 

CD 
cas- 
sette 

LP 


86436-1-2-4 


TO HBAR THE NEWEST RELEASE 
ON EPITAPH 

AL THIS: 213 . I OFFEND 
THAT'S 213.463.3363 


£ 

Epitaph 


epitaph: 6201 sunset blvd. suite 111 hollywood, California 
90028 


STEAUMORKS 

THE GRAPHIC DETAILS OF JOHN YATES 


STEALWORKS is a loose collection of 
fork created to date by self-described 
visual media mechanic, image manipula- 
or and graphic surgeon” John Yates. 

His work, a mixture of bold visuals, 
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V/A ABIKYOKAN 7" $4/$5 

w-Blaze, Accomplice, Ouda, Geshpenst 


1st price U.S. 2nd price world 


SOUND POLLUTION 
P.O.BOX 17742 
COVINGTON.KY. 41017 
USA 



FLAT EARTH RECORDS 


THE HEALTH HAZARD TEN INCH IS OUT NOW, 14 
PNEUMATIC DRILL SOLOS MASQUERADING AS 
MUSIC, SIXFOLD MONSTER SLEEVEPOSTER, 
£4.50(UK), £5/$8(EUROPE/WORLD - SURFACE), 
$10(WORLD - AIR). POSTPAID. 

mi OUR OTHER SHITrHB 
DISAFFECT - "CHAINED TO MORALITY" LP 
PINK TURDS IN SPACE / SEDITION LP 
KITCHENER - "PRICE OF PROGRESSION" EP 
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HIATUS / DOOM EP 

UNHINGED - "RESISTING THE MURDER.." EP 


SEDITION - "EARTHBEAT" LP 
ONE BY ONE - "FIGHT" EP 
H ONLY A FEW LEFT:| 
DISAFFECT - "AN INJURY TO ONE.." EP 
SEDITION /DISAFFECT EP 
HIATUS - "I DON’T SCARE EASILY BUT.." EP 
HEALTH HAZARD - "NOT JUST A NIGHTMARE” EP 
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DAMAGE - ALL PRICES ARE POSTPAID 
UK EUROPE / WORLD (SURFACE) WORLD (AIR) 


£5 

£6/ $10 

$12 

£2 

$4 

$5 


LP 

EP 

WELL CONCEALED CASH OR CHEQUES (UK ONLY) TO "D.TAYLOR" 
PROBABLY CHEAPER FROM YOUR LOCAL D.I.Y DISTRIBUTOR. 
AMERICANS - YOU COULD DO WORSE THAN TRYING TRIBAL WAR, 
PROFANE EXISTENCE OR VACUMN. 

FLAT EARTH RECS, "BRADFORD MUSIC" 
P.O.BOX 169, BRADFORD, BD7 1YS. 1/K. 
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TO HEAR THE NEWBST RELEASE 
ON EPITAPH 

DIAL THIS: 213 . I OFFEND 
THAT 'S 213.46 3. 3-3 6 3 


£ 

Epitaph 


epitaph: 


6201 sunset blvd. suite 111 hollywood, California 
90028 



Cheques to: 

CAMPARY RtiCCJHDS 
IriodrichstraGe 110 
40£17 Dusseldorf 
Phone & Fax 0211/318748 
Germany 


RESIST 
THE 

ATOMIC 
MENACE 

2J RE-RELEASE OF THE FIRST 7" 
FROM THE SCOTTISH PUNKS 

CAMPARY 
RECORDS 

j Prices (incl. postage): 

)• Germany 7 dm 

Europe 6 $ 

Oversea . 7 $ 

People in U.S. A. should 
order from PROFANE EXISTENCE 


CAMP ARY RECORDS 
Schlegelstrafie 59 
40789 Monheim 
Phone 02173/6498 7 
Germany 


in process 


TERMINUS - SPITHEAD Split LP 

V/A: SCREAMING FOR A BETTER FUTURE VOL. 4 

Compilation LP 


STEAUIVORKS 

THE GRAPHIC DETAILS OF JOHN YATES 


STEALW0RKS is a loose collection of 
work created to date by self-described 
"visual media mechanic, image manipula- 
tor and graphic surgeon" John Yates. 

His work, a mixture of bold visuals, 
minimalist to-the-point social commentary, 
and disturbing realism, involves the ma- 
nipulation and reinterpretation of a cul- 
ture-out-of-control’s media imagery. 

For the last 5 years he has acted as 
self-editor and publisher of the magazine 
Punchline , an ongoing series of 
sociopolitical graphic publications. The core 
of this book comprises the visual assaults 
he has created for Punchline . 

His work has appeared in several 
other self-produced printed projects, vari- 
ous small press publications, on t-shirts, 
and numerous record covers and other 
music related material. The collection is 
culled from all of his previously published 
work, as well as selective new and unpub- 
lished material. 

John Yates is a graphic artist and 
the visual mechanic for the independent 

He is currently working... 

“John could make millions design- 
ing commercial magazine ads but instead 
aims his skills at unmasking and destroy- 
ing those very mechanisms used to keep 
society obedient and asleep.” 

Jello Biafra, from his introduction 



Available for £7.95 postpaid within Europe and 
£8.95 postpaid everywhere else in the world direct 
from: Active Distribution, BM Active, London, 
WC1N 3XX, England. All cheques, P.O.’s and 
I.M.O.’s, etc., in £ Sterling only and payable to: 
Active Distribution. U.K. £ Sterling and U.S. $ 
Dollar equivilent cash orders also accepted, but 
send at own risk. European D.I.Y. distributors 
contact us for wholesale info. 


order our Mailorder- & Wholesalelist 
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(DE) CENTER [AGAINST THE COMMERCIALIZATION OF OUR LIVES 


OPEN AT LAST 


WE'RE WAKING THIS TOWN FROM IT'S SLEEP! 


After almost 2 years of working on this project, 
we have found a location for (De)Center, a collec- 
tively-operated, all-volunteer, autonomous space 
in which we hope to promote the practice of mutual 
aid, self-empowerment and to create an environ- 
ment free of domination. 

Allthough we still have many things to do to 
have (De)Center open regularly, there are a vari- 
ety of projects and events already being planned. 
We are stocking a library and book-store (dona- 
tions anyone?), planning workshops, study groups, 
games, food, cafe nights, and a free space to 
organize our collective anger! 

Come and get involved, we need your help! 
De(Center is located at 6 122 1/2 North Figueroa in 
Los Angeles, tel. 21 3-344-701 7. To get there from 
the L.A area, get to the 1 10 FWY (Pasadena), Exit 
Ave. 60, turn right, right on Figueroa, 6122 1/2 is it! 


WARZONE UPDATE 

By Mac / Uniform Hole ‘zine 

Another year on and what are we at? The 
center is finally getting off the ground. The cafe/ 
drop in center is now open Sdays a week, with an 
all-volunteer staff serving up inexpensive vegan 
and vegetarian fare. As well, an artworkshop has 
also been opened with a darkroom and screen- 
printing facilities. And most recently we have just 
opened up a 200-person capacity venue. The 
practice room, first opened in 1992, continues to 
create an ungodly racketatall hoursof the day and 
night, providing cheap equipment rentals forbands, 
and for the most part has been free of theft. The 
Warzone Tape Distro is still alive and kicking, 
selling a range of tapes of both local bands and 
others. Future plans include opening a 16-track 
recording studio. 

The Warzone Collective is a non-profit orga- 
nization. No one working in Warzone gets paid by 
Warzone (except PA work) — all money is ploughed 
back into the building to pay rent, electric, phone 
bills and to support new projects. We can be found 



So here we bring back into focus a kind of nearly 
forgotten struggle, something that forus has which 
has never consisted of a utopia, but we consider 
it as the most dynamic way to exist under our own 
terms to the social game. 

We’re squatting a living space, the first in at 
least 10 years, an abandoned building on Krispou 
Str. on the Koule Kafe Square, to counter the 
mass-controlled culture; to create a free space 
where we can stray & create, and from where we 
intend to express our ideas to the neighborhood 
and to the whole town. We’ re squatting this house 
to defend the dignity of our own reality. The only 
revolution we can guarantee is to test out the 
relations among us, the only accomplished politi- 
cal view is always our own personal experience. 

The years that followed 1990 and thedeadly 
silence that followed the shut down of the last 
squats in Thessaloniki, seems to have apathetised 
whomever had been wondering for the possibility 
of such actions. Undoubtable proof is that in a 
town with such an intense housing problem as this 
one and some of the highest rent rates in the whole 


into our personal receivers, crumbled down to the 
routine of wage slavery that doesn’t allow us to 
meet each other, talk-play together and fall in love. 

Sterilization is when the vitreous, shop-win- 
dow city expands thoroughly and when its own 
inhabitants arrive to the point of fighting for their 
own slavery, rebaptizing misery into happiness. 
Defending their spiritual poverty and attempting to 
be useful, productive links of the system chain to 
isolate whatever is different—’ "ugly”, “dirty” /’unfit”. 
They also discharge the state executioners from 
doing their duty. They create a spectacle of 
scrutiny and oppression by public opinion, which 
they’ve already done much more effectively in 
corroding themselves. 

This “democracy” categorizes dirty people 
and divides them according to their class stan- 
dards. It forces them into suitable, domicile areas, 
controls their living conditions, keeps them iso- 
lated and conceives ther ideas and thoughts 
throughout their lifetimes. This “democracy” is 
making us deeply disgusted. The fraud is imme- 
diately been unveiled. Whoever does not wear the 
suit prepared for him is oppressed to the terminal 
point — until they stop imagining and believing 
what has ever existed or dreaming of what could 
be. 

We’re not blind or idiots not to have realized 
that anything served to us as a cultural institution 
is also controlled as much from state as from 
private circuits and functions with one and only 
goal: PROFIT AND IT’S SPECTACULAR PRO- 
JECTION. For instance, the banks are behind the 
international cinema festival, the all king of multi- 
national bazaars, referred to as an artistic happen- 
ing. Nor do the entertainment department stores 
trick us. Their main philosophy ends up to the 
same point, the game of capital among the chosen 
ones who define our financial and mental level. 

At this moment, we are building on our cul- 
tural inheritance because we have never become 
petrified and can seek the folklore remains of 
traditional tendencies, dead for years now. We 

i * i _i .. i: _ i i i 4i 


discussions and action over matters as state ter- 
rorism, state oppression and torture. Or over 
matters that concern the town and the neighbor- 
hood. All of this is up to us realizing our abilities 
and creating a wider participation of groups or 
individuals at home. 

We’re aware of that those who, for many 
years, were indifferent to the luck of this building 
may suddenly be set in anguish over it’s luck. All 
the beaurocrats, who rolled a piece of paper into 
the squats of Queen Olgas str. in 1981 and of Nikis 
Avenue during ’85-’90 or of Pandora and 
Metropoleos squats in ’90, are always near us 
ready to prove that these buildings are better as 
dead monuments, mausauleums of the entombed 
art or to remain shut until they get completely 
wrecked rather than be alive cells, resistance 
centers, real popular social centers with free par- 
ticipation of people and direct democratic proce- 
dures. 

YVe’ll do whatever possible to prevent them 
from giving this building and this neighborhood the 
same future. We realize the risk of what the future 
possesses, but we take a lot of joy from thinking to 
live, without fear; the way we’ve chosen and to not 
be ashamed of our freedom. Whoever tastes 
even a little freedom once, knows that he/she can 
no longer live kneeling and this gives him/her the 
power to make a new start. 

Self organization in defence of our needs 
against the powermongers plans! Solidarity to the 
squatted venues in Philosophical/Biological facili- 
ties. Solidarity to the squats of AHARONON & 
HEYDN 80. “Villa Amalias”. DERAMIKOU & 
MILEROU str.. DROSSOPOULOU & LELAS 
KARAYIANNI. ALKAMENOUS & TARSOU. In 
defence of our future, support the efforts for self 
organization and self function. HOMELESS 
SQUAT THE EMPTY HOUSES! SQUATTED 
SOCIAL CENTERS IN ALL NEIGHBORHOODS! 
VILLA VARVARA/THESSALONIKI - GREECE 

To contactthe inhabitants of Villa Varvara, 
write: Villa Varvara / P.O. Box 50868 / 54014 




tions anyone?), planning workshops, study groups, 
games, food, cafe nights, and a free space to 
organize our collective anger! 

Come and get involved, we need your help! 
De(Center is located at6122 1/2 North Figueroa in 
Los Angeles, tel. 21 3-344-701 7. To get there from 
the L.A area, get to the 1 10 FWY (Pasadena), Exit 
Ave. 60, turn right, right on Figueroa, 6122 1/2 is it! 


WARZONE UPDATE 

By Mac / Uniform Hole ‘zine 

Another year on and what are we at? The 
center is finally getting off the ground. The cafe/ 
drop in center is now open 5 days a week, with an 
all-volunteer staff serving up inexpensive vegan 
and vegetarian fare. As well, an artworkshop has 
also been opened with a darkroom and screen- 
printing facilities. And most recently we have just 
opened up a 200-person capacity venue. The 
practice room, first opened in 1992, continues to 
create an ungodly racket at all hours of the day and 
night, providing cheap equipment rentals for bands, 
and for the most part has been free of theft. The 
Warzone Tape Distro is still alive and kicking, 
selling a range of tapes of both local bands and 
others. Future plans include opening a 16-track 
recording studio. 

The Warzone Collective is a non-profit orga- 
nization. No one working in Warzone gets paid by 
Warzone (except PA work) — all money is ploughed 
back into the building to pay rent, electric, phone 
bills and to support new projects. We can be found 
at 1 -5 Donegall Lane, just around the comer from 
the Belfast T elegraph and more or less opposite to 
the FrontPage. Our telephone number is 244640. 

For those outside Belfast, you can write to 
Warzone /P.O. Box 1 48 / Belfast, N. Ireland /BT1 
2LZ/UK 


SOUTHEASTERN 
ANARCHIST NETWORK 

The Anarchist Agitation Coalition, a collec- 
tive in northwest North Carolina, is trying to form a 
loose network of anarchist groups and individuals 
in the southeastern U.S. If interested, please write 
to A.A.C. do Mike Mann / P.O. Box 18220 / ASU 
/ Boone, NC 28608. 


TAKE x 
ACTION .' 


You can begin feeding the hungry 
and working for peace by start- 



So here we bring back into focus a kind of nearly 
forgotten struggle, something that for us has which 
has never consisted of a utopia, but we consider 
it as the most dynamic way to exist under our own 
terms to the social game. 

We’re squatting a living space, the first in at 
least 10 years, an abandoned building on Krispou 
Str. on the Koule Kafe Square, to counter the 
mass-controlled culture; to create a free space 
where we can stray & create, and from where we 
intend to express our ideas to the neighborhood 
and to the whole town. We’ re squatting this house 
to defend the dignity of our own reality. The only 
revolution we can guarantee is to test out the 
relations among us, the only accomplished politi- 
cal view is always our own personal experience. 

The years that followed 1 990 and thedeadly 
silence that followed the shut down of the last 
squats in Thessaloniki, seems to have apathetised 
whomever had been wondering for the possibility 
of such actions. Undoubtable proof is that in a 
town with such an intense housing problem as this 
one and some of the highest rent rates in the whole 
country, there is today, no housing squat. Nor is 
there even an attempt for more continuous and 
non-party action apart from the two squatted ven- 
ues in the Philosophical and Biological facilaties in 
the university area - which mainly function as 
antinfo shops for a few hou rs a day - or the for a few 
hours when university faculties are squatted in the 
cases of political necessity. 

Naturally if s not only the housing problem of 
our concern and our arguments don’t reach only 
the pitiful level of the cost of living, the reasons that 
get us involved in this action are many and of a 
varied nature. 

We don’t consider ourselves expendable, 
relagated to be the status of consumer-citizen. 
We are individuals with a critical thought towards 
all kinds of rubbish served to us daily. 

We’re starting to uplift and better our lives by 
doing it ourselves. Having assumed that, this for 
us means to be our own lords and to believe with 
a consequent attitude in between our words and 
our daily life stance. 

We refuse to be isolated in our boxes, plugged 
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doing their duty. They create a spectacle of 
scrutiny and oppression by public opinion, which 
they’ve already done much more effectively in 
corroding themselves. 

This “democracy” categorizes dirty people 
and divides them according to their class stan- 
dards. It forces them into suitable, domicile areas, 
controls their living conditions, keeps them iso- 
lated and conceives ther ideas and thoughts 
throughout their lifetimes. This “democracy” is 
making us deeply disgusted. The fraud is imme- 
diately been unveiled. Whoever does not wear the 
suit prepared for him is oppressed to the terminal 
point— until they stop imagining and believing 
what has ever existed or dreaming of what could 
be. 

We’re not blind or idiots not to have realized 
that anything served to us as a cultural institution 
is also controlled as much from state as from 
private circuits and functions with one and only 
goal: PROFIT AND IT’S SPECTACULAR PRO- 
JECTION. For instance, the banks are behind the 
international cinema festival, the all king of multi- 
national bazaars, referred to as an artistic happen- 
ing. Nor do the entertainment department stores 
trick us. Their main philosophy ends up to the 
same point, the game of capital among the chosen 
ones who define our financial and mental level. 

At this moment, we are building on our cul- 
tural inheritance because we have never become 
petrified and can seek the folklore remains of 
traditional tendencies, dead for years now. We 
have not been demolished by the mass media 
which is destroying, day by day, any cultural 
differentiations and impose the permanent meta- 
physical crisis of the Western man as in a situation 
the can’t be overcome. 

We are surely some of the few citizens that 
have the guts to seek their freedom without taking 
administrators or representatives for their own 
dreams. Our means are always self organisation. 
Our stand is creating human relationships. Col- 
lective living. Our aim, in our actions and expres- 
sion, is to spark resistance. We wish to promote 
in views opposed to any kind of authoritarianism , 
patriotism, racism and chauvinism and sexism in 
general. We function under anti -commercial prin- 
ciples. Our vision is to create the maximum 
possibility for people to part in our activities and 
not elimination them to the role of follower, re- 
ceiver, consumer. 

Such a space provides many possibilities of 
intervention when it can match together a number 
of people around initiatives of info-work: Defence 
of social fighters and political prisoners. For 
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Avenue during ’85-’90 or of Pandora and 
Metropoleos squats in ’90, are always near us 
ready to prove that these buildings are better as 
dead monuments, mausauleums of the entombed 
art or to remain shut until they get completely 
wrecked rather than be alive cells, resistance 
centers, real popular social centers with free par- 
ticipation of people and direct democratic proce- 
dures. 

We’ll do whatever possible to prevent them 
from giving this building and this neighborhood the 
same future. We realize the risk of what the future 
possesses, but we take a lot of joy from thinking to 
live, without fear; the way we’ve chosen and to not 
be ashamed of our freedom. Whoever tastes 
even a little freedom once, knows that he/she can 
no longer live kneeling and this gives him/her the 
power to make a new start. 

Self organization in defence of our needs 
against the powermongers plans! Solidarity to the 
squatted venues in Philosophical/Biological facili- 
ties. Solidarity to the squats of AHARONON & 
HEYDN 80. “Villa Amalias”. DERAMIKOU & 
MILEROU str.. DROSSOPOULOU & LELAS 
KARAYIANNI. ALKAMENOUS & TARSOU. In 
defence of our future, support the efforts for self 
organization and self function. HOMELESS 
SQUAT THE EMPTY HOUSES! SQUATTED 
SOCIAL CENTERS IN ALL NEIGHBORHOODS! 
VILLA VARVARA/THESSALONIKI - GREECE 

To contact the inhabitants of Villa Varvara, 
write: Villa Varvara / P.O. Box 50868 / 54014 
Thessaloniki / Greece (or) Fax 30-31-207093. 
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For those outside Belfast, you can write to 
Warzone/P.O. Box 148 /Belfast, N. Ireland /BT1 
2LZ/UK 


SOUTHEASTERN 
ANARCHIST NETWORK 

The Anarchist Agitation Coalition, a collec- 
tive in northwest North Carolina, is trying to form a 
loose network of anarchist groups and individuals 
in the southeastern U.S. If interested, please write 
to A.A.C. c/o Mike Mann / P.O. Box 18220 / ASU 
/ Boone, NC 28608. 


TAKE x 
ACTION i 


You can begin feeding the hungry 
and working for peace by start- 
ing a Food Not Bombs group in 
your community. Food Not 
Bombs is a nonviolent all-volun- 
teer network that provides free, 
hot vegetarian meals and political 
support to low income people in 
over 25 cities in North America. 
Food Not Bombs is empowering, 
rewarding and FUN! 

Send $10 to Food Not Bombs 
for our helpful 128-page book 
that includes the steps for start- 
ing and maintaining a food re- 
covery program, 30 vegetarian 
recipes for feeding 100 people and 
logos, flyers and letters you can 
reprint. 

FOOD NOT BOMBS 

3145 Geary #12 
San Francisco, CA 94118 
Call (415) 330-5030 

for free informal ion. 


non-party action apart from tho two squatted von 
ues in the Philosophical and Biological facilaties in 
the university area - which mainly function as 
antinfo shops for a few hou rs a day - or the for a few 
hours when university faculties are squatted in the 
cases of political necessity. 

Naturally if s not only the housing problem of 
our concern and our arguments don’t reach only 
the pitiful level of the cost of living, the reasons that 
get us involved in this action are many and of a 
varied nature. 

We don’t consider ourselves expendable, 
relagated to be the status of consumer-citizen. 
We are individuals with a critical thought towards 
all kinds of rubbish served to us daily. 

We’re starting to uplift and better our lives by 
doing it ourselves. Having assumed that, this for 
us means to be our own lords and to believe with 
a consequent attitude in between our words and 
our daily life stance. 

We refuse to be isolated in our boxes, plugged 


uiiTmmiumiuna nnu impuBB inr* pvrmvnvrn mwin- 

physical crisis of the Western man as in a situation 
the can’t be overcome. 

We are surely some of the few citizens that 
have the guts to seek their freedom without taking 
administrators or representatives for their own 
dreams. Our means are always self organisation. 
Our stand is creating human relationships. Col- 
lective living. Our aim, in our actions and expres- 
sion, is to spark resistance. We wish to promote 
in views opposed to any kind of authoritarianism , 
patriotism, racism and chauvinism and sexism in 
general. We function under anti-commercial prin- 
ciples. Our vision is to create the maximum 
possibility for people to part in our activities and 
not elimination them to the role of follower, re- 
ceiver, consumer. 

Such a space provides many possibilities of 
intervention when it can match together a number 
of people around initiatives of info-work: Defence 
of social fighters and political prisoners. For 
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doing it ourselves. 


EVENTS CALENDAR: 

WALK ACROSS EUROPE FOR A NUCLEAR-FREE WORLD 1995 


SNORE and FOR MOTHER EARTH are 
organizing a mobile exhibition on renewable 
energy and energy savings from January 12 
until October 12, 1995. The exhibition will 
travel across Europe as a part of the Walk 
Across Europe for a Nuclear-Free World 1995. 
The exhibit will be built up on market squares 
in villages andtowns along theroutof the5500 
km walk. 

The 50 m2 exhibition trailer will be used 
for exhibitions, library, workshops, meetings, 
press conferences and an office for the Walk. 
We will also bring along different energy sys- 
tems that will supply the Walk with energy. 
Photovoltaics and a wind generator will pro- 
vide electricity for the Walk, office and kitchen, 
as well as for lighting for the exhibition and 
Walk campsites. Solar heaters will produce 
hot water for the kitchen and showers. 

SUPPORT NEEDED 

SNORE (Support Network on Renewable 
Energy) and For Mother Earth are looking for 
help to organize this tour. Although we have 
already made contacts along the way, we are 
looking for national coordinators and local 


contacts who wish to focus their energy 
around this renewable energy tour. We are 
also looking foi financial contributions. And 
let's not forget, people who want to walk 25 
km/day for one day or more ... you are wel- 
come! 

You are able to fine more information on 
the Walk Across Europe for a Nuclear Free 
World 1995 on the new APC conference 
“motherearth’ . Exact route with timeline, 
registration forms, statement of purpose, 
advisory council updates... and a lot of other 
useful information is posted for anyone who 
wants information about this walk. Or you 
can write to your nearest Walk Across Eu- 
rope office: Western Europe and Interna- 
tional Office / Zilferhof 19 / 9000 Gent / Bel- 
gium / Tel. 32-9-233-3268 Fax 32-9-233-4924/ 
E-mail: motherearth@gn.apc.org. / Postal 
account 000-1618561-19 (or) Eastern Euro- 
pean Office / Bubenska 6 / 17000 Praha 7 
Czech Republic / Tel./fax 42-2-667-10366 / E- 
mail ckane@ecn.ngn.apc.org (or) North 
American Office/ 1 101 Bryden Road/ Colum- 
bus, OH 43205 / USA / Tel 614-252-9255 / E- 
mail:walk@igc.apc.org/Ohio Savings Bank: 
00600005722 


FOOD NOT BOMBS CALLS FOR AN INTERNATIONAL DAY OF PROTEST 


Finally open! April 1994 . 


Photo by Jason Parker 


By Dan 

April 1st meant a lot more than “April Fool’s 
Day” for the punk scene in the Twin Cities. On this 
day, a new territory was liberated for the better- 
ment of our scene; a space called Extrme Noise. 
While opened primarily with the purpose of mak- 
ing a huge variety punk music and literature avail- 
able as inexpensively as possible, the implica- 
tions and possibilites go way beyond merely sell- 
ing a product. And while there is no overt political 
stance, the organizational structure of the store is 
a non -hierarchical collective, where all decisions 
and responsibilities are shared among the work- 
ers. 


center for the scene. There are a free pool table 
and air hockey table for those seeking something 
to do during a hot and muggy summer afternoon 
(yes, Extrme Noise is air-conditioned to the max 
so bring a long-sleeve shirt because we can’t 
control the temperature!). There is already a pool 
league organized for Monday evenings — come 
down and sign up with a partner if you are inter- 
ested. As well, there is a couch and a small library 
of current zines and newspapers for casual 
brousing, or even napping if you can. There has 
been, on three occasions to date, live music 
performances at Extrme Noise, from across the 
hardcore/punk spectrum. Bands who have played 


for the rights of homeless people and their supporters on the opening day of Keith 
McHenry’s trumped-up felony trial on Monday, September 19, 1994. He faces two 
“Strikes” for supporting the right to feed the poor. End the arrests and drop the 
charges on Food Not Bombs. Respect the rights of the homeless. Call for or write for 
the protest near you or for more information about Food Not Bombs. FNB/3145 Geary 
Blvd., #13 /San Francisco, CA 94118 /Tel. 415-386-9209 


munity about the soundness of the organiza- 
tion tor the Anarchy in the uk event. So far, 
there has been no announced locations for 
the festival and there have been reports that 
inquiries and orders for tickets have not 
been responded to. As well, there have been 
no announced planning meetinqs. putting a 






By Dan 

April 1st meant a lot more than “April Fool’s 
Day” for the punk scene in the Twin Cities. On this 
day, a new territory was liberated for the better- 
ment of our scene; a space called Extrme Noise. 
While opened primarily with the purpose of mak- 
ing a huge variety punk music and literature avail- 
able as inexpensively as possible, the implica- 
tions and possibilites go way beyond merely sell- 
ing a product. And while there is no overt political 
stance, the organizational structure of the store is 
a non -hierarchical collective, where all decisions 
and responsibilities are shared among the work- 
ers. 

The idea for the space was developed and 
brought into reality by people from various stripes 
within the scene. The idea was to create a wholely 
worker-owned and operated store, run by punks, 
for the benefit of the entire scene. It was also 
intended to be a drop-in center and information 
dissemination point for the scene in south-central 
Minneapolis. From the very beginning, the plan 
was to find a space which was both centrally 
located within the Whittier neighborhood as well 
as being large enough to facilitate a retail shop and 
drop-in space. 

With starting money contributed by all ten 
people in the collective, we set out to find a space. 
In early March, we settled on 124 West Lake 
Street. Using the money contributed by ourselves 
and with many outside donations (often from 
surprizing sources), Extreme Noise opened with a 
bang, quite literally, with an in-store performance 
by Sensefield. 

Since opening, Extreme Noise has built quite 
a reputation for stocking the most complete selec- 
tion of new and used punk and hardcore music for 
hundreds of miles around. Besides the expected 
music and fanzines, Extreme Noise also stocks a 
selsection of books, relating to music, culture and 
politics, as well as T-shirts, patches, stickers, hair 
dyes, jewelry, gear and hand-crafts from the punk 
scene. With a very low mark-up, Extreme Noise 
has been able to undercut the capitalists by utiliz- 
ing the most direct means of getting the goods — 
directly from the source whenever possible, with a 
keen interest on supporting local labels, artists, 
groups andcollectives. 

As well, Extreme Noise also serves as a 


center for the scene. There are a free pool table 
and air hockey table for those seeking something 
to do during a hot and muggy summer afternoon 
(yes, Extrme Noise is air-conditioned to the max 
so bring a long-sleeve shirt because we can’t 
control the temperature!). There is already a pool 
league organized for Monday evenings — come 
down and sign up with a partner if you are inter- 
ested. As well, there is a couch and a small library 
of current zines and newspapers for casual 
brousing, or even napping if you can. There has 
been, on three occasions to date, live music 
performances at Extrme Noise, from across the 
hardcore/punk spectrum. Bands who have played 
at Extreme Noise include Sensefield, Ashes, The 
Queers and Whipped. 

Extreme Noise is run by the original ten 
workers plus a small cadre of volunteer workers. 
Decisions regarding Extreme Noise are made at 
weekly meetings, open to all workers. However, 
the goal is to build a strongly autonomous working 
environment, where all woifcers share knowledge 
of every aspect of the day-to-day runnings of the 
space and responsibilities are divided in an as 
equitable fashion as possible. Right now there are 
no paid workers at Extreme Noise and all money 
is re-invested into making Exreme Noise bigger 
and better. Workers do not even get a discount on 
products and materials purchased. 

However, keeping with the spirit of economic 
self-determination and autonomy, we do gradu- 
ally intend to introduce a fair wage-system for the 
workers, be they owners or otherwise. We plan to 
eventually work out a cooperative profit-sharing 
system, along the lines of other worker-owned, 
democratic businesses in the area. We want to 
create another self-suffient, worker-owned and 
managed cooperative with the goal of serving the 
community which supports us. By creating an- 
other concrete manifestation of our struggle for 
autonomy, we are working towards building a 
stonger, more self-sufficient scene amongst a 
wave of corporate intrusion and exploitation of our 
culture. 

“Everything that can be used to resist the 
culture of fear is a sign of our living culture” 

Extreme Noise is located at 1 24 Wset Lake 
Street (at Pilsbury Ave) and is open Tue-Sun, 
noon to 8:00 PM. 


vide electricity for the Walk, office and kitchen, rope office: Western Europe and Interna- 
as well as for lighting for the exhibition and tional Office / Zilferhof 19 / 9000 Gent / Bel- 
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FOOD NOT BOMBS CALLS FOR AN INTERNATIONAL DAY OF PROTEST 

for the rights of homeless people and their supporters on the opening day of Keith 
McHenry’s trumped-up felony trial on Monday, September 19, 1994. He faces two 
‘‘Strikes’’ for supporting the right to feed the poor. End the arrests and drop the 
charges on Food Not Bombs. Respect the rights of the homeless. Call for or write for 
the protest near you or for more information about Food Not Bombs. FNB/3145 Geary 
Blvd., #13 /San Francisco, CA 941 18 /Tel. 415-386-9209 

munity about the soundness of the organiza- 
tion tor the Anarchy in the UK event. So tar, 
there has been no announced locations for 
the festival and there have been reports that 
inquiries and orders for tickets have not 
been responded to. As well, there have been 
no announced planning meetings, putting a 
veil of secrecy over the organizing structure, 
also meaning no public accountancy for the 
festival. 

We do know that there are two large 
gigs planned to coincide with the gathering 
with such bands as CONFLICT, DIRT and 
SCHWARTZENEGGAR. However, it is also 
reported that these gigs are taking place at 
venues notorious for high prices and violent 
bouncers and security. A possible alterna- 
tive gig, organized in the real DIY anarcho- 
punk spirit, may occur on the same night as 
CONFLICT and DIRT. If you do make it to 
London, keep an eye out for developments. 
This event is being heralded as the big- For more information or a festival pro- 

gest anarchist festival ever planned, with over gram, send LI plus SAE/IRC to Anarchy in 
500 meetings and workshops throughout Lon- the UK 94/ P.O. Box 1096/Bristol BS99 1 BW 
don. Events planned include anarchist films, /England. They are also looking for help of 
live music, poetry, raves, dancing, debate ses- all kinds, so write if you can pitch in. 
sions, street actions (levitation of Parliament, Just as a note, it presently looks as if no 

Stop the City, etc) and even “orgy rooms ’ (!?). members of the Profane Existence Collec- 
Not attempting to be pessimistic about tive be attending the Anarchy in the UK 
the situation, PE roving reporters on scene in conference as mentioned in the program. 
London are viewing thegatheringwith a sense However much we would like to participate, 
of consternation. As of this printing, there are it doesn’t realistically look like we’ll be able 
many doubts within the London anarchist com- to afford thecosts of travelling and expenses. 
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within the scene. The idea was to create a wholely 
worker-owned and operated store, run by punks, 
for the benefit of the entire scene. It was also 
intended to be a drop-in center and information 
dissemination point for the scene in south-central 
Minneapolis. From the very beginning, the plan 
was to find a space which was both centrally 
located within the Whittier neighborhood as well 
as being large enough to facilitate a retail shop and 
drop-in space. 

With starting money contributed by all ten 
people in the collective, we set out to find a space. 
In early March, we settled on 124 West Lake 
Street. Using the money contributed by ourselves 
and with many outside donations (often from 
surprizing sources), Extreme Noise opened with a 
bang, quite literally, with an in-store performance 
by Sensefield. 

Since opening, Extreme Noise has built quite 
a reputation for stocking the most complete selec- 
tion of new and used punk and hardcore music for 
hundreds of miles around. Besides the expected 
music and fanzines, Extreme Noise also stocks a 
selsection of books, relating to music, culture and 
politics, as well as T-shirts, patches, stickers, hair 
dyes, jewelry, gear and hand-crafts from the punk 
scene. With a very low mark-up, Extreme Noise 
has been able to undercut the capitalists by utiliz- 
ing the most direct means of getting the goods — 
directly from the source whenever possible, with a 
keen interest on supporting local labels, artists, 
groups andcollectives. 

As well, Extreme Noise also serves as a 
drop-in center and, to a small extent, a resource 


Extreme Noise is run by the onginal ten 
workers plus a small cadre of volunteer workers. 
Decisions regarding Extreme Noise are made at 
weekly meetings, open to all workers. However, 
the goal is to build a strongly autonomous working 
environment, where all workers share knowledge 
of every aspect of the day-to-day runnings of the 
space and responsibilities are divided in an as 
equitable fashion as possible. Right now there are 
no paid workers at Extreme Noise and all money 
is re-invested into making Exreme Noise bigger 
and better. Workers do not even get a discount on 
products and materials purchased. 

However, keeping with the spirit of economic 
self-determination and autonomy, we do gradu- 
ally intend to introduce a fair wage-system for the 
workers, be they owners or otherwise. We plan to 
eventually work out a cooperative profit-sharing 
system, along the lines of other worker-owned, 
democratic businesses in the area. We want to 
create another self-suffient, worker-owned and 
managed cooperative with the goal of serving the 
community which supports us. By creating an- 
other concrete manifestation of our struggle for 
autonomy, we are working towards building a 
stonger, more self-sufficient scene amongst a 
wave of corporate intrusion and exploitation of our 
culture. 

“Everything that can be used to resist the 
culture of fear is a sign of our living culture” 

Extreme Noise is located at 124 Wset Lake 
Street (at Pilsbury Ave) and is open Tue-Sun, 
noon to 8:00 PM. 



This event is being heralded as the big- 
gest anarchist festival ever planned, with over 
500 meetings and workshops throughout Lon- 
don. Events planned include anarchist films, 
live music, poetry, raves, dancing, debateses- 
sions, street actions (levitation of Parliament, 
Stop the City, etc) and even “orgy rooms" (!?). 

Not attempting to be pessimistic about 
the situation, PE roving reporters on scene in 
London are viewing the gathering with a sense 
of consternation. As of this printing, there are 
many doubts within the London anarchistcom- 


festival. 

We do know that there are two large 
gigs planned to coincide with the gathering 
with such bands as CONFLICT, DIRT and 
SCHWARTZENEGGAR. However, it is also 
reported that these gigs are taking place at 
venues notorious for high prices and violent 
bouncers and security. A possible alterna- 
tive gig, organized in the real DIY anarcho- 
punk spirit, may occur on the same night as 
CONFLICT and DIRT. If you do make it to 
London, keep an eye out for developments. 

For more information or a festival pro- 
gram, send £1 plus SAE/IRC to Anarchy in 
the UK '94/ P.O. Box 1096/Bristol BS99 1BW 
/ England. They are also looking for help of 
all kinds, so write if you can pitch in. 

Just as a note, it presently looks as if no 
members of the Profane Existence Collec- 
tive be attending the Anarchy in the UK 
conference as mentioned in the program. 
However much we would like to participate, 
it doesn’t realistically look like we’ll be able 
to afford thecosts of travelling and expenses. 


FROM PROTEST TO RESISTANCE 

Resuming this issue, we are again gpindteragufaityfea turea section 
de^Mtoo^hikahdh^ liberated spaces Wd Events relating to the 
anarchist and punk movements. This section depends greatly on 
yourhetp contributing articles and information— so keep 'em coming! 


THE SOCIAL-CULTURAL CENTER TO OPEN IN PRAGUE, CZECH REPUBLIC 


The Social-Cultural Center (the Center) in 
Prague 6-Dejvice is a non-profit organiziation offi- 
cially registered as a civic organization. The main 
goal of the Center is to give space to humanitarian, 
social, health, ecological and cultural organizations 
for their activities. At the same time, it creates a 
positive environment for creativity and develop- 
ment of young artists and amateur groups, as well 
as for the activites of minority cultural organiza- 
tions. Additionally, design of the Center makes it 
possible for handicapped vistors and artists to take 
part in the Center’s activities. 

The former school building was granted to the 
founders of the project for use as a social-culural 
center following the decision of the competition 
committee and the approval of the Prague 6 City 
Hall. The building is rent free, but the lessor has to 
cover all renovation expenses. The costs of reno- 
vation include the installation of electricty and water 
lines, modification of the sewer system, handi- 
capped accesibility, new bathrooms, gas heating, 
accoustic insulation, and air-conditioning. The ba- 
sic repairs will cost approximately 2.5 million Czech 


Crowns. Approximately 2/3 of this amount has 
been covered so far, which makes it possible to 
make the initial necessary repairs for the running of 
the Center. 

Several organizations are involved with the 
development of the Social-Cultural Center project. 
The building has 24 rooms, two halls and two 
atriums. They will be used as offices, dressing 
rooms, ateliers, rehearsal spaces, a graphics work- 
shop, a dark room, a vegan restaurant, as well as a 
music and magazine store with a reading and 
listening room. This record store will also serve as 
a tea room. The two halls will be used for concerts, 
theatrical events, films, exhibitions, literature pro- 
grams, lectures or as practice rooms for bands. We 
expect to open our own recording studio and pub- 
lishing house in the future, which will help to create 
greater independence for the Center. The Center 
will publish its own periodical describing the activi- 
ties of individual participants. 

The current participants are The Black Hand 
Agency (a punk concert group and record label), 
Animal SOS Foundation, the Drop In foundation, 


Prague Mothers, PANT Club, Romany National 
Theater Vudud, and RIAPS (an agency providing 
psychological and social services). Because of the 
vast potential for the Center’s use, the number of 
participants is still growing. One of the main goals 
of the Center is to make contact, cooperation and 
exchange of information and experiences among 
organizations and idividuals possible. Based on 
this teamwork, other projects are being intitiated 
such as Humanita information booths which will link 
all the organizations to a point for distributing infor- 
mation to the public. This cooperative philosophy is 
evident in the job advisory office, The Mother’s Club 
the psychological advisory office and others who 
will share the Center’s space. We expect to coop- 
erate with schools in Prague 6 to arrange perfor- 
mances, educational programs, language classes, 
art and music classes for children. Children and 
Youth can also take part in programs of humanitar- 
ian and ecological organizations. The Center will 
also provide the possibility of offering court-sanc- 
tioned community service by offenders. 

There will be neither alcoholic beverages nor 


cigarettes sold anywhere in the building. Smoking 
will be permitted only in the atriums and outside of 
the building. 

The Center will create several temporary and 
permanent job positions when full renovation be- 
gins and even more upon the Center’s opening. 
The official openening of the Center will be in 
September 11,1 994. The Working Conference II is 
planned for the month prior to the opening date. 
There is a large array of events and workshops 
lined up for the four weeks prior to the official 
opening, including the final renovations on the 
building. 

For more information on Center or a program 
of the Working Conference II, write: Social-Cultural 
Center / Kafkova 9 / Prague 6 - 160 00 / Czech 
Republic. / T e/fax 42-2-54 1-131. Bands planning 
to tour Europe and would like to play in Prague, 
contact Black Hand Agency c/o the above address. 
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apolis has seen in a quite some time!! This 
interview was done by Dan (and occasion- 
ally Manduke) just before their show in Ginois 
basement. * * 

Pete-Drums Hoss-bass Joe-guitar John- 
guitar Roach-vocals . * /. 

PE; Ok, so how’s the tour been going. 
far? 


^there H lS the 
Torringtpn scene up north and 
hang out. Walt we didn’t hang 

most of th^other punk scene inCT. We were just Rioda into 
really extreme hardcore and most of the rest of the scene in 
CT is into more ‘old school’ type punk...kinda likeConflictand 
Discharge. There’s Brutally Familiar and the Pist and all their 
offshoot bands... Mankind-a new band that’s really good. 
PE: What, like from Newhaven? 

John: Yeah, that shits all overCT... in Newhaven, Lowmantic, 


Meridan. There’s actually a lot of cool stuff coming out lately, 
politi 


It’s really political and people are setting up gigs and stuff. It’s 


^ p , a 

everything’s go> 

good. " ^ 

Roach: Actually, ijZ yf hate everybody 
but I’m with it ‘causdwe gotta ^ f do something. 
Hoss: I’d say, the way everything’s going so far I think we can 
probably keep it going, * ♦ ** ; ; * ? 

John: We’ll at least last till the end of the summer. Different people 
might have different goals to do different stuff or move away. I’m 
going to Europe for a few months at the end of summer. 

Hoss; I’m going to be trying to hopefully. 

John: And Roach goes to college so we didn’t really do much the 
whole school year cause he goes to Maine. Since he got back 
we've been doing a lot of stuff. We went to Canada and that was 



John: Everything’s been going well, like 
he said but the people that have been 
there seem to really appreciate it so that 
makes it worth it. Plus we haven’t gotten 
fucked over yet, so it’s not so bad. 

Hoss: Yeah, only one show has been can- 
celled so far. 

PE: So are you surprised if s going so well 
considering that you just have the one 7' and 
the split 7 M out 


♦figuring it out 

John: No, ‘cause we’ve played gigs in Lowmanic a few years 
ago and nobody really knew what was up. They were just into 
G reenday and stuff like that but now there’s a lot more people 

iriteS^C&l stuff.; ijtt'vi* ' *\ * ; Jj?* 

Hoss: More aggressive, powerful stuff. 

John: More political stuff too which is good to see. 


if you get arrested for 
drinking and driving you go to jail for five years and they don’t 
consider you re-habilitated till after five years so they're like, “well 
there’s no real reason and it’s not important that you come here 
( it doesn’t matter that you drove nine hours and you rooming up 
here) we’re not going to let you in, but you could pay $1 00 and try 
to see but they’re not going to let you in anyways, so.. ”. I was 
like ...I’m not going to bother with this cause then I’d have no 


PE: You guys play this really fast, aggressive kind of music, money to get home. 

Do you find that sometimes people come just for that kind of PE: So you played without a bass player? 


music and don’t really pay attention to what you're saying? John: Well, Joe plays bass. 


John: Actually we have two 7" sand a split 7". John: That’s how it was a lot in Torrington, the shows we set Roach: Thafs one reason we have 2 guitarists. It was great, 

^ At * A- : I ^ j-v . it iU/M'A rAAllti aaaI Honrlc At if fhArri 


R& What’s the otherohe’ , * • • . kVup, cause people there were ir^oT»k&A?^*lCt I * ’i' r Y People out there were really cool. There’s gooSbands out there. 

John: It came out in Switzerland, it was our Hoss; I’m sure ifs still like that. PE: Are you going back up to Canada? 

WVfitofa^? -"‘t >'? '• ’*♦•••' John; Not as bad though lately. Mostly like the work boot John; Yeah, we’re playing Toronto at the punk test. Wed like to 

— Vas it the off the disk 9 crowd come there lately and everybody’s like, ‘YEAH, Kruppa, make it back to Montreal again, and Quebec. Those places were 

Y^ h V . ‘ C* : *pwa|ly ; brutal!” ya know. They do stuff like ahcl we’d really cool. The people there warp really receptive. Good be 

thorn in srhrtnl'ahn lit* stuff '\ 1 Xiool - 


I Orff’s impQ^siblem find. ' V. argl^Wjtfi them in schbohabout stuff.. *do! /'l/- 

•'■**--* * 4 * '■ ■ *■ * * ** still do. # ?* * •' .* \\ t # V / v ' * f : * \ V* , Hoss;,OH HeUxeaty 

uiA o+ill ibikAVi \ iron > I’m nAin’ ki mlin’ Pf-* Va*II rrt 


; Yeab.it’arhardtogetin North America. <”• . . ... , , _ . ... 

jtr.’&r.T wniiMhi. 1 . ;i k.it-ife vinH nf-i Joh‘o> Yeah we still do.'butthehit wa,s “Yeahi: I’m goin’huntin’ 


■people wpnt to distribute it but it’s kind of;S* , ... 

expensive So, ndbody realty distributes it. this Weekend” and they’cUtill come to our shows and stuff, 

? Hoss: Veah, wehadtopay$2.50edghtoget * l.fhinKlatelyinCTpeopleseemtoappreciafeusformorethan equipme 
feny of theifc v :,; ' V just the music. M ,\ ... 

"7 ITJLm * Rrw*rJv Jhn<5« mivs Hnn’t nivA a shit ahnut ris anymore John: Pi 


PE: You don’t get many travelling bands going through* the re. 
John: NcT, ifs ‘cause ifs all tough with custom's. You can’t bring in 
equipment or anything. • •, 

really hope I can get in there this time. 

Put on vour Camel aear and oo throuuh the woods. m 





PE: What, like from Newhaven? 

John: Yeah , that shits all over CT. . . in Newhaven, Lowmantic, 


Hos$; rm going to be trying to hopefully. 

John: And Roach goes to college so we didn’t really do much the 


Pete-Drums Hoss-bass Joe-guitar John 

PE^O k^ s^h o^ s^he tour been going so Meridan. There’s actually a lot of cool stuff coming out lately, whole school year cause he goes to Maine. Since he got back 
fa| ^ ’ It’s really political and people are setting up gigs and stuff. It’s we’ve been doing a lot of stuff. We went to Canada and that was 

Hoss- Shows hasn’t been that many really coming together a lot. We’re actually participating in — th - h * cf haH 

^people there but at least the peopled the GX/oen^'hoWi;^ we’d set up ^Igs up there 

- there are, are really into it, so it’s been yjjto 


working out all righiri ^ 

John: Everything’s been going well, like 
he said but the people that have been 
there seem to really appreciate it so that 
makes it worth it. 


makes it worth it. PI us we haven’t gotten 
r fucked over yet, so it’s not so bad. 

Hoss: Yeah, only one show has been can- 
„ celled so far. rV 


qheof the best road trips we’ve ever had. 

Hoss: Ah, don’t rub it in. ; ’ % > ' 

He got turned back at the border. / Y / 

Roach: Either shit's coming together now or we’re just Hoss: Cause I had a DWI and up there, if you get arrested for 
figuring it * V ' •** Jpv?, #v r\ drinking and driving you go to jail for five years and they don’t 

John: No, ‘cause we’ve played gigs in Lowmanic a few years consider you re-habilitated till after five years so they’re like, “well 
ago and nobody really knew what was up. They were just into there’s no real reason and it’s not important that you come hero 

it doesn’t matter that you drove nine hours and your coming up 


irite^OOl stuff. ; ’ -f < * i * ; '*? . *V « * ‘ here) we’re not going to let you in, but you could pay $100 and try7 

Hoss: More aggressive, powerful stuff. to see but they’re not going to let you in anyways, so...” I was 

John: More political stuff too which is good to see. like.. .I’m not going to bother with this cause then I’d have no 

PE: You guys play this really fast, aggressive kind of music, money to get homd-V * u / \ ‘ V V* * 1 

Do you find that sometimes people come just for that kind of PE: So you played without a bass player? 

Well, Joe plays bass. V/V \ 

Rlach: That’s one reason we have 2 guitarists. It was great, 
were really cool. There's good bands out there. 


PE: So are you surprised if s going so well 
considering that you just have the one 7“ and 

^ *4^ split?" / « •; - v * . « i :< * v 

John: Actually we have two i 




music and don’t really | 


i going back up to Canada? 


RE: Whaf s other one? # 

filShn: -lcArTfr»iftiirSwitzefland, n v . * » «. ~ z ar* * ■> \ * • * v * . « ■ ,■ - - * ^ , - m.... , i 

first one^V* Y? John: Not as bad though lately. Mostly like the work boot John: Yeah, we’re playing Toronto at the punk test. We d like 

PE* Was it the off trie disk'? : come there lately and evefybody’s like, ‘YEAH, Kruppa, make it back to Montreal again , and Guebec: Those places wen 

§1^. y ^3 h . ‘ I 7$Vtea|ly brutaH” ya kriow. They do stuff like th$ and we’d really Oool. The people there were really receptive. Good be< 

argrie ^jtfithem i n school? abo ut* stuff . . v - t * f *• 


too! 


^rerH’^Hrr^sibl^‘ltiflnCl.\ 1 # fI ..... llW . U1 

to getin North America 4 . r* : V^e still do. . ? i _ 'V . ? Hoss; Oh Hell Yeah. 


3 trirough there. 


'dp#w§n! to" distribute it but if s kind oft* JoKo* Veap we still dd;"buftheri it wqs ‘YeaK; I’m goin’ huntin’ RE: You dorffQet many travelling bands < 
expensive ep nobody really distributes it. * this weekend” and they’d still eome to our shows and stuff. John: Nor, ifs ‘cause if s all tough with customs. Youcan’t bring in 
5 VHO^ Yeah we had to pay $2 50 each to get ^ Rhiriklately in CT people seem to appreciate us for more than equipment or anything. ^ ; 

it ^rw of them: ' V just the music. ** ‘V* \ .V *- v ri really hope I can get in there this time. 

SaBttJBfcaMMSlf' '■ ■ — 


PE: How long ago did that on 
John; Yrie second one? I 
jfifi^he one off the disk. 

We recorded 
out like the summi 
PE: So I know 
members of 
tion does that have wii 
science? 

John: * Deformed^ 
l^asquatch^ Me and Roach 
Sasquatc^l did vocals 
bass and it didn’t really 
to do with Defo 
other people, similar si 


>tter anvwavs. % Those guys don’t give a shit about us anymore John: Put on your Camel gear an(Jgp.||r^ 

me out? ^.anyways. . ,• - V r % , ??: Strap him to the bottom of the van. 






e things that ha 
s to it. Slave to 
fe and alf those other companies 
make their money. But if s all been said before, 
our own tinge to it. 


^W^o Yoathfnk maybe people are paying more attention to it? been said baft 
rtiS^ eX- John: It has because we’ve kinda branched off ^ndpeople f vConvenieni 
connec- / used tq ^rifetb^that Were just into cheesy death metal and using pef^ 

Deformed Con- stuOf^^r^^em up to^a lotpf ideas that tfiay weren’t we’re jusi aaarng qjgfwn imge w m nmMHni 

-r .. ' '**K But you're added tinge has been tike, people don’t need all 

started into the music first.f : ' / . ^ V ‘ \§h stuff. Half the shit people consume 

Of of people. \t\, people even! kpow^fflff S gej^g wrong with aH^he, 
iet and%tart getting happening boHfre/re like, ‘"oh, bui ifjS 
Ho$s: Yeah, if s justly 


%$)J^^ah thaf s whathOppensi 
Hqi$: Then they go and read a |y| 
it a litt1e‘more\,; r \ . 

^ John: Thaf s how I got exposed to i 
-Exposed id 
Ros^; We all used to 


h^f itriWall of us got J^hn:\ 


ants a Happy M0al,$o...” and shit tike 


to do some really chaotic punk stuff. So ^ 
we did that for a little while then we broke _ 


loondi- 


SSSdl attitude kinda.^HH ! • We an used t^^atai heads ^ go t 

||lgp •• ■ warn -. ~ PE panduke): Dan's a metal |- 

ssing. ' P£: It’s also such a cortetjfeer society that your I 

upalittleoverayearago....Saskv ra tch.4^S ( M ^ k ^^y ouliveinNYnowri ^ L tu 

PE' Would you say that Deformed Con- Hoss: Yeah. Brooklyn. Roach: If s k.nd of about my step father and h,s daughter, that 

science is more of a serious band? PE: How do you guys wotk that out. not living in the same song anyways. 

John: Saskwatch was serious about what P ac ® . 

Hoss; Take the tram, if s only about 2 hours and if s only $9. 


we were doing but we really didn’t give a 
fuck about screwing up 
Roach: So now we don’t have 
Saskwatch and I just screw up in this 
band ; 

PE: So you’ve added another guitar 
player to the band. Is that because your 
trying to change style? 



Hoss: If s just to fill out the sound pretty 


VaoH moinlw knooneo li\ /o u/n 


It’s not that bad. 

??: If you catch it. 

Roach: No shit. 

PE; $9, thaf s still an expensive practice. 

Hoss: Yeah, it is kinda. 

John: Thafs why we practice very little now. Thafswhyifs 
really hard 'cause we’re supposed to record fora split album 
and we keep pushing it and pushing it back because we 
never get time to practice and write more songs. 

PE: Who’s that going to be with? 


PE: You guys are saying that your lyrics are basically stuff thafs 
all been said before, do you think that that kind of detracts away 
from the message? 

John: Not really, because we have our own way of saying it. We 
don’t justkeep saying “Protest and Survive” a couple of times. We 
add our own thoughts, we don’t just re-cycle information. We 
don’t read other bands lyrics and say, “Ok, we want to write 
something like thaf. Ifs just like our own views from going 
through life which end up being the same as a lot of other people. 
Roach: I think ifs also cool at shows. They’re not there and going, 
“ok, now whaf s he saying next?” Everybody’s going there to get 
together and I think thaf s a cod thing about if because at a show, 



PE: The on© off the disk. ’ t Metallica afl the time. these day££. 

John: We recorded that one in early ’92, PE: Do you think that what you're doing js having an effect? Roach: They basically a 

‘bout like the summer of ’92. Do you think maybe people are paying more attention to it? been said before and I , 

PE: So I know that some of you: ere ex John: It has because we’ve kinda branched off^ndpeople f Convenienceis aboufMcE 

«■ • ;..w ^''♦al and* using' pedfle to make tile) 


>Ho§$r Then theyjjQ and read a )y| 
><ir¥fo ita little'more. ' 

^ M ) < 


members of Saskwatch, what connec- 
tion does that have with Deformed Con- 

'r * ’ \ 

John: Deformed started before 

i SasquatchX Me and Roach 
(/, Sasquatch. I did vocal: 
bass and it didn’ f 
to do with Detoi 
V other people, similar si. 

different attitude kinda.... just wanted 
to do some really chaotic punk stuff. So 
we did that for a little while then we broke 
up a little over a year ago... .Saskwatch. PE 
PE: Would you say that Deformed Con- Hoss Y< eah, , Brooklyn, 

science is more of a serious band? PE. How do you guys work 1 

John: Saskwatch was serious about what ; P‘ a cej| 


about the same things that ha 
add my thoughts to it. Slave to 
-‘Is and all those other companies 
all been said before, 

tom 

~ re added tinge has been like, people don’t need all 
lalfthe shit people consume, they don’t need 
■know whafs going wrong with all 
happening but they’re like, “oh, but 
Hoss: Yeah, it’s just peopk 



Hoss, you live in NY now right? tioned just to want some 

Roach: Ifs kind of about 
that out, not living in the same song anyways. 

PE: You guys are saying that your lyrics are basically stuff thaf s 


going toe 

at your kind of condi - 
step father and his daughter, that 



i pretty 


k we were doing but we really didn’t give a 
fuck about screwing up musically. 

Roach: So now we don’t have 
Saskwatch and I just screw up in this 
band. 

PE: So you’ve added another guitar 
player to the band. Is that because your 
trying to change style? 

Hoss: Ifs just to fill out the sound j: 
much. 

John: Yeah, mainly because live, we 

m 

the BWBBI 

So we wanted to add a second guitar PE: Who s doing ^ at? 
player to fill out our sound, we haven’t really 
changed the style at all. 

Hoss: Ifs kinda cool though cause I’d say he’s a much better 


Hoss; Take the train, ifs on 
Ifs not that bad. 

??: If you catch it. 

Roach: No shit. 

PE; $9, thaf s still an expensive practice. 

Ho^:,^jp feSg ~ - i m t6 r 

John: Thaf s why we practice very little now. Thaf s why ifs something like thaf’. Ifs just like our own views from going 
really hard 'cause we’re supposed to record for a split album through life which end up being the same as a lot of other people, 
and we keep pushing it and pushing it back because w© Roach: I think ifs also cool at shows. They’re not there and going, 
never get time to practice and write more songs. “ok, now whaf s he saying next?” Everybody’s going there to get 

PE: Who’s that going to be with? together and I think that’s a cool tiling about it because at a show, 


ly about 2 hours and ifs only $9. all been said before, do you think that that kind of detracts away 

from the message? 

John: Not really, because we have our own way of saying it. We 
don’t ju st keep saying “Protest and Survive” a couple of times. We 
add our own thoughts, we don’t just re-cycle information. We 
don’t read other bands lyrics and say, “Ok, we want to write 



ally didn't have much power like in John: We don>t know V et We’re trying to find a band we all everybody comes together and then you know “oh, I’m not on my 
e studio. Also my amp was pretty a 9 re , e W ® wanted to do it with 3 Way Cum. We’ 


quiet, so live it sounded kind of weak. ? f P*!* 7 w ' th ,hem wtlich sho1 


PE: Have you felt you’ve been able to kind of just jump in? 

Joe: Ah, yeah. 

John: Yeah, we’ve known him for years. Ifs not like he’s a new guy 
we just found.The other band of his started basically the same time 
we did and we’ve been practicing in the same place for years. 
Hoss: Plus we shared the same drummer too. 

PE: Which band? 

Hoss: Dissention. 

John: They broke up not too long ago. 

PE: Sounds like the scene in Connecticut is pretty small and 
incestuous. 

John: Not really. 

Hoss: Just the musicians are. 


John: Sludge from Paris. It’s a new label. We asked them (3 
Way Cum) but now they’re doing a full album bn Sound 
Pollution so they’re going to save all their new songs for that. 
So we’re just trying to find a band that we all like. We’d like 
to do it with a band from overseas for a transatlantic connec- 
tion. 

PE: So this is kind of going to be a project thaf s going to be 
going on for awhile? 

John: Deformed? Ah, who knows what will happen tomorrow 
really. Right now ifs going as strong as it ever has. We’re 
touring and doing more records and stuff. We actually can 
play tightly at least, so this is the strongest we’ve been in 
three and a half years. 

Hoss: We all kind of agreed that we figured this tourwill either 
make us or break us 

PE: Yeah, I’ve seen that tour can be like that for a band. Are 
you guys getting along so far? 


>’re doing own” or whatever. However your personal thoughts are, ifs 
be out any time now. everybody coming together and I think thaf s a cool thing, J 
John: A lot of lyrics on the Constant Strife ep were about unity and 


stuff like that which has definitely been beaten down. Like when 
the time, about a year and a half ago, everywhere I went, 
especially New York and stuff, everybody had a problem with 
everybody else for some petty shit. And they all basically wanted 
the same things. Everybody had the same goals in the punk 
scene but they always find some reason to hate each other. 
Roach: Yeafi, there’s always a soap opera going on somewhere. 
PE: Some of the themes that have been re-occuring in the punk 
scene, especially lately, have been about trying to stamp out the 
fact that punk is such a male dominated scene or this kind of ‘old 
boy's’ club in the scene. What have been ways that you guys 
have been able to try to reject this, especially coming from an all 
male band? Do you find it hard to come in there and pick up on 
that struggle too? 

Joe: People have their own. ..if they like it, they like the music. If 
a girl likes it, then she likes it. If she doesn’t, she doesn’t. It just 
seems that more guys like it than girls. 

John: Ifs probably just a coincidence. We don’t really like making 



an issue either way about it. There’s no reason 
why women shouldn't get involved and a lot of 
women do. A lot of the past shows we've been 
doing have been pretty much 50/50. When we 
went to Can ada it was pretty equal and most of our 
gigs on this tour have been pretty equal. It's 

finish/ nAttnn U,-, . si Jt 1 t 


fe i ys * boom boom booi 
Hoss: You get food and beer evei 
PE: The scene’s so much older ovej 
people have been doing tours foi 
years or so, they know all the peoj 
the way things are developing here 

xi 1 


^^ttenbetterinthepastcoup'eofye^ 1^33 
i ve notice* SAB than the first. 

PF j tntallx/ th-s* am w. r tu« 


f'irrgpretty 


r»ir , . . ,, U Idf I LMfct II T 5 

PE, I totaly noticeo that on tour. There were jjohn Yeo th a ^WhTrHir»rT!L 

fil i U i tWpme "- Bands tha ‘ ' »ke frem Europe 

t W i? all r a,S i’ SfS t0 * ^ best tabring them overhere ‘caus 
the fact that, in TQ/rington, there> one giii into bands to com ove h . . ( V] 

punk and she sings for Saskwatch. In the rest of ScSsibteS * hI J 

Connecticut there’s a Idf of women that are in- rf^f ss,b[e for % ro P ean bands i 


3°^ Actd^ij ‘•ftateraVerybody 

recently with butl’m with it ‘cause we gotta V f do something, 
just kinda into Hoss: I’d say, the way everything’s going so far I think we can 
>f the scene in probably keep it going. 

eConflictand John: We’ll at least last till the end of the summer. Different people 
st and all their might have different goals to do different stuff or move away. I’m 
sally good. going to Europe for a few months at the end of summer. 

Hoss; I’m going to be trying to hopefully. 

%Lowmantic, John: And Roach goes to college so we didn’t really do much the 
ung out lately, whole school year cause he goes to Maine. Since he got back 
andstuff. It’s we’ve been doing a lot of stuff. We went to Canada and that was 
articipating in one of the best road trips we’ve ever had. 
aids uo there r Hoss: Ah dnnffWi i» fa r * ■' / ' > ♦ 


M 


gigs up there Hoss: Ah, don’t mb it in. 

??: He got turned back at the border. 

or we’re just Hoss: Cause I had a DWI and up there, if you get arrested for 
drinking and driving you go to jail for five years and they don’t 
c a few years consider you re-habilitated till after five years so they’re like, “well 
were just into there’s no real reason and it’s not important that you come here 
more people ( it doesn t matter that you drove nine hours and your coming up 
.’l* .... here) we’re not going to let you in, but you could pay $100 and try 

to see but they’re not going to let you in anyways, so.:; 5 ”, £ was 
see.f like... I’m not going to bother with this cause then I’d have no 

ind of music, money to get horrid > a „ ' ; r ■ .‘ u . •* \ • •* w ** ; 

t that kind of PE: So you played without a bass player? 
une saying? John: Well, Joe plays bass. -V* * 

hows we set Roach: That’s one reason we have 2 guitarists. It was great. 

* People out there were really cool. There's good bands out there. 

* Vi ‘*‘-^ & :7 0 y ou going back up to Canada? 
ie work boot John; Yeah, we’re playing Toronto at the punk fesfc^Ve’d like W 
AH, Kruppa, make it back to Montreal again, and Quebec. Those places were 
tat and we’d really Cool. The people there were really receptive. Good be&f 

^ v^oo! ** *% % 

Hoss: Oh HdU.^^hl* ! ‘ ^ 

gom’ huntin’ PB You don't get many travelling bands going through there, 
vs and stuff. John: Ncf, it’s ‘cause if s all tough vyith customs. You can’t brina in 
Dr more than equipment or anything. v /> y 

. > ;; Hoss: I, really hope I can get in there this time, 

iis anyrnore John: Put on your Camel gearandgcthrc 
. * < » ??•' Strap him to the bottom of the , A 

9 regressed PE: So what are the kind of lyrics pvatyouguys an 
. V*-- "these day if,'/ j? 

g an effect? Roach: They basically are lyrics about the same things that have 
ention to it? been said before and I just add my thoughts to jt. Slay© to 
m d people I <5onvenienc#sabout McDonalds and all those other companies 
l metal and usin 9 People to make their money. But if s all been said before, 
hey weren’t , we’re just adding our own tinge to it. "mSt 

' >\* " But added ting® has been like, people don’t need al 

<£ that stuff. Half the shit people consume, they don’t need and pv* 
InBSl ev ^ n ^ n n w Sh^t’s go^g wrong with a1P$e -SSBEE r"v« 



Wro^ticut there’s a lof of women that are in 
or just going to gjgsN, wm 

HossH’d say it’s pretty much almost equai.w 
Yeah. Sometimes jf s not, but more often 
than not lately, ifs been pretty equal. 

PE: When I was getting into the scene, getting 
into punk, it was completely different. 

John: Yeah, even when I was getting into it about 
four years ago or so it was a lot different. 

So there haven’t been any problems so far 

„ < 1111IK ; I III 

John: Well, in NY we were all loading our van 
after the gig and some, you know, just some NY 
chaotic punks were just wrestling and knocked 
down some of our amps and shit and we almost 
had a scuffle there. We pulled them off and had 
a confrontation... but there were no blows. 

Hoss: What did they say?... “you don’t know what 
ptink is abouf’, or something like that. 

John: Yeah, ‘cause we weren’t rolling around 
wrestling and knocking shit down. 

Hoss: We weren’t very happy that they knocked 
all our fuckin’ amps out the back of the van. 

PE: So how did you hook up with Shitface to do 
your artwork for the Constant Strife ep? 

John: Well, a few years ago he ordered an 
Adversity zi ne and he was doing a zi ne of his own 
called Misprints. I guess the person he was doing 
it ,wfth flaked out on him and he had a bunch of 
stuff so he wanted to send it to me to put in my 
next issue. I’ve been writing him ever since. We 
needed artwork for our next ep and I told him the 
whole concept I had for the cover of our next ep 
and that l just needed someone to draw it. I was 
just leaving last year to go travelling around for 
about a month and a half and I safcL.'here’s the 
concept, we just recorded, so if you come up with 
anything, I’ll be back in a month and a half. So, 

I got back and the package was there. Ail of us 
||e Yl|ill y impressed with what he did, ^ 

E: Are you going to do more with his artwork? 
fin: T donlTcrfa^-' *We*d 


ere. 


PE: So are you going to do the ne 
John: HoHjfn not doing that. Neii i 
Hoss: When’s that going to be? 
John: September. It’s going to be 
PE: It seems like there’s a big r< 
punk and it seems like this Ebullitx 
gotten really big, but it doesn’t si 
political punk rock... 

John: Oh yeah, I was just thinkin 
recently. I was reading that new 
zine and all those people 
have good sentiments and 
stuff. It seems really cool, 
people talking about impor- 
topics and stuff but 
bands that I like musically 
that are saying all the same 
stuff, people are kind of ig- 
noring that, definitely. 

PE: What do you think of 
the term ‘crust’, ‘crusty mu- 
sic’ j MR 
Hoss: It’s just another label . 

John: 1 don’t really apply 
that to us. A lot of people 
describe us as crust but I 
don’t really like to use it just 
because it kind of limits us. 

I just call us hardcore-punk. 

That’s kind of vague. Some- 
times I’ll use that term to 
describe us to people that 
have never heard us, ‘kinda 
crusty’, you know, but I’ve 
never officially labeled us 
that, i think it’skinda cheesy. 

If sjustanother label. Like a 
if somebody 
wanted to sell their band’s 
demo, the/cf c&ff it ‘crust 
core’. 


opk 
►tart getting 


ants aHappy Meal, so... 
/ith -it so I’m going to 

mmmSm 



happening but they 
Hoss: Yeah, ifs just j 
aJI of us got John: Yeah, “Well, rrv 
that ya know... 

so «ety that your kind $ oondi- 
tionedjostto want something. gSim Ifc;- 

Roach: If s kind of about my step father and his daughter, that 
the same song anyways. 

• P l E: You 9uys are saying that your lyrics are basically stuff that's 

:sonlySS a*, neon said before rC^ vr* • 


JoFTn- T don’t rrfWsr *WeYI like to but rhaven v f 

talked to him about it yet. Joe did the artwork for core 

our split with 3 Way Cum, ifs really good stuff. PE: 0r 'grind core' 

Joe does some good artwork. J? . . . . „ , 

m fe that the split that’s coming out on that MP ,0ta " y t h h a,e 
French label? WBKP * T that term even qjore than 

crust If 

P E: Has doing Adversity zine and being inv< 
with other tours helped at all on this tour? 

John: Yeah, definitely. I booked the Dirt and 
Hellcrusher tour and I was on that a couple of 
months ago and that’s really helped experience 
wise and there was a couple of places I didn’t 
want to book on this tour just ‘cause nobody 
showed up and people weren’t receptive at ail. 

There s a lot of connections through doing the 
zine too. 

Roach: If this kid wasn’t in the band we’d still be 
in my basement slaggin' off. 

PE: How did the Dirt/Hellcrusher tour go? 

John: It w<ap.t nrcftuws. * st; ^ ^ i ^ 


Hr au 

they ruined 
ever got 
big, l,was totattyfito that. I 
was like ‘Yeah, grind core! 
Ifs the coolest thing!”. I used 
to say that all the time. The 
first Napalm, Deviated 
Instinct,... all that stuff. 

PE: Ifs seems to me that 
there’s kind of this resur- 
gence in punk and ail that 
stuff, but there s st this re- 


l** < ' , v 

^ocd to s*e>& ; i 

e kind of music. 
pe<ust for that kind of 
>f\at you’re saying? 
~e shows we set 


• e the work boot 
inks, ‘YEAH, Kruppa, 


uff frke that and we’d 


r eah; I’m goin’ huntin’ 
k*jr shows and stuff, 
wate us for more than 


t about us anymore 
Ity they’ve regressed 


MIIIV l IWI1 ^ UMU JVUI V^IHH up 

here) were not going to let you in, but you could pay $100 and try 
to see but they’re not going to let you in anyways, so...”. I was 
like.. .I’m not going to bother with this cause then I’d have no 

.''ftjbrasjy to get homg.^ - ' ; \ v ^ \ *’ r> - '* V* v % ♦ ** * 

80 you played without a bass playHr?"- ’• ' J 

John: Well, Joe plays bass. -X* 1 * ’ \ 

Roach: Thafs one reason we have 2 guitarists. It was great. 
People out there were really cool. There's good bands out there. 
PE: Are you going back up to Canada? 

John; Yeah, we’re playing Toronto at the punk test We’d like to 
make it back to Montreal again, and Quebec. Those places were 
really Cool. The people there were really receptive. Good beer 
Ttoo! \ ' • 

Hoss: Oh Hell Yeah 1 » 

PE: You don’t “get many travelling bands gor% 4 h rough there. 
John: Kkrjfs ‘cause if s all tough with customs, You ean’t bring in 
equipment or anything. , \v ' *" 

Hpss: L really hope I can get in there this time. 

John: Put on your Camel gear ancfg^ 


\\ 


sic’ f BJf 
Hoss: It’s justanother label. 
John: I don’t really apply 
that to us. A lot of people 
describe us as crust but I 
don’t really like to use it just 
because it kind of limits us. 
I just caff us hardcore-punk. 


??: Strap him to the bottom of the vah^i&ji 
PE: So what are' the kind of lyricsihat! 



I js having an effect? 
more attention tol t? 
shed off andpeople l’ 
»sy death metal and 
|as that tfiey, weren’t 


jk>t of people. 
fet and start getting 


| r s how all of us got 


I rfght? 


. re singing aboi 

[these days? : * .* * I 

Roach: They basics are lyrics aboutthe., P ,1., 

been said before and j just add my thoughts to it. Slave to 
Convenience is about McDonalds and all those other companies 
using people to make their money. But it’s all been said before, 
we’re just adding our own tinge to it. 

John: But you’re added tinge has been tike, people don’t need all 
that stuff. Half the shit radjPWSnsume, they don’t need andmo^Wv 
people even know what's gejpg wrong with alrtjbe r*- ! * 
happening but they’re like, “oh, but ifs convem 
Hoss: Yeah, it’s just people being lazy 
John: Yeah, “Well, my kid wants a Ha^sy Meal, so...” and shitS 
I thcyakhow:,r. ... 

jjlfljj — ■■ igomgfogobuyhim 


Hess: We weren’t very happy that they knocked PE: you think of 

all our fuckin’ amps out the back of the van. the term ‘crust’, ‘crusty mu- 
PE: So how did you hook up with Shitface to do 
your artwork for the Constant Strife ep? 

John: Well, a few years ago he ordered an 
Adversity zine and he was doing a zine of his own 
called Misprints. I guess the person he was doing 
it with flaked out on him and he had a bunch of 
stuff so he wanted to send it to me to put in my 
E next issue. I’ve been writing him ever since. We .j^nycui uoi»«»v*wie-punr\ 
needed artwork for our next ep and i told him the That’s kind of vague. Some- 

whole concept I had for the cover of our next ep times ni use that term to 

and that I just needed someone to draw it. I was describe us to people that 
just leaving last year to go travelling around for have never heard us, ‘kinda 

about a month and a half and! sakL. ’here's the crusty’, you know, but I’ve 

concept, wejust recorded, so if you come up with never officially labeled us 

anything, I’ll be back in a month and a half. So, that. I think it’s kinda cheesy. 

; f 9 ot back and the Package was there. All of us It's just another label. Like a 

were really impressed with what he did. - je^e^f| ago;|f somebody 

PE: Are you going, to do more with his artwork? wanted to sell their band’s 
Johh: IdPrtt.kriow. We’d like to but I haven’t cfemo, they’d call it ‘crust 
talked to him about it yet. Joe did the artwork for core’, 

our split with 3 Way Cum, if s really good stuff. p£ : 0r ‘grind core’ 

■ Mm •****»#! totally hate 
SP S COm,ng out on that that term even iore than 

) E: Has doing Adversity zine and being involved 
with other tours helped at all on this tour? 

t^. • ' ... ** . 
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low. Thafs why ifs 
^fd for a split album 
►back because we 
§ songs. 


Ifind a band we all 
fcum. We’re doing 
iny time now. 

"We asked them (3 
album on Sound 
lew songs for that, 
aff like. We’d like 
rsatlanticconnec- 


F thafs going to be 


} happen tomorrow 

f ever has. We’re 
We actually can 
|Bst we’ve been in 


rthis tour will either 
latforaband. Are 


Hoss: “J and the toy that comes 
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PE: it’s also such a consumer society that your kind of condi- 
tioned just to want something. ; 

Roach: It’s kind of about my step father and his daughter, that 
song anyways. 

PE: You guys are saying that your lyrics are basically stuff that’s 
all been said before, do you think that that kind of detracts away 
from the message? 

John: Not really, because we have our own way of saying it. We 

don’tjustkeep saying “Protest and Survive” a couple of times. We 
add our own thoughts, we don’t just re-cycle information. We 
don’t read other bands lyrics and say, “Ok, we want to write 
something like thaf’. Ifs just like our own views from going 
through life which end up being the same as a lot of other people. 
Roach: I think ifs also cool at shows. They’renotthereandgoing, 
ok, now whafs he saying next?” Everybody’s going there to get 
together and I think thafs a cool thing about it because at a show, 
everybody comes together and then you know “oh, I’m not on my 
own” or whatever. However your personal thoughts are, ifs 
everybody coming together and I think thafs a cool thing. 

John: A lot of lyrics on the Constant Strife ep were about unity and 
stuff like that which has definitely been beaten down. Like when 
the time, about a year and a half ago, everywhere I went, 
especially New York and stuff, everybody had a problem with 
everybody else for some petty shit. And they alt basically wanted 
the same things. Everybody had the same goals in the punk 
scene but they always find some reason to hate each other. 
Roach: Yeah, there’s always a soap opera going on somewhere. 
PE. Some of the themes that have been re-occuring in the punk 
scene, especially lately, have been about trying to stamp out the 
fact that punk is such a male dominated scene or this kind of ‘old 
boy's’ club in the scene. What have been ways that you guys 
have been able to try to reject this, especially coming from an all 
male band? Do you find it hard to come in there and pick up on 
that struggle too? 

Joe: People have theirown...if they like it, they like the music. If 
a girl likes it, then she likes it. If she doesn’t, she doesn’t. It just 
seems that more guys like it than girls. 

John: Ifs probably just a coincidence. We don’t really like making 


booked 

Hetterusber tour and T wa^on that a couple of 
months ago and that’s reallyllelped experience 
wise and there was a couple of places I didn’t 
want to book on this tour tast ‘cause nobody 
showed up and people weren’t receptive at all. 
There’s a lot of connections through doing the 
zine too. 

Roach: If this kid wasn’t in the band we’d still be 
in my basement slaggirV off. fSQjhfi 
PE: How did the Dirt/Hellcrusher tour go? 

John: It went pretty well, all in ail. I would have 
thought that Dirt, since they’ve been around so 
long would have been bigger most places. 

PE: Their records are so hard to find. 

John: Yeah, but still, most of the shows went 
really well. ^ 

PE: So this is going to be a summer only thing?... 
touring? [jF*****^. 

John: Yeah, we’d like to make it over to Europe 
sometime. Or Japan. That’d definitely something 
to take a break from school for. 

Roach: I would do it. 

John: Ifs just a matter of money. I we could find 
a cool label or something that would sponsor us 



of bas- 
ie. 

|y ruined 
ever got 

r „ __ ito that. I 

was like Teah, gnnd core! 
Ifs the coolest thing!’’. I used 
to say that all the time. The 
first Napalm, Deviated 
Instinct,. ..all that stuff. 

PE: Ifs seems to me that 
there’s kind of this resur- 
gence in punk and all that 
stuff, but there’s still this re- 
ally hardcore, DIY, political 
scene that really has never 
been affected by that. 

John: Yeah, it has ifs ups 
and downs, but just the core 
of it all never really gets af- 
fected. It’s still just the same 
handful of people whether 
;£tuff gets more mainstream 
br if it dies away' I 
PE: It just seems like the 
political punk scene has been 
immune to the whole cash- 
ing in on punk. 


y , ,,,y || | pUllfV. 

that s not really big or that wouldn’t exploit the John: It happens, like for 


scene or whatever, which a lot of American 
bands do over in Europe. 

PE: Well, it could also be done where people help 
you out here and there. 

John: Yeah, ifs just getting the initial airfare. 
Hoss: As everybody says, you go over there and 
a lot of people go to the shows and you do great 
over there cause... 

PE: It depends on who you are cause bands like 
Flag of Democracy that have never toured the 
US have toured Europe like four times. 

John: I know, ifs so backward ‘cause nobody 
gives a shit about European bands too much 
over here. Cause, I mean, it was really ruff pulling 
together that Dirt/Hellcrusher tour. I had to call 
people back so many different times just to get a 
straight answer out of them if they were going to 
book a gig or whatever. I heard that in Europe, ifs 


awhile it wHI get very big with 
a jot if people |n the DIY 
scene. Some really good 
bands are involved and stuff 
and then all of a sudden they 
realize they can take that 
and go a lot further money 
wise. Then all of a sudden 
the DIY scene is back to the 
same handful again. Every 
few years it gets really good- 
a lot of bands and a lot of 
people at gigs - then it be- 
comes the next big thing and 
then... 

Hoss: The capitalists move 
in. 

John: Yeah, then we’re all 


an issue either way -out it. There’s no reason 
why women shouldn’t get involved and a lot of 
women do. A lot of the past shows we’ve been 
doing have been pretty much 50/50. When we 
went to Canada it was pretty equal and most of our 
gigs on this tour have been pretty equal. Iff 
definitely gotten betterfothe past couple of years, 
I’ve noticecSpPj^ 

PE: I totally noticed that on tqur. There were 
places where the whole pit was just women. 


so easy, it’s just boom boom boom! 

Hoss: You get food and beer every show! 

PE: The scene’s fp much olderover there. Those 
people have b&gfi doing tours for eight or nine 
years or so, they know all the people. It’s kind of 
the way things ar^ developing here. It’s so much 
easier for you to do this the second time around 
than the first. 

JohmYep, |ha||i^hy I’d like to keep doing it now. 
Bands that I like from Europe, I’d like to do my 


John: The fact that wf re all male hgs to do with pest tabring them over here, ‘cause I want more 


t bands to come over here and I’d like it to be more 
accessible fof 4 ; European bands to come over 
here. H 

PE: So are you going to do the next Dirt tour? 
John: No* ijhn not doing that. Neil is doing that. 
Hoss: When’s that going to be? 

John: September. It’s going to be six weeks. 
PE: It seems like there’s a big resurgence of 
punk and it seems like this Ebullition scene has 
gotten really big, but it doesn’t seem like this 
political punk rock... 

Johyii^h yeah, I was just thinking about that 
recently. I was reading that new Heart Attack 
zine and all those people 
have good sentiments and 
stuff. It seems really cool, 
people talking about impor- 


tant topics and stuff but 


the fact that, in Torrington, there’s one girl into 
punk and she sings for Saskwatch. In the rest of 
Connecticut there’s a lot of women that are in- 
volved in bands or just going to gigs. 

Hoss: I’d say it’s pretty much almost equal. 

John: Yeah. Sometimes if s not, but more often 
than not lately, if s been pretty equal. 

PE: When I was getting into the scene, getting 
into punk, it was completely different. 

John: Yeah, even when I was getting into it about 
four years ago or so it was a lot different. 

PE: So there haven’t been any problems so far 
on the tour? fHPJJl ; | • I 

John: Well, in NY we were all loading our van 
after the gig and some, you know, just some NY 
chaotic punks were just wrestling and knocked 
down some of our amps and shit and we almost 
had a scuffle there. We pulled them off and had 
a confrontation... but there were no blows. 

Hoss: What did they say?... “you don’t know what bands that I like musically 

punk is about”, or something like that. fjS that are say,ng al1 the same 

John: Ye^b ^catrse we weren’t rolling around s * u ^’ P eo P ,e are k ind of *9" 

wrestling and knocking shit down. noring that, definitely. 

Hoss: We weren’t very happy that they knocked Wbat do you think of 

all our fuckin’ amps out the back of the van. term ‘crust’, ‘crusty mu- 

PE: So how did you hook up with Shitface to do sjc ’ 
your artwork for the Constant Strife ep? Hoss: It’s just another label. 

John: Well, a few years ago he ordered an John: I don’t really apply 

Adversity zine and he was doing a zine of his own that to us. A lot of people 

called Misprints. I guess the person he was doing describe us as crust but I 

it with flaked out on him and he had a bunch of don’t really like to use it just 

stuff so he wanted to send it to me to put in my because it kind of limits us. 

nextissue. I’ve been writing him ever since. We I just call us hardcore-punk, 

needed artwork for our next ep and I told him the That’s kind of vague. Some- 

whole concept I had for the cover of our next ep times I’ll use that term to 

and that I just needed someone to draw it. I was describe us to people that 

just leaving last year to go travelling around for have never hearcfus, ‘k inda 

about a month and a half and I sakL.'here’s the 
concept, we just recorded, so if you come up with 
anything, i’ll be back in a month and a half. So, 

I got back and the package was there. All of us 


crusty’, you know, but I’ve 
never officially labeled us 
that. I think it’s kinda cheesy. 



back to square one. A 
lot of bands start ‘cause 
no one will give them 
the time of day except 
for the punk scene. It 
gives them a little step- 
ping stone. 

PE: So, you’ll neversign 
to Road Racer or some- 
thing like that? 

Hoss: No way. 

John: Not while I’m in 
the band. 

PE: Yeah, we’ll wait a 
couple of years, [joke! 
Ha Ha] 

Get in contact with 
Deformed Conscience 
c/o Adversity Records 
/ PO Box 1751 / 
Torrington, CT / 06790 
/ U$A 


SB.G R B GA TBD SCBNB 

ALL THIS BULLSHIT SlCKBNS MB. YOU'RB BlTHBR 
PUNK AS BUCK OR HlPPy-VC 

IF THIS IS A SCBNB, LBT'S HAVB SOMB UNITY. 
YOU CAN'T AGRBB7 

mo BUCKING CARBS. IT'S A MOVBMBNT TURNB I> 
TO LUNACY . 

WB CAN'T WORK TOGBTHBR BOR A COMMON CAUSB 
BECAUSE EVEN IN TUB SCENE WE'VE GOT PUNK 
ROCK LAWS. RECOGNISED By YOUR STUDS OR 
YOUR HAIR, OR HOW MUCH ON E KNOWS ABOUT 
CURRENT AFFAIRS. 

EVERYBODY KNOWS THAT YOU’RESO PUNK YOU GOT 
YOUR THRBB FOOT HAIR AND YOUR VEGGIE WASH 
GUNK. AND HB KNOWS EVERYTWING HB PRE ACRES SO 
MUCH, RE'S GONNA CRANGE TR£ WORLD AFTER RE 
F 1N1SHBS LUNCH. IT'S SO EASY TO FIND 
CRARACTER FLAW. NOW TOGETRER WE ROSE AND 
DIVIDED WE FALL. 








after the gig and some, you know, just some NY 
chaotic punks were just wrestling and knocked 


four years ago or so it was a lot different. 

PE: So there haven’t been any problems so far 


John: Well, in NY we were all loading our van 


J$Owb some of our amps and shit and we almost 
had a scuffle there. We pulled them off and had 
a confrontation... but there were no blows. 
Hoss: What did they say?... “you don’t know what 
punk is about”, or something like that. 


John: Yeah, ‘cause we weren’t rolling around 


wrestling and knocking shit down. 

Hoss: We weren’t very happy that they knocked 
all our fuckin’ amps out the back of the van. 

PE: So how did you hook up with Shitface to do 
your artwork for the Constant Strife ep? 

John: Well, a few years ago he ordered an 
Adversity zine and he was doing a zine of his own 
called Misprints. I guess the person he was doing 
it with flaked out on him and he had a bunch of 
stuff so he wanted to send it to me to put in my 
next issue. I’ve been writing him ever since. We 
needed artwork for our next ep and I told him the 
whole concept I had for the cover of our next ep 


political punk rock... 

John: Oh yeah, I was just thinking about that 
recently. I was reading that new Heart Attack 
zine and all those people 
have good sentiments and 
stuff. It seems really cool, 
people talking about impor- 
tant topics and stuff but 
bands that I like musically 
that are saying all the same 
stuff, people are kind of ig- 
noring (hat, definitely. 

PE: What do you think of 
the term ‘crust’, ‘crusty mu- 

Hoss: It’s justanother label. 

John: I don’t really apply 
that to us. A lot of people 
describe us as crust but I 
don’t really like to use it just 
because it kind of limits us. 

M just call us hardcore-punk. 

That’s kind of vague. Some- 
times I’ll use that term to 


Torrington, CT / 06790 
/ U$A 


CHARACTBR FLAW. NOW TOGETHER WE ROSE AND 
DIVIDED WE FALL- 


and that I just needed someone to draw it. I was describe us to people that 
just leaving last year to go travelling around for have never heard us, ‘kinda 
about a month and a half and I said...'here’s the crusty’, you know, but I’ve 


concept, we just recorded, so if you come up with 
anything, I’ll be back in a month and a half. So, 
HI got back and the package was there. All of us 
were really impressed with what he did, 

PE: Are you going to do more with his artwork? 
John: I don’t know. We’d like to but I haven’t 
talked to him about it yet. Joe did the artwork for 


never officially labeled us 
that. I think it’skinda cheesy. 
It’s justanother label. Like a 
^^^^y^lfsomebody 
wanted to sell their band’s 
demo, they’d call it ‘crust 


our split with 3 Way Cum, it's really good stuff. PE: Or ‘grind core’. 
Joe does some good artwork. 


John: Yeah, I totally hate 
that the split that’s coming out on that that term even more than 
French label? - a 

John: Yeah. 

PE: Has doing Adversity zine and bei 
with other tours helped at all on this 
John: Yeah, definitely. 1 booked the Dirt 
Hellcrusher tour and I was on that a couple of 
months ago and that’s really helped experience 
wise and there was a couple of places I didn’t 
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want to book on this tour just ‘c&use nobodyHj^ ||L that a) | the time The 


showed up and people weren’t receptive at i 
There’s a lot of connections through doing the 
zine too. 

sn’t in the band we’d still be 


Roach: If this kid 
in my basement slaggin 1 off. 

PE: How did the Dirt/Hellcrusher tour go? 
John: It went pretty well, all in all. I would have 
thought that Dirt, since they’ve been around so 
long would have been bigger most places. 

PE: Their records are so hard to find. 

John: Yeah, but still, most of the shows went 
really well. , ia _ « i _ 1L 

PE: So this is going to be a summer only thing?... 
touring? 

John: Yeah, we’d like to make it over to Europe 

mmithnHi Or .lr*iu»n 1 hul’i i i lwfil kc > i nttll >11 iu 


first Napalm, Deviated 
instinct,... all that stuff. 

PE: It’s seems to me that 
there’s kind of this resur- 
gence in punk and all that 
stuff, but there’s still this re- 
ally hardcore, DIY, political 
scene that really has never 
been affected by that. 

John: Yeah, it has it’s ups 
and downs, but just the core 
of it all never really gets af- 
fected. It’s still jusf the same 
handful of people whether 
stuff gets more mainstream 
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John: I don’t know. We’d like to but I haven’t 
talked to him about it yet. Joe did the artwork for 
our split with 3 Way Cum, it’s really good 
Joe does some good artwork. 

*PE: Is that the split that’s coming out on that 

mm 

PE: Has doing Adversity zine and being involved tar( 
with other tours helped at all on this tour? 

John: Yeah, definitely. I booked the Dirt and 
Hellcrusher tour and 1 was on that a couple of 
months ago and that’s really helped experience 
wise and there was a couple of places I didn’t 
want to book on this tour just "cause nobody say that all the time. The 
showed up and people weren’t receptive at all. Napalm, Deviated 

There’s a lot of connections through doing the 
zine too. . 

Roach: If this kid wasn’t in the band we’d still be 
in my basement slaggin 1 off. 

PE: How did the Dirt/Hellcrusher tour go? 

John: It went pretty well, all in all. I would have 
thought that Dirt, since they’ve been around so 
long would have been bigger most places. 

PE: Their records are so hard to find. 

John: Yeah, but still, most of the shows went 
really well. ^^*** 1 * ^ 

PE: So this is going to be a summer only thing?... 
touring? ^^^ m' I 

John: Yeah, we’d like to make it over to Europe 
sometime. Or Japan. That’d definitely something 
to take a break from school for. 

Roach: I would do it. 


John: It’s just a matter of money. I we could find 
a cool label or something that would sponsor us 
that’s not really big or that wouldn't exploit the 
scene or whatever, which a lot of American 
bands do over in Europe. 

PE: Well , it could also be done where people help 
you out here and there. I^JIIIWIIfflMi 

John: Yeah, it’s just getting the initial airfare. 
Hoss: As everybody says, you go over there and 
a lot of people go to the shows and you do great 
over there cause... 

PE: It depends on who you are cause bands like 
Flag of Democracy that have never toured the 
US have toured Europe like four times. 

John: I know, it’s so backward ‘cause nobody 
gives a shit about European bands too much 
over here. Cause, I mean, it was really ruff pulling 
together that Dirt/Hellcrusher tour. I had to call 
people back so many different times just to get a 
straight answer out of them if they were going to 
book a gig or whatever. I heard that in Europe, it’s 


Instinct, ...all that stuff. 

PE: It’s seems to me that 
there’s kind of this resur- 
gence in punk and all that 
stuff, but there’s still this re- 
ally hardcore, DIY, political 
, scene that really has never 
been affected by that. 

4phn: Yeah, it has it’s ups 
and downs, but just the core 
of it all never really gets af- 
fected. It’s still just the same 
handful of people whether 
$tuff gets more mainstream 
or if it dies away. 

PE: It just seems like the 
political punk scene has been 


immune to the whole cash- 
ing in on punk. 

John: It happens, like for 
awhile it will get very big with 
a lot of people in the DIY 
scene. Some really good 
bands are involved and stuff 
and then all of a sudden they 
realize they can take that 
and go a lot further money 
wise. Then all of a sudden 
the DIY scene is back to the 
same handful again. Every 
few years it gets really good- 
a lot of bands and a lot of 
people at gigs - then it be- 
comes the next big thing and 
then... 

Hoss: The capitalists move 
in. 

John: Yeah, then we’re all 
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REVIEW POLICY FOR PUBLICATIONS: We don’t 
have one! Every month we receive dozens of 
periodicals, fanzines and newspapers from across 
the punk and revolutionary spectrum. We try to 
review the ones that we find most interesting and 
useful to our readers. Unfortunately, due to the 
sheer volume of materials we receive, inevitably, 
some very good publications will slip through the 
cracks. If you sent us something for review, don’t 
be daunted, we may get you in the next issue! The 
letter codes in the reviews refer to the size of the 
publication. ' S’ is for ' Standard ’ which is roughly 8 
1/2” x 11” or A4. ‘H$’ is ‘ Half Standard ’ which is 
roughly 5 1/2” x 8 1/2” or A5. ‘HL’ is ‘ Half Legal’ 
which is roughly 7” x 8 1/2”. T is ' Tabloid ’ which is 
roughly 11 ” x 17”. 

10 Things #8 
$1.50 IS / 40 pages 

This zine gets a little better every time I see it. This 
one has good news and international scene re- 
ports. There’s interviews with Whipped (incredible 
band!), The Unsane, Victor (Nausea/Chaos UK), 
Voodoo Glow Skulls, Killdozer, No FX, Zoinks, 
and Christopher Robin. There’s zine and music 
reviews etc., etc... (Manduke) 

1 407 NE 45th ST. #17 / Seattle, WA / 98105 

24-7: Notes From the Inside #5 
donation / HS / 16 pages 

A small resource zine put together by lockdown 
survivors and of abuse. There is a lot of contact 
and resource information as well as personal 
accounts, stories, poetry and a little bit of humor* 
This is an optimistic boost for anyone seeking help 
or resources regarding psychiatric abuse, mental 
institutions, child abuse, etc., (Dan) 

S.T.O.P. Network / 584 Castro St #228 / San 
Francisco, CA94114 

AK Press Catalog 1994 

free (send $1 for postage!) / S / 70 pages 
A really huge catalog full of hundreds of the best 
and hard to find political books, zines, pamphlets 
etc. Everything has a good description. AK is a 
worker owned collective and this is definitely one 
of the best possible sources for radical literature in 
existence!! Check it out! (Manduke) 

PO Box 40682 / San Francisco, CA / 941 40-0682 

The Alarm #10/Mayday ’94 
$1 .50 ppd. / S / 8 pages 

A publication of the Burlington Earth First! chapter 
with information about the dioxin incinerator at 
Times Beach, MO, Hydro Quebec, strikes in Spain, 
Bovine Growth Hormone, poetry and other news. 
(Chelsea Bondage) 

P.O. Box 804 / Burlington, VT 05402 

Angry People #1 
$2 ppd? /S/ 18 pages 

This is sort of an Australian version of Class War 


Features this issue include the campaign to free 
Leonard Peltier, Lil’Wat Nation, United Farm 
Worker’s Union, Big Mountain solidarity, Scab- 
bing and more. Always loads of up-to-date news 
and information from around the world with a 
riveting graphic style and very positive attitude. 
(Dan) 

The Heart of Angiolillo / P.O. Box 5464 / Tacoma, 
WA 9841 5-0464 

Ben Is Dead* 24 
$4 ppd /S/ 154 pages 

Always an enjoyable read if you have a week to 
spare. I didn’t, so I just looked at the pictures. 
Being infatuated with theme issues, BID pulls 
through with an entire edition devoted to death; 
pages and pages of DEATH! If you haven’t found 
out yet, this is one of the most wide-reaching, 
hippest alternative magazines ever produced and 
should be read religiously by juvenile delinquents 
of all ages groups. Of course, this may not be of 
interest to many people reading PE, but I like it 
even though the major label music ads still make 
me wanna spew chunks! (Dan) 

P.O. Box 3166 / Hollywood, CA 90028 

(The Blast! *3 
$2 ppd. / T / 28 pages 

A serious revolutionary newspaper for serious 
revolutionaries like Brian Colwell (see letters sec- 
tions), Seriously though, this is a relatively new 
anarchist jou mal and news magazine from Minne- 
apolis, written and compiled by a group which 
contains many former PE editors. The focus is 
anarchist and revolutionary news from around the 
globe, with a strong focus on liberation struggles, 
identity politics and regional issues. The brand 
new third edition has features on control unit 
prisons, D.A.R.E. program, Stonewall Riots, 
Zapatista democracy and the GATT accords to 
name a few. In places the writing needs to come 
down to earth a little bit, but otherwise this is a solid 
resource for the movement. (Dan) 

P.O. Box 7075 / Minneapolis, MN 55407 

Burning America #1 
$2 ppd / S / 54 pages 

A pretty thick new zine here with the main feature 
being interviews; RANCID, INTERNAL BLEED- 
ING, GREEN DAY, Chris Dodge to name a few. 
There are also short stories and neat graphics on 
such subjects like destroying the USA. A very 
good foot to start out with their first issue. Get it... 
and be a betterperson fordoing so. Maybe. (Dan) 
Riot Control HQ / P.O. Box 898 / Largo, FL 34649 

Burning Issue *9 
$2.00 ppd. / S / 20 pages 

This is a publication put out by the Anarcho- 
Syndicalist Federation, an Australian affiliate of 
the International Workers Association. This con- 
tains numerous articles on fascism, the vigil at 


JEHU. There are also columns, reviews, photos, 
comics and a short story. It’s a shame that very 
little space is devoted to any other aspect of the 
punk scene other than music and entertainment. 

I guess this is a fanzine in if s real sense. (Dan) 
P.O. Box 101896 / Denver, CO 80250 

Enema #1 

290 stamp / T (way oversized!) / 8 pages 

This is printed on huge sheets of paper which can 
also double for a drop cloth when you’re painting 
the furniture at your local DIY punk record store. 
This issue has a section on queer punk, an inter- 
view with the band NEW BLOOD as well as an 
article on major labels and a reprint of The List 
which is highlights of upcoming gigs in the north- 
ern California area. (Dan) 

Pete Menchetti 7 516 Ryland Street / Reno, NV 
89502-1638 

Exhaust *3 

500 ppd? / HS / 12 pages 

A small zine put out by the Exhaust Zine Distro 
folks. There’s an interview with CAPITALIST 
CASUALTIES as well as an article on howto scam 
records off of majorlabels and some zine reviews. 
A little sloppy but still legible. (Dan) 

8000 W. Tidwell $1814 / Houston, TX 77040 

Fight Back *7 
$3 ppd / S / 42 pages 

A well-constructed anarcho-punk zine from Aus- 
tralia with a strong focus on the local scene; a 
lacking feature in many Australian zines. Inter- 
views with folk-punk extraordinaires MUTINY, 
Brisbane’s ANGER IN MOTION and Sydney’s 
hardcore legends TOE-TO-TOE. There are also 
articles on veganism, the pigs, alternative health 
info and anti-war system prisoner Sean Kenan. Of 
course, there is also the usual scene reports, 
reviews and miscellaneous useful information 
which makes this a continental resource for the 
land down under* and beyond. (Dan) 

P.O. Box 154 / Tweed Heads / 2485 NSW / Australia 

Fighting Talk Edinburgh #4 
donation / S / 4 pages 

A brief Scottish edition of the journal produced by 
the militant anti-fascists organization AFA. Ar- 
ticles on BNP election gains, C. 18 (militant fascist 
organization), fascism on the football terraces and 
the Northern Irish Loyalist/BNP connection. There 
is also a brief expose on local fascists and a round- 
up of news in brief. (Dan) 

P.O. Box 421 / Edinburgh EH 11 1QD/ Scotland /UK 

The Firefly #26/J u ne ’94 
$10 for 6 issues / S / 8 pages 

Articles about Oprah Winfrey’s condescending 
attitude towards impoverished mothers, US policy 
in South America and a communique from 
Raymond Luc Levasseur. Artwork from the chit- 


bound to make any liberal, Sierra Club wanna-be 
choke on their granola! Features this issue include 
class politics, Magon and the Mexican Revolution, 
Earth Night and more. Essential reading, too bad 
they can’t get it together to send huge loads to 
distributors over here in the states (hint)! (Dan) 
Lancaster Bomber c/o 151b London Road / 
Camberley, GU15 3JY / England 

Heart Attack *2 
$1 ppd. / S / 48 pages 

The second edition of a long line of zines produced 
out of dissatisfaction with the authoritarian direction 
taken by Tim Yohannon with Maximum Rocknroll , 
the once invaluable resource of the punk/hardcore 
movement. Heart Attack is perhaps one of the most 
ambitious new efforts, with a starting circulation of 
1 0,000 copies, this was created in an attempt to give 
abroadercoverageofthe DIY punk scene irregardless 
of music style—that is, all musical styles would be 
covered as long as they are DIY and punk in ideals. 
This has the columns, reviews, and interviews ads of 
MRR, but it lacks coverage of other aspects of the 
scene such as creating spaces, organizing events, 
news coverage, scene reports and politics which 
even MRR still feebly attempts to do. This second 
issue reveals editor Kent McClard taking more con- 
trol of the content, making the similarities with his 
previous zine, No Answers jump out all the more, 
rather than making this a true scene resource. This 
is a sad development because there’s more to the 
punk than selling records and fanzines. (Dan) 

P.O. Box 680 / Goleta, CA 93116 

Hinckley *1 
HS / 32 pages 

I found this zine to be a really interesting read. 
Informative and slightly thought provoking, with 
articles' of contemplation and historical knowl- 
edge, all written by one guy (lead singer of Avail). 
(Manduke) 

Tim Hinckley /1717 W. Main St. / Richmond, VA 
23220 

Hinckley *2 
HS / 32 pages 

This second issue is just as cool, if not better, than 
the first! There’s stories of shit that has happened 
to the editor, more historical stories and thought 
provoking, well done, stuff about slavery. I really 
like this zine and I hope that there will be many 
issues to come in the future!!!!! (Manduke) 

Tim Hinckley /1717 W. Main St. / Richmond, VA 
23220 

Infinite Onion #10 
$1 ppd. Ill 12 pages 

Anotherexcellent issue of this zine which could be 
compared to a punk version of Bayou La Rose. 
This is packed with articles on the Zapatistas, 
money, guerrilla TV, scams, punk travel tips, etc., 
and an interview with prisoner Paul X. There is a 


24-7: Notes From the Inside #5 
donation / HS / 16 pages 

A small resource zine put together by lockdown 
survivors and of abuse. There is a lot of contact 
and resource information as well as personal 
accounts, stories, poetry and a little bit of humor* 
This is an optimistic boost for anyone seeking help 
or resources regarding psychiatric abuse, mental 
institutions, child abuse, etc., (Dan) 

S.T.O.P. Network / 584 Castro St #228 / San 
Francisco, CA94114 

AK Press Catalog 1994 

free (send $1 for postage!) / S / 70 pages 
A really huge catalog full of hundreds of the best 
and hard to find political books, zines, pamphlets 
etc. Everything has a good description. AK is a 
worker owned collective and this is definitely one 
of the best possible sources for radical literature in 
existence!! Check it out! (Manduke) 

PO Box 40682 / San Francisco, CA / 941 40-0682 

The Alarm #10/Mayday ’94 
$1 .50 ppd. / S / 8 pages 

A publication of the Burlington Earth First! chapter 
with information about the dioxin incinerator at 
Times Beach, MO, Hydro Quebec, strikes in Spain, 
Bovine Growth Hormone, poetry and other news. 
(Chelsea Bondage) 

P.O. Box 804 / Burlington, VT 05402 

Angry People #1 
$2 ppd? / S / 1 8 pages 

This is sort of an Australian version of Class War 
in a magazine format. Articles on demo antics, 
Oppression of women, gun control and police 
violence, marijuana prohibition, a prison report, 
news, comics and more. The layouts and con- 
tents are improving each issue and they appear to 
be branching out more across the Australian coun- 
tryside. A good ‘zine even if if s tacking any decent 
photos of puking punks. (Dan) 

Angry People c/o P.O. Box 1 /583A King Street / 
Newtown, NSW 2042 / Australia 

Arnie #6 

40p(+1st class stamp) or $2 ppd or worthwhile 
trade / S / 24 pages 

Amie is definitely one of my absolute favorite 
zines! On if s 6th issue and still going strong (this 
one’s been out for awhile) with excellent inter- 
views, articles, really cool comics and a lot more. 
It has a really cool attitude with a good mix of 
humor and politics. In this issue, follow the mis- 
adventures of Young Amie, Lenny and an anti- 
state tortoise! There’s also interviews with Excre- 
ment of War and Conflict. There’s letters, col- 
umns, reviews, articles on serial killers and Mumia 
Abu- Jamal. And “Comix For Da Punx” 
(Subvertman)withan 1 1xl7posterofSubvertman 
himself! (Manduke) 

Arnie/16 Palairet Close/Bradford on Avon/ 
Wiltsh ire/BA 15 1 US/UK 

Asylum for Shut-Ins #3 
$2.50 ppd / S / 66 pages 


A serious revolutionary newspaper for serious 
revolutionaries like Brian Colwell (see letters sec- 
tions). Seriously though, this is a relatively new 
anarchist journal and news magazine from Minne- 
apolis, written and compiled by a group which 
contains many former PE editors. The focus is 
anarchist and revolutionary news from around the 
globe, with a strong focus on liberation struggles, 
identity politics and regional issues. The brand 
new third edition has features on control unit 
prisons, D.A.R.E. program, Stonewall Riots, 
Zapatista democracy and the GATT accords to 
name a few. In places the writing needs to come 
down to earth a little bit, but otherwise this is a solid 
resource for the movement. (Dan) 

P.O. Box 7075 / Minneapolis, MN 55407 

Burning America #1 
$2 ppd / S / 54 pages 

A pretty thick new zine here with the main feature 
being interviews; RANCID, INTERNAL BLEED- 
ING, GREEN DAY, Chris Dodge to name a few. 
There are also short stories and neat graphics on 
such subjects like destroying the USA. A very 
good foot to start out with their fi rst i ssue. Get it. . . 
andbeabetterperson fordoing so. Maybe. (Dan) 
Riot Control HQ / P.O. Box 898 / Largo, FL 34649 

Burning Issue #9 
$2.00 ppd. / S / 20 pages 

This is a publication put out by the Anarcho- 
Syndicalist Federation, an Australian affiliate of 
the International Workers Association. This con- 
tains numerous articles on fascism, the vigil at 
Fairiea Women’s Prison and more. As well, there 
is a fictional short story, an international news 
round up and other odds and ends. (Dan) 

P.O. Box 199 / East Brunswick 3057 / Australia 

Class War— Ireland #1 
S / 8 pages 

This is anew, home-grown Irish edition of Britain’s 
Class Warpa per, much in the style of the original. 
This has all of the outrageous news, threats and 
humor of the UK paper, as well as an introduction 
to class politics being their kick-off issue. There is 
also useful information on local campaigns and 
issues indigenous only to Ireland, making this a 
useful resource. Next issue will be a full-on 
tabloid, but the magazine format is still an impres- 
sively good start. Join the class war now! (Dan) 
Class War c/o Canavan House / Nuns Island / 
Galaway / Ireland (or) Class War/ P.O. Box 4297 
/ Dublin 1 / Ireland 

Contraflow #9 
donation / T / 4 pages 

A trans- European news and counter-information 
broadsheet published out of London. This issue 
has a large news feature on the struggle asylum 
seekers from thi rd world countries at the Capsfield 
Detention Center near Oxford as well as broad 
news round-up from around the globe. A good 
source of anarchist-related news and information 
not readily available elsewhere. (Dan) 
c/o Box 56a / 56 Crampton St. / London SE17 / 


Fight Back #7 
$3 ppd / S / 42 pages 

A well-constructed anarcho-punk zine from Aus- 
tralia with a strong focus on the local scene; a 
lacking feature in many Australian zines. Inter- 
views with folk-punk extraordinaires MUTINY, 
Brisbane’s ANGER IN MOTION and Sydney’s 
hardcore legends TOE-TO-TOE. There are also 
articles on veganism, the pigs, alternative health 
info and anti-war system prisonerSean Kenan. Of 
course, there is also the usual scene reports, 
reviews and miscellaneous useful information 
which makes this a continental resource for the 
‘land down under’ and beyond. (Dan) 

P.O. Box 154 / Tweed Heads / 2485 NSW / Australia 

Fighting Talk Edinburgh #4 
donation / S / 4 pages 

A brief Scottish edition of the journal produced by 
the militant anti-fascists organization AFA. Ar- 
ticles on BNP election gains, C. 18 (militant fascist 
organization), fascism on the football terraces and 
the Northern Irish Loyalist/BNP connection. There 
is also a brief expose on local fascists and a round- 
up of news in brief. (Dan) 

P.O. Box 421 / Edinburgh EH11 1QD/ Scotland /UK 

The Firefly #26/June ’94 
$10 for 6 issues / S / 8 pages 

Articles about Oprah Winfrey’s condescending 
attitude towards impoverished mothers, US policy 
in South America and a communique from 
Raymond Luc Levasseur. Artwork from the chil- 
dren of the creators makes it a real family effort. 
(Chelsea Bondage) 

P.O. Box 133 / Angle Inlet, MN 56711 

The Firefly #27/August ‘94 
$10 for 6 issues / S / 8 pages 

Another issue of this zine which is highlighted by 
the very personal feel it emanates. Articles this 
issue on infant mortality, AFDC and poverty and 
hippies plus a letter section and other odds and 
ends. (Dan) 

P.O. Box 133 / Anfgle Inlet, MN 5671 1 

Free Beer US 

$1 ppd? / QS / 72 pages 

This is a pocket-sized personal zine put out by 
caffeine addict Barney Free Beer of Wisconsin. 
Good layout, both on a computer and hand-let- 
tered, with plenty of cool drawings thrown in. An 
interview with COMPOUND RED, Travelogue stuff, 
opinions, comics and collage and a “Destroy Your 
Television” article. (Chelsea Bondage) 

P.O. Box 567 / Newburg, Wl 53060 

Free Society V oi. 2 No. 3 
$2 ppd. / S / 32 pages 

Making a respectable attempt, and succeeding in 
theirefforts, the Free Society Collectives (based in 
NYC and Minneapolis) are putting out one of the 
most critical and thought-provoking anarchist jour- 
nals of the day. This issue has features on the 
Stonewall Rebellion, Michel Foucault & political 
repression, Queer Promises in the Age of AIDS, 


previous zine, No Answers jump out all the more, 
rather than making this a true scene resource. This 
is a sad development because there’s more to the 
punk than selling records and fanzines. (Dan) 

P.O. Box 680 / Goieta, CA 931 16 

Hinckley# 1 
HS / 32 pages 

I found this zine to be a really interesting read. 
Informative and slightly thought provoking, with 
articles of contemplation and historical knowl- 
edge, all written by one guy (lead singer of Avail). 
(Manduke) 

Tim Hinckley /1717 W. Main St. / Richmond, VA 
23220 N 

Hinckley #2 
HS / 32 pages 

This second issue is just as cool, if not better, than 
the first! There’s stories of shit that has happened 
to the editor, more historical stories and thought 
provoking, well done, stuff about slavery. I really 
like this zine and I hope that there will be many 
issues to come in the future!!!!! (Manduke) 

Tim Hinckley /1717 W. Main St. / Richmond, VA 
23220 

Infinite Onion #10 
$1 ppd. / T / 12 pages 

Another excellent issue of this zine which could be 
compared to a punk version of Bayou La Rose. 
This is packed with articles on the Zapatistas, 
money, guerrilla TV, scams, punk travel tips, etc., 
and an interview with prisoner Paul X. There is a 
ton of useful information packed within this zine, 
making it an essential resource forda punks (Dan) 
Osmosis /P.O. Box 6445 /Colorado Springs, CO 
80934-6445 

Katuah Earth First! newsletter 
donation / T / 4 pages 

A journal produced by the Earth First! activists in the 
southeastern region of the US. this is basically an 
informational primer; with extensive articles on Earth 
destruction in the region and a call to action. (Dan) 
Katuah EF! / P.O. Box 1 485 / Asheville, NC 28802 
(or Katuah EF! / P.O. Box 281 / Chattanooga, TN 
37401 

Life By John #3 
$2 / HS / 30 pages 

A zine with a very neat layout filled with personally 
political fiction, poetry and various thoughts. There 
are interviews with two body piercers from Albu- 
querque and a short article on Vlad II the Impaler 
(better known as Dracula). All together a pretty 
interesting zine to read. (Manduke) 

121 Calle Olas Altos NE #199/ Albuquerque, NM 
/ 87109 

Meander Quarterly Vol 5 No 6 
$1 ppd/HS / 24 pages 

This is a newsletter for evolutionary anarchists 
subtitled Liberty, Equality, cooperation, Respect 
for Nature. Inside is a wide mix of materials 
ranging from correspondence to news to articles 
on subiects like Latin American anarchism and the 


violence, marijuana prohibition, a prison report, 
news, comics and more. The layouts and con- 
tents are improving each issue and they appear to 
be branching out more across the Australian coun- 
tryside. A good ‘zine even if if s tacking any decent 
photos of puking punks. (Dan) 

Angry People c/o P.O. Box 1 /583A King Street/ 
Newtown, NSW 2042 / Australia 

Arnie #6 

40p(+1 st class stamp) or $2 ppd or worthwhile 
trade / S / 24 pages 

Amie is definitely one of my absolute favorite 
zines! On if s 6th issue and still going strong (this 
one’s been out for awhile) with excellent inter- 
views, articles, really cool comics and a lot more. 
It has a really cool attitude with a good mix of 
humor and politics. In this issue, follow the mis- 
adventures of Young Amie, Lenny and an anti- 
state tortoise! There’s also interviews with Excre- 
ment of War and Conflict There’s letters, col- 
umns, reviews, articles on serial killers and Mumia 
Abu-Jamal. And “Comix For Da Punx” 
(Subvertman) with an 1 1 xl 7 posterof Subvertman 
himself! (Manduke) 

Arnie/16 Palairet Close/Bradford on Avon/ 
Wiltshire/BA15 1 US/UK 

Asylum for Shut-Ins #3 
$2.50 ppd / S / 66 pages 

This is really cool. What comes to mind js a 
periodical High Weirdness By Mail; a Factsheet 
Five- style resource guide for wingnuts and those 
who appreciate their ramblings. This issue has an 
article “Open Letter to Conspiracy Researchers.” 
(Chelsea Bondage) 

P.O. Box 46581 / Bedford, OH 44146 

Aversion HI /Summer 1994 
20p (50c or trade) / HS / 28 pages 

This is the latest effort from Chris who’s last few 
zines were under the title of Noise Fest. This one 
proves to be just as punk as fuck as ever! He’s 
slashed the price in half but the format is still the 
same. This issue includes interviews with Hiatus, 
Shit Smell, Corpus Vile. There’s also a really cool, 
huge interview/kinda article with the Contraflow 
Collective. This contains as well both South Africa 
and N. Eastern US regional reports, noise 
reviews, zine reviews and practical advice for pris- 
oner support. Manduke 

c/o Chris Banks / 15 Ashbourne Gdns / Bradford 
/ BD2 4AE/UK 

Bayou La Rose #44 
$2.00 ppd / T / 24 pages 

A graphically bold tabloid which combines anar- 
chist politics with indigenous resistance, worker’s 
struggles, etc. which really helps to break down 
the barriers of ignorance between the struggles. 
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round up and other odds and ends. (Dan) 

P.O. Box 199 / East Brunswick 3057 / Australia 

Class War— Ireland #1 
S / 8 pages 

This is anew, home-grown Irish edition of Britain’s 
Class Warpaper, much in the style of the original. 
This has all of the outrageous news, threats and 
humor of the UK paper, as well as an introduction 
to class politics being their kick-off issue. There is 
also useful information on local campaigns and 
issues indigenous only to Ireland, making this a 
useful resource. Next issue will be a full-on 
tabloid, but the magazine format is still an impres- 
sively good start. Join the class war now! (Dan) 
Class War c/o Canavan House / Nuns Island / 
Galaway / Ireland (or) Class War/ P.O. Box 4297 
/ Dublin 1 / Ireland 

Contraflow #9 
donation / T / 4 pages 

A trans-European news and counter-information 
broadsheet published out of London. This issue 
has a large news feature on the struggle asylum 
seekers from thi rd world countries at the Capsfield 
Detention Center near Oxford as well as broad 
news round-up from around tie globe. A good 
source of anarchist-related news and information 
not readily available elsewhere. (Dan) 
c/o Box 56a / 56 Crampton St. / London BE 17 / 
England 

Con trascience #3 
$1.75 ppd. / HL/ 36 pages 

A well -constructed Zine which has interviews with 
PROPAGANDA and the workers of Extreme Noise 
Records as well as an article on the Guerrilla Girls, 
a radical feminist propaganda group from New 
York City. Interspersed throughout is a lot of brief 
commentary on subjects ranging from war to punk 
rock. Visually speaking, the clean and readable 
layouts really stand out as a high point of this zine. 
(Dan) 

c/o Brian Alft / 21 31 -80th St. So. / Wisconsin 
Rapids, Wl 54494 

Cow After Cow #4 

free with SASE / 4 1/4 x 5 1/2 / 40 pages 

This consists of personal thoughts based on politi- 
cal reflections on things like the uprising in Chiapas 
Mexico. All the things that this person talks about 
are backed up by knowledge and research. It’s not 
just someone using up 40 (small) pages in various 
personal rants. If s interesting and slightly infor- 
mative. Cool. Manduke 
Line Kinnicutt/ PO Box15/Ariington, VA/22210 

Diagnosis #10 
$2 ppd / S / 48 pages 

A free punk zine if you happen to find it in stores in 
Colorado, otherwise if II cost you. Interviews with 
SMALL DOG FRENZY, HOLLY ROLLERS, 
SHOTMAKER, SUPERCHUNK and DRIVE LIKE 


k.u. box 133 / Mngio mrei, rvnN doaii 

The Firefly #27/August ‘94 
$10 for 6 issues / S / 8 pages 

Another issue of this zine which is highlighted by 
the very personal feel it emanates. Articles this 
issue on infant mortality, AFDC and poverty and 
hippies plus a letter section and other odds and 
ends. (Dan) 

P.O. Box 133 / Anfgle Inlet, MN 5671 1 

Free Beer #6 

$1 ppd? / QS / 72 pages 

This is a pocket-sized personal zine put out by 
caffeine addict Barney Free Beer of Wisconsin. 
Good layout, both on a computer and hand-let- 
tered, with plenty of cool drawings thrown in. An 
interview with COMPOUND RED, Travelogue stuff, 
opinions, comics and collage and a “Destroy Your 
Television” article. (Chelsea Bondage) 

P.O. Box 567 / Newburg, WJ 53060 

Free Society Vol. 2 No. 3 
$2 ppd. / S / 32 pages 

Making a respectable attempt, and succeeding in 
thei r efforts , the Free Society Collectives (based in 
NYC and Minneapolis) are putting out one of the 
most critical andthought-provokinganarchistjour- 
nals of the day. This issue has features on the 
Stonewall Rebellion, Michel Foucault & political 
repression, Queer Promises in the Age of AIDS, 
Techno-Fictions and Resistances and an inter- 
view with Zapatista insurgent Subcommander 
Marcos (the same on reprinted in this issue) and 
a lot more. This is pretty dense reading on an 
intellectual level with lots of necessary critical 
analysis. (Dan) 

P.O. Box 7293 / Minneapolis, MN 554076 

Friendly Fire HI 
S/ 14 pages 

There’s an article on why the the two editors of this 
zine are getting married (which doesn’t convince 
me!), some news from around the world with a bit 
of a radical outlook, and an anti-smoking article 
from an old MAS (the zine Dan was doing before 
he started Profane Existence). There’s also this 
anti-’drunk punk’ article which was kind of amus- 
ing. I don’t know many people who like to actually 
go so far as to label themselves as so but this 
person does and how about scaring children and 
pushing old ladies into the street??? Sounds like 
something someone’s out of touch parents would 
say about punk in general-get real, jump into the 
right decade! (wine coolers suck!). (Manduke) 
Rachel Sussman &Eric Bryden / PO Box 1 03 / St. 
Mary’s, MD / 20686 

Green Anarchist #34 
? / T / 20 pages 

The Class War of ecological newspapers! In-your- 
face eco-defense with a strong anarchist, class- 
struggle perspective and no-holds-barred approach 


Osmosis / P.O. Box 6445 / Colorado Springs, CO 
80934-6445 

Katuah Earth First! newsletter 
donation / T / 4 pages 

A journal produced by the Earth First! activists in the 
southeastern region of the US. this is basically an 
informational primer; with extensive articles on Earth 
destruction in the region and a call to action. (Dan) 
Katuah EF! / P.O. Box 1 485 / Asheville, NC 28802 
(or Katuah EF! / P.O. Box 281 / Chattanooga, TN 
37401 

Life By John H3 
$2 / HS / 30 pages 

A zine with a very neat layout filled with personally 
political fiction , poetry and various thoughts. There 
are interviews with two body piercers from Albu- 
querque and a short article on Vlad II the Impaler 
(better known as Dracula). All together a pretty 
interesting zine to read. (Manduke) 

121 Calle Olas Altos NE #199/ Albuquerque, NM 
/ 87109 

Meander Quarterly Vol 5 No 6 
$1 ppd /HS / 24 pages 

This is a newsletter for evolutionary anarchists 
subtitled Liberty, Equality, cooperation, Respect 
for Nature. Inside is a wide mix of materials 
ranging from correspondence to news to articles 
on subjects like Latin American anarchism and the 
institution of marriage. There is a wide variety of 
materia! included here and I’ll be damned if I can 
figure out any order to this chaos! (Dan) 

Brandan Conley / P.O. Box 1 804 / stuyvesant Stn. 
/ New York, NY 10009 

Mobilize! For Animals #38 
donation / S / 1 6 pages 

This is the newsletter of the New Zealand Anti- 
Vivisection Society. There is extensive and well 
articulated articles on various local vivisectionists 
as well as action information, reviews and a news 
round-up on the anti -vivisection and human/ ani- 
mal rights movement (Dan) 

P.O. Box 2065 / Wellington / New Zealand 

Monkeywrench H2 
$1.50ppd / HL / 48 pages 

There’s an Econochrist interview in here but due 
to poor quality in copying in the issue that I have, 

I can’t read a lot of it. There are some really good 
thoughts and related events from the editor on the 
issue of religion (this person went to a catholic 
school). There’s an interview with John from Mass 
Revolt zine (really cool zine) as well as poetry, 
letters, and lots of reviews. (Manduke) 
c/o Joe O’Brien / 17 Princeton St. / Holyoke, MA / 
01040 

No Sanctuary #27 
$2 ppd / HS / 1 6 pages 

A monthly DIY anarcho-punk resource for Europe 



which, by in large, is mostly reviews and small 
news articles. The theme that rages across these 
pages involves critical debate over Class War and 
using violent ends to achieve the destruction of the 
system. There is also an article on the Zapo 
organization of punks in Croatia. A decent, regu- 
lar resource for the scene. (Dan) 

Resistance Productions / P.O. Box 3142 / 2500 
Beil 3 / Switzerland 

No Sanctuary #28 
$2 ppd. / HS / 20 pages 

Another issue featuring an interview with Chris 
from Ruptured Ambitions and MASH’M as well as 
a short article on Squat or Rot from New York City. 
Also the usual amount of reviews, news, letters 
and opinions. (Dan) 

(see above for address) 

Not Even #5 x 

S/32 pages 

There’s a well written article on domestic abuse, 
an interview with the co-ordinator of Women’s 
Way self defense classes and an article on ho- 
mosexuality in ancient Greece. Cool. Manduke 
c/o Daisy Rooks/PO Box 1811 9/Washington, DC/ 
20036-8119 

Out of Bounds #2 
$4 ppd / S / 76 pages 

This is a thick, but relatively boring fanzine with a 
wide spectrum of coverage through interviews and 
articles. I personally found the article on US sup- 
port of right-wing death squads in El Salvador, and 
asset confiscation by the pigs to be the most inter- 
esting, but there are other articles on Frank Zappa, 
alternative culture and more. There are also exten- 
sive review sections, comics and an interview with 
radio activist David Barsamian. (Dan) 

P.O. box 4809 / Alexandria, VA 22303 

Pandora Vol. 1, No. 3 
HS / 8 pages 

This is an English translation of the original Portu- 
guese language publication of the Anarca-Femi- 
nist Collective in Sao Paulo, Brazil. There are 
articles on the his/herstory of abortion, violence 
against women and more, all from an libertarian, 
anti -authoritarian perspective. (Dan) 

CAF / CP 1 1 7 / cep: 07111 Guarulhos SP / Brazil 

Phalanx #7 

$2 ppd. / HS / 28 pages 

A hand-stenciled cover makes this immediately 
stand out in the crowd of fanzines being put out 
these days. Inside there are interviews with CAPI- 
TALIST CASUALTIES and THE AMEBIX (re- 
printed from MRR) as well as a lot of personal 
accounts from the editor regarding the Reno scene 
and much more. This is a great little zine with a 
very interesting graphic appeal. (Dan) 

Brian / 2390 Tripp Dr. #9 / Reno, NV 89512 

Dr/anii / UaI C C 7 „ 


dark!) this is a really good zine! There’s ah account 
of jailhouse gang-rape in here. It really threw off (I 
mean that in a good way). There’s a few other 
personal experiences and articles in here. All in 
all, there’s lots of pretty damn interesting stuff to 

read within these 72 pages punk. (Manduke) 

PO Box 9382/Reno, NV/89507 

Seditious Intent #2 
$3 ppd. / S / 40 pages 

A free zine in Brisbane, Australia, but for the rest 
of you it’ll cost ya! Interviews with PUS, 
SCROUNGERS and the Melbourne Coalition 
Against Police Violence, as well as articles on 
squatting, anarchist prisoners in Greece, the ALF 
and more. A punk rock solid effort. (Dan) 

P.O. Box 5734 / West End 4101 / Queensland / 
Australia 

Seditious In ten t HZ 
$2 ppd? / HS / 40 pages 

Now in a pocket-sized format, this issue improves 
leaps and bounds over the previous offering. 
Interviews with SCAPEGRACE, DISAFFECT, MR. 
BASTARD, INFECTED, TOXIC NARCOTIC and 
Attack International publishers, plus a myraid of 
short articles. (Dan) 

(See Above for address) 

The Shadow #32 
$2 ppd. / T / 24 pages 

New York City’s revolutionary newspaper is back with 
coverage of the Zapatista revolt in Southern Mexico, 
including the Interview with Sub-Commandante 
Marcos we have reprinted. Also full coverage of ACT- 
UP and AIDS activism against the new Giuliani may- 
oral regime, squat evictions, teen curfew and more. 
Also included, are the very informative regular fea- 
tures “Down By Law” (an activist self-help guide to the 
legal system shit), “Kop Watch”, bulletin board and 
letters section, all of which are good resources for 
those living inside outside of the Big Apple. A bold, 
critical, and often comical view of the news from a 
radical and anarchist perspective. (Dan) 

Shadow Press / P.O. Box 20298 / New York, NY 
10009 

Shadow #33 
$2 ppd / T / 24 pages 

The newest edition with features on the latest 
police riot in Tompkins Square Park, pigs bum St. 
Marks book vendors, 9th Pricinct police brutality, 
Stonewall weekend coverage and more. (Dan) 
(see above fo r add re ss ) ^ 

Slug Si Lettuce #35 
520 SASE / T / 12 pages 

Another monstrous issue of this ever-growing DIY 
punk resource zine from New York City. There is 
the usual editorial and introduction from editor/ 
photographer Chris Boarts as well as news from 
the New York area scene and ABC No Rio show 
- listings. This issue has an extensive article on 


This has large articles on Grand Jury harassment of 
the animal rights movement, advanced trap sabotage 
and the ideology of animal rights as a single issue 
movement. There is also extensive listings of ALF 
actions around the world as well a news on imprisoned 
activists and contact address for various resources. 
An excellent, well-constructed first issue. (Dan) 
NA-ALFSG/PO Box 8673 /Victoria, BC V8W3S2 
/ Canada 

Uniform Hole HZ 
$2 ppd. / HS / 20 pages 

A small, personal-orientated zine with lots of short 
stories and personal writings. There is also some 
book and zine reviews. Worth reading for the 
excellent writing style. (Dan) 
c/o Warzone/P.O. Box 148 /Belfast BT1 2LZ/N. 
Ireland 

Victoria’s Secretions #2 
$1 ?/HS/ 20 pages 

A personal zine which takes a look at anarchy and 
post-modernism, Jesus freaks and sarcasm in re- 
sponse to being a women in a consumer society. A 
good sense of humor abounds along with cut-out 
photos from Victoria’s Secret catalogs; sort of a 
theme here. (Dan) 

2633 1 5th Street NW Apt 6A / Washington, DC 20009 

NON-ENGLISH LANGUAGE PUBLICATIONS 

A. Infos #48 & 47 — French 
? / S / 8 pages 

This is the French edition of the A. Infos international 
news bulletin network. Each issue contains action 
reporting and news information from around the 
world with reports from many different countries. 
This is affiliated with the Anarchist Federation in 
France. (Dan) 

Humeurs Noires - Federation Anarchiste/ B.P. 79 
/ 59370 Mons-en-baroel / France 

A Kontra #63-64 — Czech 
? / S / 20 pages 

This is a bi-monthly anarchist journal from Prague, 
Czech Republic. Inside this issue is a report on the 
international infoshop meeting in London, a state- 
ment from the EZLN, the role of the West in Kurdish 
genocide, subcultural lifestyles as an alternative, 
against capitalism intrusion into the Czech Republic 
and loads more crammed within these pages. They 
have also been known to periodically do features on 
the punk/hardcore scene (they even interviewed 
PISSED when we were over there last year) but it is 
absent in this issue; I presume to make room for their 
annual report on anarcho-syndicalist news. (Dan) 
P.O. Box 552 / 170 01 Praha 7 / Czech Republic 

AAAAOYM #2 — Greek 
? / S/32 pages 

A strongly graphic presentation from this punk fanzine 
from Greece. I can’t read this, but l can tell you the 
contents include interviews with 01 POLLQI, TOXIC 


Kurdistan, with the focus being several articles on 
wimmin’s issues and extensive reporting of anti-Nazi 
activities. Quite good, although in comparison a more 
or less run-of-the-mill autonomous magazine which 
should concentrate on building local support. (Y @ hoo) 
K-ButtRedaktion/Ottostr. 8/67657 Kaiserslautern 
/ Germany 

Kleintje MuurkrantHUS — Dutch 
T / 8 pages 

A monthly anarchist newspaper from the Nether- 
lands. This is very dense with text so it is nearly 
impossible to get an idea of the contents without a 
firm grasp of the Dutch language; which I am se- 
verely lacking. (Dan) 

Postbus 703 / 5201 'AS Den Bosch /The Netherlands 

Le Combat Syndicalists #136 — French 
S / 20 pages 

A news magazine put out by the French section of the 
anarchist trade unions C NT & FAI. Lots of coverage 
ofworker’sandpoor people’sstruggles across France 
and beyond. (Dan) 

This was sentto us by the Paris regional contact (see 
letter section) but copies can be had from CNT / 141 
rue Basvignons / 91110 Corbeil Essonne / France 

Libera Volo #59 — Japanese 
? / S / 1 2 pages 

Despite the name, this is a monthly Japanese- 
language newsmagazine put out by the Anarcho- 
Syndicalist Organization in Japan. Each issue 
contains news and articles translated and re- 
printed from other sources. There is a strong 
focus on labor-related issues, but they also cover 
anti-fascism and the anarchist movement in gen- 
eral. (Dan) 

ARP / P.O. Box 57 / Sakyo, Yubinkyoku / J-606 
Kyoto / Japan 

Mac Parjadka #19-22— Polish 
HS / 76 pages 

One of the most impressive Polish language anar- 
chist zines I’ve yet to come across. We have re- 
ceived their last few issues and the mixture of politi- 
cal analysis, history and news coverage is quite 
impressive. Each issue has articles on historical 
anarchist figures and movements as well as of cur- 
rent struggles like feminism and anti-fascism as well 
as a lot of news coverage. However, I’ve yet to 
mention my favorite part: Each issue contains a punk 
section occupying the center 16 pages or so, con- 
taining coverage of the latest in local and interna- 
tional punk rock. This also features extensive music 
and print review sections. (Dan) 

P.O. Box 67 / 81 -806 Sopot 6 / Poland 
To get in touch with the punk section editors, review 
materials should be directed to Filip Majchrzakowski 
/ P.O. Box 13/81-806 Sopot / Poland 

iMalibul #1 — Portuguese 
S/ 16 pages 

This zine, put out by a aroyp from PortUflal of the 


articles I personally found the article on US sup- 
port of right-wing death squads in El Salvador, and 
asset confiscation by the pigs to be the most inter- 
esting, but there are other articles on Frank Zappa, 
alternative culture and more. There are also exten- 
sive review sections, comics and an interview with 
radio activist David Barsamian. (Dan) 

P.O. box 4809 / Alexandria, VA 22303 

Pandora Vol. 1, No. 3 
HS / 8 pages 

This is an English translation of the original Portu- 
guese language publication of the Anarca-Femi- 
nist Collective in Sao Paulo, Brazil. There are 
articles on the his/herstory of abortion, violence 
against women and more, all from an libertarian, 
anti-authoritarian perspective. (Dan) 

CAF / CP 1 1 7 / cep: 07111 Guarulhos SP / Brazil 

Phalanx #7 

$2 ppd. / HS / 28 pages 

A hand-stenciled cover makes this immediately 
stand out in the crowd of fanzines being put out 
these days, inside there are interviews wjth CAPI- 
TALIST CASUALTIES and THE AMEBJX (re- 
printed from MRR) as well as a lot of personal 
accounts from the edito r regarding the Reno scene 
and much more. This is a great little zine with a 
very interesting graphic appeal. (Dan) 

Brian / 2390 Tripp Dr. #9 / Reno, NV 89512 

Prison Legal News Vol 5 No’s 5-7 
$1 2/year sub / S / 20 pages 

This is a prisoner resource journal put out by revo- 
lutionary prisoner Paul Wright and friends around 
the world. This is a regularly printed, solid informa- 
tion source for prisoners and prisoner supporters 
alike with a myraid of news and information from all 
around the globe as well as in-depth editorials and 
opinions. This is a free resource to prisoner, but any 
donations would be appreciated. (Dan) 

Prison Legal News / P.O. box 1 684 / Lake Worth, 
FL 33460 

Punk Planet #1 
$2 ppd. / S / 54 pages 

The latest endeavor launched as an alternative to 
the formerly almighty punk bible MRR. A reason- 
ably good start covering most of the content of 
MRR, only without the dictatory iron fist. Contents 
include SAMIAM and Gravity Records interviews, 
articles on DIY zine production, Touch & Go Records 
and fuck shit up tactics by Spike Anarkie, As well, 
there’s columns (even ones from MRR standards 
Lawrence Livermore and Kent McClard), two short 
fiction stories, scene reports and reviews (and they 
even list which titles were “banned” from MRR). An 
exciting premier issue even though the layouts 
seemed a bit dull and predictable. (Dan) 

P.O. Box 1711 / Hoboken, NJ 07030-9998 

Punk Planet #2/ August ’94 
$2 / S / 64 pages 

This zine is solid! There’s columns(twelve of 
them!), scene reports, articles, reviews, short sto- 
ries, etc. This issue features interviews with Ran- 
cid, Lagwagon, and J Church. Also articles on 


coverage of the Zapatista revolt in Southern Mexico, 
including the Interview with Sub-Commandante 
Marcos we have reprinted. Also full coverage of ACT- 
UP and AIDS activism against the new Giuliani may- 
oral regime, squat evictions, teen curfew and more. 
Also included, are the very informative regular fea- 
tures “Down By Law” (an activist self-help guide to the 
legal system shit), “Kop Watch”, bulletin board and 
letters section, all of which are good resources for 
those living inside outside of the Big Apple. A bold, 
critical, and often comical view of the news from a 
radical and anarchist perspective. (Dan) 

Shadow Press / P.O. Box 20298 / New York, NY 
10009 

Shadow #33 
$2 ppd / T / 24 pages 

The newest edition with features on the latest 
police riot in Tompkins Square Park, pigs bum St. 
Marks book vendors, 9th Pricinct police brutality, 
Stonewall weekend coverage and more. (Dan) 
(see above for address) ^ 

Slug & Lettuce #35 
52C SASE / T / 12 pages 

Another monstrous issue of this ever-growing DIY 
punk resource zine from New York City. There is 
the usual editorial and introduction from editor/ 
photographer Chris Boarts as well as news from 
the New York area scene and ABC No Rio show 
listings. This issue has an extensive article on 
major labels, plus all of the music and zine reviews 
you may have the courage to read through as well 
as the always free classified ads. Of course, the 
best part is always the excellent live photography 
of punk bands playing in the New York area. This 
is an essential read for all punks. (Dan) 
c/o Christine / P.O. Box 2067 / Peter Stuy. Stn. / 
New York, NY 10009-8914 

Suburban Voice #35 
$2.50 ($5.00 overseas )/S 

Tons and Tons of ads, reviews and interviews with 
everyone from Athiest to Bob Evans to Tad to 
Chaos UK. You can’t go wrong there... A review 
magazine for most walks of life? 4 stars... (Dr. 
Lohm Takahashi) 

PO Box 2746/Lynn, MA/01 903-2746 

Temp Slave! Work! Work! #3 
$2/HL/24 pages 

Here’s yet another issue full of graphics, firsthand 
accounts and thoughts on the wonderful joys of 
being a temp-work slave. This zine is always 
amusing, and is always a read that I can easily 
relate to. (Manduke) 

c/o Keffo/PO Box 5184/Bethlehem, PA/18015 
Tilt! #7 

$3 ppd / HS / 84 pages 

Another voluminous issue of Belgium’s premier 
DIY hardcore fanzine. This issue brings us closer 
to the bands ONE BY ONE, SONS OF ISHMAEL 
and BLINDOLD as well as insight into X-Mist 
Records, active punks over 30 and the Belgian 
Vegan Society. This is a quality, thinking person’s 
fanzine and an example of the highest levels of 


f / o / o 

This is the French edition of the A. Infos international 
news bulletin network. Each issue contains action 
reporting and news information from around the 
world with reports from many different countries. 
This is affiliated with the Anarchist Federation in 
France. (Dan) 

Humeurs Noires - Federation Anarchiste/ B.P. 79 
/ 59370 Mons-en-baroel / France 

A Kontra #63-64 — Czech 
? / S / 20 pages 

This is a bi-monthly anarchist journal from Prague, 
Czech Republic. Inside this issue is a report on the 
international infoshop meeting in London, a state- 
ment from the EZLN, the role of the West in Kurdish 
genocide, subcultural lifestyles as an alternative, 
against capitalism intrusion into the Czech Republic 
and loads more crammed within these pages. They 
have also been known to periodically do features on 
the punk/hardcore scene (they even interviewed 
PISSED when we were over there last year) but it is 
absent in this issue; I presume to make room for their 
annual report on anarcho-syndicalist news. (Dan) 
P.O. Box 552 / 170 01 Praha 7 / Czech Republic 

AAAAOYM #2 — Greek 
? / S / 32 pages 

Astrongly graphic presentation from this punk fanzine 
from Greece. I can’t read this, but I can tell you the 
contents include interviews with Ol POLLOI, TOXIC 
NARCOTIC, DEADLY SILENCE, CHAOTIC DIMEN- 
SION, BREATH ASH, DISTURBANCE, PSYCHO- 
SIS and SHADOWS as well as articles on North 
American Indian culture, the Zapatistas revolt and 
the murdering Greek police bastards. There is also 
reviews and other odds & ends. If you can read 
Greek, get this and I’ll be forever jealous! (Dan) 
Arts Leonou / Pindou 22 / Pefki 15121 / Athens / 
Greece 

Brand #60 — Swedish 
S / 24 pages 

From the land of SVART SNO comes one of the 
longest-running anarchist magazines publishing to- 
day. It also happens to have some of the most 
gorgeous layouts I’ve seen produced from the anar- 
chist press. The contents are in Swedish, but the 
topics covered can be gleaned from the English 
summary in each issue and of course by looking at 
the pictures! This issue features articles on Mikhail 
Bakunin, an anarcha-feminst conference in 
Stockholm, anti-fascist activities and what the anar- 
chist scene in the Netherlands is up to. There’s also 
some movie reviews, letters and broad coverage of 
local events with lots of action photos. (Dan) 

Brand / P.O. Box 150 15 / 104 65 Stockholm / 
Sweden 

Burst City #13 — Japanese 
? /S / 16 pages 

This is a monthly Japanese-language news maga- 
zine which covers international revolutionary resis- 
tance, generally of a leftist nature. Issue 13 is 
exclusively devoted to the Zapatista uprising in 
Chiapas, but previous issues have covered the Irish 
Republican Armv. Red Armv.Faction. the Intifada in 


contains news and articles translated ana re- 
printed from other sources. There is a strong 
focus on labor-related issues, but they also cover 
anti-fascism and the anarchist movement in gen- 
eral. (Dan) 

ARP / P.O. Box 57 / Sakyo, Yubinkyoku / J-606 
Kyoto / Japan 

Mac Parjadka #19-22— Polish 
HS / 76 pages 

One of the most impressive Polish language anar- 
chist zines I’ve yet to come across. We have re- 
ceived their last few issues and the mixture of politi- 
cal analysis, history and news coverage is quite 
impressive. Each issue has articles on historical 
anarchist figures and movements as well as of cur- 
rent struggles like feminism and anti-fascism as well 
as a lot of news coverage. However, I’ve yet to 
mention my favorite part: Each issue contains a punk 
section occupying the center 16 pages or so, con- 
taining coverage of the latest in local and interna- 
tional punk rock. This also features extensive music 
and print review sections. (Dan) 

P.O. Box 67 / 81 -806 Sopot 6 / Poland 
To get in touch with the punk section editors, review 
materials should be directed to Filip Majchrzakowski 
/ P.O. Box 1 3 / 81 -806 Sopot / Poland 

iMalibu ! #1 — Portuguese 
S/ 16 pages 

This zine, put out by a group from Portugal of the 
same name, is intended to be a resource and journal 
for the anarcha-feminist movement within the punk/ 
hardcore scene. A large section is devoted to a 
translation of the first article of the Take Back Your 
Life series reprinted from PE. As well, there is also 
news and information from around the world relating 
to women’s issues and struggles. (Dan) 

Malibu c/o C.C.L. / Apartado 40 / 2801 Almad Codex 
/ Portugal (From the same address, another group 
can be contacted called Naturanimal which is in- 
volved with animal liberation struggles, they have 
put together a very smart-looking vegetarian cook- 
book— which unfortunately for me is in Portuguese 
as well) 

Over the Walls of Nationalism and War— Serbo- 
Croatian 
T / 4 pages 

This is more of a pamphlet than a newspaper, but I 
didn’t know where else to fit this in the review section. 
What this publication entails is a joint statement of 
comraderee and solidarity from anarchists on both 
sides of the war in the former Yugoslav republics with 
articles from both sides of the border dealing with 
nationalism in Serbia, the media and war and the 
Anarchist Peace Front. They are looking for con- 
tacts within other South Slavic countries as well. 
(Dan) ZAPO c/o ARK / Tkalciceva 38/41 000 Zagreb 
/Croatia / Fax +385 41 335 230 (or) Crni Gan/an d 
o Dragon Markovic / Post Restante 11420 
Smederevska / Planka / Yugoslavia (or) Torpedo d 
o Milan Duric/ M. Velikog 12/10/11 300 Smederevo 
/ Jugoslavia 

Toleranzgrenxe #1 — German 
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lutionary prisoner Paul Wright and friends around 
the world. This is a regularly printed, solid informa- 
tion source for prisoners and prisoner supporters 
alike with a myraid of news and information from all 
around the globe as well as in-depth editorials and 
opinions. This is a free resource to prisoner, but any 
donations would be appreciated. (Dan) 

Prison Legal News / P.O. box 1 684 / Lake Worth, 
FL 33460 

Punk Planet HA 
$2 ppd. / S / 54 pages 

The latest endeavor launched as an alternative to 
the formerly almighty punk bible MRR. A reason- 
ably good start covering most of the content of 
MRR, only without the dictatory iron fist. Contents 
include SAMIAM and Gravity Records interviews, 
articles on DIY zine production, Touch & Go Records 
and fuck shit up tactics by Spike Anarkie. As well, 
there’s columns (even ones from MRR standards 
Lawrence Livermore and Kent McClard), two short 
fiction stories, scene reports and reviews (and they 
even list which titles were “banned” from MRR), An 
exciting premier issue even though the layouts 
seemed a bit dull and predictable. (Dan) 

P.O. Box 1711 / Hoboken, NJ 07030-9998 

Punk Planet #2/ August ’94 
$2 / S / 64 pages 

This zine is solid! There’s columns(twelve of 
them!), scene reports, articles, reviews, short sto- 
ries, etc. This issue features interviews with Ran- 
cid, Lagwagon, and J Church. Also articles on 
Religious Right’s anti-gay movement and Cool 
Beans fanzine & BBS. (Manduke) 

Punk Planet/PO Box l7ll/Hoboken,NJ/07030- 
9996 

Revolutionary Toker Summer ’94 
donation / S / 4 pages plus inserts 

The Green Panthers are calling for the formation 
of citizen militias to fend off the oncoming on- 
slaught of the drug war! Find out about this and 
more in the new issue if RT! (Dan) 

P.O. Box 31231 / Cincinnati, OH 45231 

Ripping Thrash #9 
$3 ppd. / HS / 40 pages 

A well-constructed punk zine from the UK mainly 
featuring interviews with such bands as DISAF- 
FECT, JAWBREAKER, RADICAL NOISE and 
(gasp!) ENGLISH DOGS. There are also scene 
reports from Finland, Peru, Rome, Austria, Portu- 
gal, France and the Czech Republic as well as a 
heap of reviews. An excellent zine heralding back 
to a bygone era of UK zinedom. (Dan) 

P.O. Box 152 / Burton -On -Trent / Staffs. DEI 4 
1XX / England 

Second Guess #1 1 
$2/HS/72 pages 

Hey if you didn’t know (I’m probably the one in the 


as the always free classified ads. Of course, the 
best part is always the excellent live photography 
of punk bands playing in the New York area This 
is an essential read for all punks. (Dan) 
c/o Christine / P.O. Box 2067 / Peter Stuy. Stn. / 
New York, NY 10009-8914 

Suburban Voice #35 
$2.50 ($5.00 overseas )/S 

Tons and Tons of ads, reviews and interviews with 
everyone from Athiest to Bob Evans to Tad to 
Chaos UK. You can’t go wrong there... A review 
magazine for most walks of life? 4 stars... (Dr. 
Lohm Takahashi) 

PO Box 2746/Lynn, M A/01 903-2746 

Temp Slave! Work! Work! #3 
$2/HL/24 pages 

Here’s yet another issue full of graphics, first hand 
accounts and thoughts on the wonderful joys of 
being a temp-work slave. This zine is always 
amusing, and is always a read that I can easily 
relate to. (Manduke) 

c/o Keffo/PO Box 5184/Bethlehem, PA/18015 

Tilton 

$3 ppd / HS / 84 pages 

Another voluminous issue of Belgium’s premier 
DIY hardcore fanzine. This issue brings us closer 
to the bands ONE BY ONE, SONS OF ISHMAEL 
and BLINDOLD as well as insight into X-Mist 
Records, active punks over 30 and the Belgian 
Vegan Society. This is a quality, thinking person’s 
fanzine and an example of the highest levels of 
zine proficiency. Excellent, as always. (Dan) 
'Brob’ / Tennisbaanstr. 85 / 9000 Gent / Belgium 

Underdog #9 
$1 ppd /S/ 40 pages 

The next installment of Chicago’s largest DIY punk 
zine. This issue features interviews with Homocore 
Chicago and the owners of the retail store Shangri- 
La. There is also an extensive, in depth article 
explaining the ins and outs of a music sound system 
as well as the regular crazy features which are a little 
bit more on the lighter side of punk rock. A good zine 
balancing serious DIY punk ethics and a lot of fun. 
There is also the usual Underdog Records mailorder 
catalog in the back, so you’re killing two stones at 
once by sending your buck. Oh, I imagine that 
Underdog #8 is also still available if finding out the 
scoop on the now-fabled “Dummy Room Incident”, 
Underdog Records current band line-up, the Autono- 
mous Zone Infoshop and Quimby’s Queer Store 
tickle your fancy. You don’t want to miss an issue of 
this zine at any rate. (Dan) 

P.O. Box 14182 / Chicago, IL 60614 

Underground lit 
$2 ppd. / S / 28 pages 

This is the new magazine produced by the North 
American Animal Liberation Front Supporters Group. 


American Indian culture, the Zapatistas revolt and 
the murdering Greek police bastards. There is also 
reviews and other odds & ends. If you can read 
Greek, get this and I’ll be forever jealous! (Dan) 
Aris Leonou / Pindou 22 / Pefki 15121 / Athens/ 
Greece 

Brand #60 — Swedish 
S / 24 pages 

From the land of SVART SN0 comes one of the 
longest-running anarchist magazines publishing to- 
day. It also happens to have some of the most 
gorgeous layouts I’ve seen produced from the anar- 
chist press. The contents are in Swedish, but the 
topics covered can be gleaned from the English 
summary in each issue and of course by looking at 
the pictures! This issue features articles on Mikhail 
Bakunin, an anarcha-feminst conference in 
Stockholm, anti-fascist activities and what the anar- 
chist scene in the Netherlands is up to. There’s also 
some movie reviews, letters and broad coverage of 
local events with lots of action photos. (Dan) 

Brand / P.O. Box 150 15 / 104 65 Stockholm / 
Sweden 

Burst City #13 — Japanese 
? IS! 16 pages 

This is a monthly Japanese-language news maga- 
zine which covers international revolutionary resis- 
tance, generally of a leftist nature. Issue 13 is 
exclusively devoted to the Zapatista uprising in 
Chiapas, but previous issues have covered the Irish 
Republican Army, Red Army Faction, the Intifada in 
Palestine, Sendero Luminoso, and other revolution- 
ary struggles and organizations; often including some 
rather authoritarian ideologies. (Dan) 

A.R.P. /P.O. Box 57 / Sakyo, Kyoto 606 / Japan 

Demanarchie #1 — French 
$2 ppd. / S / 24 pages 

A French-language anarchist magazine from 
Montreal, Quebec. There are numerous news ar- 
ticles, a Spanish language page and even an anarcho- 
punk section! (Dan) 

CP 169 succ. C / Montreal, Quebec H2L 4K1 / 
Canada 

Gags & Gore #12 — German 
? / S / 56 pages 

A hardcore/punk zine from Germany with interviews 
with N EU ROSIS, ABYSS and other bands as well as 
articles on anti-fascism, a news section and more. 
This is a thick magazine and I unfortunately cannot 
fully digest the contents because of my language 
inabilities. (Dan) 

c/o h-no & stEm / Bismarckstr. 1 20/28203 Bremen 
/ Germany 

K-Butt #7 — German 

An autonomous tabloid thing from Germany’s south 
west which features reports from Mexico, Ireland and 


hardcore scene. A large section is devoted to a 
translation of the first article of the Take Back Your 
Life series reprinted from PE. As well, there is also 
news and information from around the world relating 
to women’s issues and struggles. (Dan) 

Malibu c/o C.C.L / Apartado40/2801 Almad Codex 
/ Portugal (From the same address, another group 
can be contacted called Naturanimal which is in- 
volved with animal liberation struggles, they have 
put together a very smart-looking vegetarian cook- 
book— which unfortunately for me is in Portuguese 
as well) 

Over the Walls of Nationalism and War— Serbo- 
Croatian 
T / 4 pages 

This is more of a pamphlet than a newspaper, but I 
didn’t know where else to fit this in the review section. 
What this publication entails is a joint statement of 
comraderee and solidarity from anarchists on both 
sides of the war in the former Yugoslav republics with 
articles from both sides of the border dealing with 
nationalism in Serbia, the media and war and the 
Anarchist Peace Front They are looking for con- 
tacts within other South Slavic countries as well. 
(Dan) ZAPO c/o ARK /Tkalciceva 38/41 000 Zagreb 
/ Croatia / Fax +385 41 335 230 (or) Crni Garvan d 
o Dragon Markovic / Post Restante 11420 
Smederevska / Planka / Yugoslavia (or) Torpedo d 

0 Milan Duric/ M. Velikog 12/10/11300 Smederevo 
/ Jugoslavia 

Toleranzgrenze #1 — German 
$3 ppd. / S / 58 pages 

1 reviewed the “zero issue” of this fantastic German 
language anarchistzine from Vienna a while ago and 
was very impressed by the high quality. This is the 
first regular issue and it’s gotten even better. Great, 
pissed off, political attitude that shows in the articles 
on Austrian elections, vegetarianism and a very lengthy 
feature on squatting that covers the history in several 
European cities. The is an in-depth history lesson on 
Alexander Berkman (Move over Prof. Felix!) and an 
ASSOCK interview, along with record and book re- 
views and other assorted tidbits. Also serves as a 
good mirror of radical activities in Vienna. (Y @ hoo) 
Toleranzgrenze / Postfach 69/1163 Wein / Austria 

Umanita’ Nova Vol. 74, No. 22 — Italian 
? / T / 20 pages 

This is a very persistent weekly anarchist newspaper 
produced by the Anarchist Federation in Italy which 
has been in production since 1 920! It would be really 
cool if there was such a publication produced in the 
English language! (Dan) 

Italino Rosso / C.P. 90 / 55046 Querceta (LU) / Italy 
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COMICS 


BREAKING FREE: The ADVENTURES OF TIN TIN 
This is a second edition of the book of the same title 
which came out four or five years ago. Content-wise, 
there is no changes from the original version, only a 
slightly up-dated cover is added. For those who 
missed this the first time around, Breaking Free is a 
1 71 page, perfectbound graphic cartoon novel utiliz- 
ing the famous cartoon character Tin Tin. While you 
may recognize the faces in this comic, this is not your 
run-of-the-mill happy-sappy Tin Tin adventure. This 
Tin Tin is a working class youth caught up in the 
passions of urban working class struggles on the 
road to revolution. A hefty mix of politics, action and 
drama unfold in this story, putting it all in an easily 
digested, entertaining and inspirational story. This is 
an essential read when the teacher or boss has their 
back turned. (Dan) 

$8 postage paid from Attack International / P.O. 
Box 166 / Bristol BS99 1 JL / England (or) $4.50 
postage paid (US only) from Profane Existence 

CULTURAL JETLAG# 1 

This is collection of comics of the same title produced 
by Jim Siergey and Tom Roberts which runs in 
numerous publications. The various comics in this 
zine generally revolve around biting sarcasm and 
satire of modern culture, often stealing characters 
and styles from classic comics and cartoons. The 
best comic is the strip entitled “Jason and the 
Suburbanauts” but I won’t give the story away. This 
is published in the standard comic book format with 
a full-color glossy cover. (Dan) 

$3 ppd. from Tom Roberts / 333 S. East Ave. #209 / 
Oak Park, IL 60302 Published by Fantagraphic Books 
/ 7563 Lake City Way NE / Seattle, WA 98115 

PEACE AND TRANQUILITY #1 

Fucking Hilarious comic zine with loads of sense- 
less violence and zany little thingies-recomended! 
(Dr. Lohm Takahashi) 

$1 from 107 Tracey Park Dr./Belleville, Ont./K8P 
5C8/Canada 

SQUATTER COMICS #2 

The second in the series of these Shadow Press 
comic books, featuring some of the best squatter- 
related comic artists in New York City. Artists fea- 
tured this time include Lawrence Van Abbema of 
“Squat or Rot” fame, as well as Seth Tobocman, Mac 
McGill, Fly and Cosmo. This is in the standard comic 
book format with full-color glossy cover and the works. 
An excellent follow-up to the original, with bold graphic 
statements and a little bit of fun as well. (Dan) 
Shadow Press / P.O. Box 20298 / New York, NY 1 0009 
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SUBVERTMAN 

A pocket-sized comic with the new comic hero 
Subvertman introduced in the latest issue of Arnie 
zine and drawn by the same artist. Subvertman is an 
angry young punk rocker who was given superhuman 
capabilities by drinking radiation-tainted cider. In this 
strip we see Subvertman aid in mugging a yuppie for 
the betterment of mankind. Cool concept in a nice 
little package complete with a color cover. (Dan) 

$2 (US) or 70p (UK) from Slab-O-Concrete Publica- 
tions / P.O. Box 298 / Sheffield SI 0 1 YU / England 

YOUNG ARNIE issue 1 

A small, pocket-sized comic from the comic artist 
Simon, cartoonist from Arnie fanzine. Thisisasingle 
strip of the Character Arnie for which the zine is 
named after, taking place in his childhood. Arnie is 
a budding young bomb-throwing anarchist whose 
motto is “anarchy — even if it kills us!” which it often 
does. This short strip is no exception as Arnie 
attempts to make a safer bomb and a sure-fire devise 
to off Princess Dianna. A good laugh with an excep- 
tionally creative flair. (Dan) 

$1 post-paid from Arnie / 16 Palairet Close / 
Bradford-on-Avon / Wiltshire BA 15 1 US /England 


A KAMIKAZE IN HER EYES By Peter Plate 
Pressure Drop Press 1994. Perfectbound paper- 
back, 271 pages. 

When it was created, Dessertville was the cutting 
edge of futuristic planned communities. As the post- 
industrial economy collapsed in California and the 
rest of the country, Dessertville befell the fate of 
similar suburban areas. Jobs became scarce as the 
companies closed their doors and the crime rates 
soared. To stave off economic decline the chamber 
of commerce turned to retirement homes as a new 
industry to keep Dessertville alive, or at least prolong 
the agony of a dying suburb . Too their dismay, the 
relative calm of the reborn community is shattered by 

^ . -pi : l 


BOOKS & PAMPHLETS 


chist movement which first openly appeared under 
the Gorbachev regime of Peristroika. Early declara- 
tions from the KAS (Russian Anarchist Federation), 
internal tactical disputes, state repression and the 
ongoing transformation of movement, the creation of 
SMOT (Free General Workers Union) are all docu- 
mented in detail. This documentation concludes with 
an optimistic outlook for the creation of a strong 
anarchist movement in the former Soviet Union. 
With further revolutionary development, this new 
anarchist movement could become a serious force to 
be reckoned with by the powers that be. The style of 
this book is very academic with numerous footnotes, 
yet retaining a very accessible read in the spirit of 
anarchist propagation. (Dan) 

ASP / BCM Box 3714 / London WC1N 3XX / 
England 

END TIME: NOTES ON THE APOCALYPSE 
By G.A. Matiasz, AK Press, Perfectbound paper- 
back, 299 pages. 

The year is 2007 and the world as we know it is 
coming to an end. The former Soviet Bloc has fallen 
into the abyss of ethnic warfare and the whims of 
thuggish plundering. The U.S. Government has 
reinstated the draft for it’s high-tech counter-insur- 
gency war in southern Mexico while the streets of 
America are burning with rage . Meanwhile in the San 
Francisco suburbs, Greg Kovinski and a group of 
anti-war college students stumble across enough 
fissionable materials to make a nuclear weapon 
several times more powerful than the Hiroshima 
bomb. While the FBI clamps down, things heat up as 
the forces of revolution are unleashed with some 
surprizing results. A chill ran down my spine as the 
black-clad ‘hooligans’ burned marketstreet! I cheered 
when Oakland was declared New Afrika! I whooped 
for joy vfrhen the Transamrica pyramid was blasted 
back to the Stone-Age with an invisible x-ray beam! 
However, there’s more to the story than a fantastic 
tale of riot and revolution. The characters take on 
vivid personalities as the reader explores their emo- 
tions and feelings behind their actions. Added to the 
detailed historical setting and the often horrific ‘present 
day’, a very good picture is painted of ordinary people 
taking extraordinary actions in times of need. While 
dealing with future events that may not be, enough of 
the action takes place in a believable world to call this 
a 90’s version of M. Gilliland’s classic The Free. 
Over-all , well-written, near future science fiction novel 
brimming with believable characters in an all-to- 
familiar setting. Pick this one up and you probably 
won’t be able to put it down ‘til it’s over! (Dan) 

$10 post-paid from AK Distribution / P.O. Box 
40682 / San Francisco, CA 94140-0682 

MAKING PROGRESS: INTRODUCING THE ACF 

ACF, 1992. Pamphlet, 28 pages 
This is a pamphlet put out by the Anarchist Commu- 
nist Federation from the UK. It is basically a state- 
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by Jim Siergey and Tom Roberts which runs in 
numerous publications. The various comics in this 
zine generally revolve around biting sarcasm and 
satire of modern culture, often stealing characters 
and styles from classic comics and cartoons. The 
best comic is the strip entitled “Jason and the 
Suburbanauts” but I won’t give the story away. This 
is published in the standard comic book format with 
a full-color glossy cover. (Dan) 

$3 ppd. from Tom Roberts / 333 S. East Ave. #209 / 
Oak Park, IL 60302 Published by Fantagraphic Books 
1 7563 Lake City Way NE / Seattle, WA 98115 

PEACE AND TRANQUILITY #1 

Fucking Hilarious comic zine with loads of sense- 
less violence and zany little thingies-recomended! 
(Dr. Lohm Takahashi) 

$1 from 107 Tracey Park Dr./Belleville, Ont./K8P 
5C8/Canada 

SQUATTER COMICS #2 

The second in the series of these Shadow Press 
comic books, featuring some of the best squatter- 
related comic artists in New York City. Artists fea- 
tured this time include Lawrence Van Abbema of 
“Squat or Rot” fame, as well as Seth Tobocman, Mac 
McGill, Fly and Cosmo. This is in the standard comic 
book format with full-color glossy cover and the works. 
An excellent follow-up to the original, with bold graphic 
statements and a little bit of fun as well. (Dan) 
Shadow Press / P.O. Box 20298 / New York, NY 1 0009 
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the betterment of mankind. Cool concept In a nice 
little package complete with a color cover. (Dan) 

$2 (US) or 70p (UK) from Slab-O-Concrete Publica- 
tions / P.O. Box 298 / Sheffield S10 1 YU / England 

YOUNG ARNIE issue 1 

A small, pocket-sized comic from the comic artist 
Simon, cartoonist from Arnie fanzine. This is a single 
strip of the Character Arnie for which the zine is 
named after, taking place in his childhood. Arnie is 
a budding young bomb-throwing anarchist whose 
motto is “anarchy — even if it kills us!” which it often 
does. This short strip is no exception as Arnie 
attempts to make a safer bomb and a sure-fire devise 
to off Princess Dianna. A good laugh with an excep- 
tionally creative flair. (Dan) 

$1 post-paid from Amie / 16 Palairet Close / 
Bradford-on-Avon / Wiltshire BA15 1 US /England 
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A KAMIKAZE IN HER EYES By Peter Plate 
Pressure Drop Press 1994. Perfectbound paper- 
back, 271 pages. 

When it was created, Dessertville was the cutting 
edge of futuristic planned communities. As the post- 
industrial economy collapsed in California and the 
rest of the country, Dessertville befell the fate of 
similar suburban areas. Jobs became scarce as the 
companies closed their doors and the crime rates 
soared. To stave off economic decline the chamber 
of commerce turned to retirement homes as a new 
industry to keep Dessertville alive, or at least prolong 
the agony of a dying suburb . Too their dismay, the 
relative calm of the reborn community is shattered by 
the Operator. The community is dying, the California 
dream has been shattered, and the inhabitants of 
Dessertville have very little to look forward to any- 
more, except perhaps death. The Operator is all too 
eager to help bring this about prescribing euthanasia 
as the only cure for life. This enrages the chamber 
of commerce, seeing their new industry threatened 
by the idea of quick and painless death, as well as 
feeding the fears in the community that maybe death 
is better than life. Hysteria erupts as angry mobs lash 
out against The Operator and all of Dessertville is in 
a maelstrom of fear. The District Attorney and the 
Sheriff are on the case and Death himself is fearful 
that he may soon be out of a job . This is a twisted and 
winding tale into the life of the Operator and all of the 
characters he brushes up against in his crusade to 
bring everlasting peace to the human race. There is 
a fair amount of action and explicit weirdness in this 
story, but unfortunately I found this to be a distraction 
from the fundamental issues Peter Plate is trying to 
convey. Is our society ready for Euthanasia? Are we 
ready to check ourselves into the Jack Kavorkian 
Memorial Clinic for Death with Dignity when life just 
doesn’t seem worth living anymore? I found it very 
hard to swallow that Peter Plate presented his char- 
acters in such a disturbingly dead-end to the Ameri- 
can Dream that their only recourse was doctor- 
assisted suicide. The right to terminate one’s own life 
in cases of terminal illness or prolonged suffering is 
a more likely action than going to a doctor for pain 


gency war in southern Mexico while the streets of 
America are burning with rage . Meanwhile in the San 
Francisco suburbs, Greg Kovinski and a group of 
anti-war college students stumble across enough 
fissionable materials to make a nuclear weapon 
several times more powerful than the Hiroshima 
bomb. While the FBI clamps down, things heat up as 
the forces of revolution are unleashed with some 
surprizing results. A chill ran down my spine as the 
black-clad ‘hooligans’ burned marketstreet! I cheered 
when Oakland was declared New Afrika! I whooped 
for joy when the Transamrica pyramid was blasted 
back to the Stone-Age with an invisible x-ray beam! 
However, there’s more to the story than a fantastic 
tale of riot and revolution. The characters take on 
vivid personalities as the reader explores their emo- 
tions and feelings behind their actions. Added to the 
detailed historical setting and the often horrific ‘present 
day’ , a very good picture is painted of ordinary people 
taking extraordinary actions in times of need. While 
dealing with future events that may not be, enough of 
the action takes place in a believable world to call this 
a 90’s version of M. Gilliland’s classic The Free. 
Over-all, well-written, near future science fiction novel 
brimming with believable characters in an all-to- 
familiar setting. Pick this one up and you probably 
won’t be able to put it down ‘til it’s over! (Dan) 

$10 post-paid from AK Distribution / P.O. Box 
40682 / San Francisco, CA 94140-0682 

MAKING PROGRESS: INTRODUCING THE ACF 

ACF, 1992. Pamphlet, 28 pages 
This is a pamphlet put out by the Anarchist Commu- 
nist Federation from the UK. It is basically a state- 
ment on what exactly the ACF is, what it’s aims and 
practices are and the type of organization the federa- 
tion works under. The ACF is one of the more 
traditional anarchist organizations going in the UK, 
formed in 1986, with the intent on building a nation- 
wide organization of anarchists who didn’t fit in with 
current organizational structures and dogmas. Their 
intent was to build a federation of anarchists and 
libertarian communists (non-Marxists) which would 
supersede the loose organization of the Class War 
Federation as well as the dogmatically rigid Direct 
Action Movement. The ACF is a growing organiza- 
tion and this would be the best place to start finding 
out about the ACF if you are interested in building a 
far-reaching , nationwide anarchist movement in Brit- 
ain and offers a lot of useful organizing information 
for those living elsewhere. (Dan) 

ACF c/o 84b Whitechapel High St. / London El 
7Qx / England 

ULSTER S WHITE NEGROS: FROM CIVIL 
RIGHTS TO INSURRECTION 

By Fionnbarra O’Dochartaigh, AK Press, 1994. 
Perfectbound paperback, 156 pages. 

This is the last-but-one to come from the pan-na- 
tional anarchist publishing collective AK Press, the 
most recent offering being John Yates’ 
STEALWORKS. IT charts, from the first-hand, 
grassroots perspective of O’Dochartaigh, the Catho- 
lic/Republican civil rights movement in Ulster (or 
nartir.iilarlv in Wast Ralfastl durina the 1 960’s, for 
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Dessertville have very little to look forward to any- 
more, except perhaps death. The Operator is all too 
eager to help bring this about prescribing euthanasia 
as the only cure for life. This enrages the chamber 
of commerce, seeing their new industry threatened 
by the idea of quick and painless death, as well as 
feeding the fears in the community that maybe death 
is better than life. Hysteria erupts as angry mobs lash 
out against The Operator and all of Dessertville is in 
a maelstrom of fear. The District Attorney and the 
Sheriff are on the case and Death himself is fearful 
that he may soon be out of a job . This is a twisted and 
winding tale into the life of the Operator and all of the 
characters he brushes up against in his crusade to 
bring everlasting peace to the human race. There is 
a fair amount of action and explicit weirdness in this 
story, but unfortunately I found this to be a distraction 
from the fundamental issues Peter Plate is trying to 
convey. Is our society ready for Euthanasia? Are we 
ready to check ourselves into the Jack Kavorkian 
Memorial Clinic for Death with Dignity when life just 
doesn’t seem worth living anymore? I found it very 
hard to swallow that Peter Plate presented his char- 
acters in such a disturbingly dead-end to the Ameri- 
can Dream that their only recourse was doctor- 
assisted suicide. The right to terminate one’s own life 
in cases of terminal illness or prolonged suffering is 
a more likely action than going to a doctor for pain 
relief when life’s just lost that magic glow. .. that’s why 
bridges were invented. Perhaps this could be a 
gauge of the state of American society, showing 
more than ever that revolution is necessary (even 
though I don’t think this was Plate's intention). Over- 
all, I would have to honestly admit that this didn’t pull 
me into the story as much as I had hoped for, based 
on the rather high standards I’ve come to expect from 
Pressure Drop Press. I have read a number of 
previous works from Peter Plate and I have been 
most impressed by the short stories. I do have to give 
this book credit for a unique page layout style that 
was different, but didn’t add anything to the over-all 
story. Call me a critic. (Dan) 

$10 Postpaid from Pressu redrop Press /P.O. Box 
460754 / San Francisco, CA 94146. 

ANARCHY IN THE USSR: A NEW BEGINNING 
Edited by Philip Ruff 

Asp, 1991. Perfectbound paperback, 79 pages. 
This is a documentation of the resurgent anarchist 
movement in the post Cold War Soviet Union put 
together from various documents, declarations and 
interviews produced in the years directly following 
the opening up of the former Eastern Bloc. Starting 
with an introduction summarizing the Russian Anar- 
chist movement from it’s earliest beginnings, through 
the crushing defeat and repression at the hands of 
the Bolsheviks, through the underground activism 
which kept the spirit of anarchism and freedom alive 
under severe totalitarianism. Following is a series of 
documents and declarations from the budding anar- 


tion works under. The ACF Is one of tho more 
traditional anarchist organizations going in the UK, 
formed in 1986, with the intent on building a nation- 
wide organization of anarchists who didn’t fit in with 
current organizational structures and dogmas. Their 
intent was to build a federation of anarchists and 
libertarian communists (non-Marxists) which would 
supersede the loose organization of the Class War 
Federation as well as the dogmatically rigid Direct 
Action Movement. The ACF is a growing organiza- 
tion and this would be the best place to start finding 
out about the ACF if you are interested in building a 
far-reaching, nationwide anarchist movement in Brit- 
ain and offers a lot of useful organizing information 
for those living elsewhere. (Dan) 

ACF c/o 84b Whitechapel High St. / London El 
7Qx / England 

ULSTER S WHITE NEGROS: FROM CIVIL 
RIGHTS TO INSURRECTION 

By Fionnbarra O’Dochartaigh, AK Press, 1994. 
Perfectbound paperback, 156 pages. 

This is the last-but-one to come from the pan-na- 
tional anarchist publishing collective AK Press, the 
most recent offering being John Yates’ 
STEALWORKS. IT charts, from the first-hand, 
grassroots perspective of O’Dochartaigh, the Catho- 
lic/Republican civil rights movement in Ulster (or 
particularly in West Belfast) during the 1 960’s, for 
decent housing and the franchise, through to the 
sending in of English troops in 1 969, Bloody Sunday 
in January 1972 (where 13 peaceful civil rights 
marchers were shot dead by the British army) and 
hence the ensuing armed conflict bordering on civil 
war which has been spreading to mainland “Britain” 
ever since. It is an invaluable book in that it is in no 
way what you might call an ‘academic’ text but almost 
a personal diary of struggle, hope and the life- 
affirming act of getting up from one’s collective 
knees, but also backed up with the very painstak- 
ingly-research statistical information and media quo- 
tation from the time. Written with a thoroughly witty 
flair, this man must have a memory of an AppleMac 
couple with untold resilience to have maintained a 
sense of humor and to have never grown bitter 
through all of this shit. Chapter one synopsis West 
Belfast before what it calls ‘ the troubles’, chapter two 
and three cover the homeless revolt and chapter four 
the Bloody Sunday civil rights march. Although it 
doesn’t really stray much into the armed conflict 
since 1972, it’s an essential and comprehensive 
piece of background reading for anyone interested in 
getting clued up on the last desperate outpost of a 
dead empire. Informative and inspiring. Get It. (Ted) 
AK Press / 22 Lutton Place / Ediburgh, Scotland EH8 
9PE / UK or AK Press / P.O. Box 40682 / San 
Francisco, CA 941 40-0682 or of course you can get it 
from the mighty and invincible Active Distribution / BM 
Active / London WC 1 N 3XX / UK for only £4 postpaid 
(£4.25 Europe / £4.50 US surface / £5.50 US airmail) 
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Total Chaos has been the subject of many 
conversations this past year. Both posi- 
tive and negative! From putting their 
records out themselves to signing on 
Epitaph, here s a bit of "the story from the 
horse 1 s mouth This interview was done 
by Dan and Manduke a few months ago 
on a Sunday after their show in Mankato, 
MN (Shortly after Joe and a friend of ours 
had completed their mission of getting 
another keg from Wisconsin!) 
Rob-Vocals Ron-guitar Joe-bass Steve- 
drums 

PE: I know this is a typical band question, 
but I personally have no idea exactly how 
long you guys have been around and if 
the four of you here are the original line 
up. 

Rob: We’ve been around since Septem- 
ber of ’90 and me and Joe are the only 
original line up. Ron joined the band a 
year ago and Steve joined the band about 
nine months after we originally started, 
so he’s basically original. 

Ron: I joined the band about a week 
before that video with us and Chaos UK. 
PE: So you had to learn everything real 
fast. 

Ron: We had two practices and then we 
played that show with Chaos UK. 

PE: So you guys have basically been 
around since 1990? 

Rob: Yeah. 

PE: When did you do your first two 
records? 

Rob: Well we recorded that 7" in a garage. 
Live at Ceasar’s garage actually and it 
was recorded sometime in ’92, it was 
early in ’92. 

PE: So was it a show? 

Rob: No, well, kinda’. 

Joe: He had a cool recording studio type 
thing in his garage. Yeah, Ceasar from 
Dogma Mundista. 

Rob: So we just recorded it live, yaknow. 
Just real fast and it kinda came out shitty 
but.... 

Joe: No way, it took us 8 weeks! [Ron 
starts laughing] 

Rob: It took an hour to record that whole 
thing. 

PE: Did you put that out yourself then? 
Rob: No, this guy from Dis- 

card, ...Esandro, he wanted to put it out 


would give us a good deal and that 
we should approach them and see if ■ 
they would take us. 

Rob: So when Brett heard three of Wr 
our songs; he heard Riot City. 
Babylon, and Racial Rupture and he 
fuckin’ loved us and called us up 
immediately. So we went and we 
talked it over with him and he was so 
cool aboutthewholething. Heshowed 
us what we were going to get and the 
benefits. And there was absolutely no 
reason on earth that we shouldn’t go on it. 
there is no reason not to go on Epitaph. I 
mean, if they want you to, you’ve lucked out, 
I’ll tell you that right now. 

Ron: They told us we could do anything we 
wanted to whether they liked it or not. 

Rob: Yeah dude, you can do anything you 
want and you get almost everything you put 
into it back. He doesn’t rip you off at all. He 
gets little to no money out of it. Unlike other 
labels, they almost take everything off of it 
because a lot of labels are so small they 
have to take everything because they can’t 
even put the record out itself. 

PE: Are you in a contract where you have to 
do X 1 amount of recordings? 

Rob: We have a three record deal. 

Ron: We have a three record deal over the 
next three years. This is our first one, we re 
goingonto our second one. Around thefirst 
of the year we ll be doing and recording our 
second album which we don’t intend to 
tame down at all. 

Rob: It’s gonna be awesome! 

PE: Yeah, I’ve found that, certain bands that 
have a quota of records that they have to get 
out, sometimes they end up sounding 
rushed. 

Ron: Well, he’s flexible. If we tell him that 
we re not quite ready to do it, he doesn’t 
expect us to go on schedule. 

Rob: Yeah, Rancid, it took them a year and 
a half to get their new album out. Their 
contract says, somethin' like ten months 
and they should be ready to record, but a 
year and a half is way longer than ten months, 
it’s almost twice as long. 

PE: So your basically happy with working 
with Epitaph so far? 

Rob: Actually, yeah. 

Ron: Yeah, they treat us really well and they 
let us do our own thing. 


EMI 


agent. 

Rob: Her name’s Stormy and she’s awe- 
some. 

Ron: She’s really cool, she makes sure we 
at least get $1 00 to $1 50 per show. Anybody 
that’s ‘do it yourself, she doesn’t make 
them sign contracts or anything like that. 
Club owners and stuff, she makes them 
sign contracts to make sure they won’t rip 
you off. If it’s a punk kid that’s putting on a 
show, we don’t expect them to sign a con- 
tract either. 

Joe: We’ve already done a benefit show to 
keep one place open and we’ve played 
parties. ..it doesn’t matter. 


Rob: Another reason I wanted to go onto 
a bigger label for distribution was so that 
a lot of kids that are into this cheesy 
hardcore shit will get into something dif- 
ferent. And we re surprised, cause we re 
getting letters from kids who like cheesy 
bands like Shelter and they’ll love us. It’s 
weird dude! It’s weird. 

Ron: It’s given us a certain respectability 
to where we can play with bands that 
normally wouldn’t have bands like us 
play with them. 

PE: Well it seems that overly political 

stuff isn’t really marketable 

Ron: Well, we aren’t really marketable, 
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nine months after we originally started, 
so he’s basically original. 

Ron: I joined the band about a week 
before that video with us and Chaos UK. 
PE: So you had to learn everything real 
fast. 

Ron: We had two practices and then we 
played that show with Chaos UK. 

PE: So you guys have basically been 
around since 1990? 

Rob: Yeah. 

PE: When did you do your first two 
records? 

Rob: Well we recorded that 7" in a garage. 
Live at Ceasar’s garage actually and it 
was recorded sometime in ’92, it was 
early in ’92. 

PE: So was it a show? 

Rob: No, well, kinda’. 

Joe: He had a cool recording studio type 
thing in his garage. Yeah, Ceasar from 
Dogma Mundista. 

Rob: So we just recorded it live, ya know. 
Just real fast and it kinda came out shitty 
but.... 

Joe: No way, it took us 8 weeks! [Ron 
starts laughing] 

Rob: It took an hour to record that whole 
thing. 

PE: Did you put that out yourself then? 
Rob: No, this guy from Dis- 

card, ...Esandro, he wanted to put it out 
because he wanted something thrashy 
and shit so we recorded it live just ‘cause 
we thought that’d be really cool. It turned 
out shitty but we didn’t have any money 


and it was free. 

Joe: The 12“ we did ourselves. 

, PE: How much time lapsed between the 
7" and the 12"? 

Joe: about a year. 

Rob: It was about 8 months apart. 

Joe: I said about a fuckin’ year....dude’s 
got a calendar inside his fuckin head. 
Rob: 8 months is not a fuckin’ year dude. 
PE: So how’ s the tour been going up until 
I now? Have you guys been getting 

I along?? 

Ron: Basically we do get along. When 
times get tough we do stick together. We 
are just 5 people living a 3’x5‘ room. 

PE: How long have you been touring? 
Joe: 5 weeks. 

Ron: Yeah, right now we’re at the 5 week 
point. 

PE: How many total? 

Ron: How many shows? 

PE: Weeks. 

Ron: Oh, we’re on our last week right 
now We have 3 more shows after this. 


labels, they almost take everything off of it 
because a lot of labels are so small they 
have to take everything because they can’t 
even put the record out itself. 

PE: Are you in a contract where you have to 
do X' amount of recordings? 

Rob: We have a three record deal. 

Ron: We have a three record deal over the 
next three years. This is our first one, we’re 
going onto our second one. Around the first 
of the year we ll be doing and recording our 
second album which we don’t intend to 
tame down at all. 

Rob: It’s gonna be awesome! 

PE: Yeah, I’ve found that, certain bands that 
have a quota of records that they have to get 
out, sometimes they end up sounding 
rushed. 

Ron: Well, he’s flexible. If we tell him that 
we re not quite ready to do it, he doesn’t 
expect us to go on schedule. 

Rob: Yeah, Rancid, it took them a year and 
a half to get their new album out. Their 
contract says, somethin' like ten months 
and they should be ready to record, but a 
year and a half is way longer than ten months, 
it’s almost twice as long. 

PE: So your basically happy with working 
with Epitaph so far? 

Rob: Actually, yeah. 

Ron: Yeah, they treat us really well and they 
let us do our own thing. 

Rob: And they help you out when you have 
problems on the tour. 

Joe: It’s too bad people talk shit about 
them, ‘cause they’re such good people. 


Ron: I think what’s going on now is that it s 
leaning more towards hardcore/punk. I think 
in the future well see more harder bands 
coming in. 

PE: So what kind of backlash have you got 
from this? Obviously there is that flyer. 
Ron: Well we get a lot of back lash. I mean 
we get picked on by our friends and you 
know, our companions and stuff, thinking 
it’s going to turn into some sort of a rock 
star scenario. But I think most of the people 
that were really concerned about us were 
more concerned about us staying the same 
but not actually attacking us for going on 
Epitaph. They were just worried that the 
record label was going to influence us. 
Joe: They were afraid that we were going to 
be called Total Religion or something. 

Ron: We purposely don’t get produced or 
record at West Beach or any of that stuff like 
the other bands just because we don’t want 
to have the same sound. A lot of bands will 
go to keep the money and go through pro- 
duction at West Beach, which is a lot 



Club owners and stuff, she makes mem 
sign contracts to make sure they won’t rip 
you off. If it’s a punk kid that’s putting on a 
show, we don’t expect them to sign a con- 
tract either. 

Joe: We’ve already done a benefit show to 
keep one place open and we’ve played 
parties. ..it doesn’t matter. 


weird dude! It’s weird. 

Ron: It's given us a certain respectability 
to where we can play with bands that 
normally wouldn’t have bands like us 
play with them. 

PE: Well it seems that overly political 

stuff isn’t really marketable 

Ron: Well, we aren’t really marketable, 


Ron: Yeah, we've played more shows that 
were not on our tour itinerary. Some shows 
got cancelled so a band called Mankind set 
us up with some really cool benefits. 


loe: Yeah Bill...from The Pist...and Man 


kind. 

PE: Has Epitaph opened doors for you? 
Ron: Kinda, we’d like to light afire underthe 
ass of people in punk rock.Maybe get our 
music out and the ideal of punk rock out to 
people. We’d like to generate an insurgence 
and a rise in the punk scene. And one of the 
big problems right now is that you don’t get 
good punk bands in main stream stores, 
and I’m not saying that we’re a great punk 
band but we have an opportunity to get into 
the stores. I think it was kind of a scary move 
for us ‘cause we knew that we’d get ridi- 
culed and stuff but it’s something that we 
probably had to do. 

PE: You put addresses of a lot of organiza- 
tions and groups inside your record-we’ve 
recieved a lot of responses from that. 

Ron: Yeah, we put your guys’ address in 
there, you guys are more militant and we’re 
really down with that but also Maximum 
Rockin’ Roll just has a variety of bands. I 
think that if people could just get interested 


but that wasn't the whole idea behind 
Epitaph. Brett really believes in punk 
rock and we re kind of a money pit for 
them to a certain extent because they are 
really going out of their way to stick us in 
the face of society. I have to respect them 
a lot for that because they don’t really 
expect us to make money. 

PE: How about record sales, how is that 
going? 

Ron: We’ve sold about 20 thousand al- 
bums. 

PE: Was that a surprise to you? 

Rob: Oh yeah. 

Ron: Just because the distribution is so 
wide. We have people like you distribute 
it and stuff. 

Rob: 2 and a half months and 20 thou- 
sand records.. that’s good! 

Joe: That even shows right there how 
hard it was to get out the 1 500 records of 
the first album. That was a pain in the ass. 
I mean, I didn’t think this many people 
liked us. ..that’s fucking amazing! 

Ron; Yeah, they told me the other day that 
they had this thing called music scan. It’s 
all the mainstream music stores likeTower 
records and Warehouse and stuff. They 



we thought that d be really cool. Itturned Joe: Its too bad people talk shit about 
out shitty but we didn’t have any money them, ‘cause they’re such good people. 



and It was free. 


Ron: I think what’s going on now is that it s 


Joe: The 12“ we did ourselves. 

PE: How much time lapsed between the 
7" and the 12“? 

Joe: about a year. 

Rob: It was about 8 months apart. 

Joe: I said about a fuckin’ year.. ..dude’s 
got a calendar inside his fuckin head. 
Rob: 8 months is not a fuckin’ year dude. 
PE: So how’s the tour been going up until 
now? Have you guys been getting 
along?? 

Ron: Basically we do get along. When 
times get tough we do stick together. We 
are just 5 people living a 3 x5* room. 

PE: How long have you been touring? 
Joe: 5 weeks, 

Ron: Yeah, right nowwe’re at the 5 week 
point. 

PE: How many total? 

Ron: How many shows? 

PE: Weeks. 

Ron: Oh, we’re on our last week right 
now. We have 3 more shows after this. 
We started at Gilman Street and we’ll play 
Gilman again. 

PE: Are you going to play anywhere in 
the northwest? 

Ron: We’re playing Saltlake City, we’re 
j playing Denver, CO, and South Dakota 
PE: You’re not playing Portland or Se- 
attle? 

Joe: No, we were supposed to go up 
there when we got back but some other 
things got in the way. 

Rob; Some other things got in the way, 
some other shows that she [their tour 
promoter] wanted to hook us up with. 
PE; I know you had to expect this ques- 
tion, but what’s behind the decision to go 
with Epitaph? 

Ron: Well, distribution was the key thing. 
Joe: Distribution was the main thing. It 
could sound like a lame answer but put- 
ting out a record on your own is hard. At 
one time we could only press like maybe 
200 records. 

Ron: We talked to the guys from Rancid 
basically and they told us that Epitaph 


leaning more towards hardcore/punk. I think 
in the future we’ll see more harder bands 
coming in. 

PE: So what kind of backlash have you got 
from this? Obviously there is that flyer. 
Ron: Well we get a lot of back lash. I mean 
we get picked on by our friends and you 
know, our companions and stuff, thinking 
it’s going to turn into some sort of a rock 
star scenario. But I think most of the people 
that were really concerned about us were 
more concerned about us staying the same 
but not actually attacking us for going on 
Epitaph. They were just worried that the 
record label was going to influence us. 
Joe: They were afraid that we were going to 
be called Total Religion or something. 

Ron: We purposely don’t get produced or 
record at West Beach or any of that stuff like 
the other bands just because we don’t want 
to have the same sound. A lot of bands wilt 
go to keep the money and go through pro- 
duction at West Beach, which is a lot 
cheaper. 

PE: Did you guys do your own artwork? Did 
you have total control over that? 

Joe: Yeah, we do have artistic freedom. We 
can do anything. 

Rob: The cover was an accident The cover 
originally didn’t turn out right and we had to 
come up with one at the last minute. 

Joe: The cover was pieced together in a 
day. 

Rob: In less than an hour. 

Ron: It’s a picture of a Vietnam war protest. 
We would like to get into something a little 
more classically punk, maybe a homegrown 
drawing or something like that 
PE: Yeah, like have one of your friends draw 
something. 

Ron: Mike our roadie is an excellent artist 
that leans towards that type of really de- 
tailed work and I think he’s probably going 
to get to work on something like that pretty 
soon. 

PE: Did Epitaph take care of booking your 
tour as well? 

Joe: No, they set us up with a booking 
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got cancelled so a band called Mankind set 
us up with some really cool benefits. 


Joe: Yeah Bill. ..from The Pist...and Man- 
kind. 

PE: Has Epitaph opened doors for you? 
Ron: Kinda, we’d like to light afire under the 
ass of people in punk rock.Maybe get our 
music out and the ideal of punk rock out to 
people. We’d like to generate an insurgence 
and a rise in the punk scene. And one of the 
big problems right now is that you don’t get 
good punk bands in main stream stores, 
and I’m not saying that we’re a great punk 
band but we have an opportunity to get into 
the stores. I think it was kind of a scary move 
for us ‘cause we knew that we’d get ridi- 
culed and stuff but it’s something that we 
probably had to do. 

PE: You put addresses of a lot of organiza- 
tions and groups inside your record-we’ve 
recieved a lot of responses from that. 

Ron: Yeah, we put your guys’ address in 
there, you guys are more militant and we’re 
really down with that but also Maximum 
Rockin’ Roll just has a variety of bands. I 
think that if people could just get interested 
in punk they’ll start buying it because punk 
is cheaper than other kinds of music which 
is always really cool. 

PE: Yeah, it seems like it’s reaching out to a 
different group of people that don’t just 
have access to... 

Ron: Basically that’s what we wanted to try 
to do, ya know, without watering down the 
punk, keep it real political and stuff, we 
weren’t going to start writing love songs to 
get on MTV, so people would buy our stuff 
and then we could preach a little bit later 
about the reality of what’s going on. We 
wanted to take it from the start, hardline 
stance 

PE: Basically, all your stuff is really politi- 
cal, a lot more so than anything I’ve seen on 
like bigger labels like Alternative T entacles 
or Epitaph. 

Ron: Yeah, well, that’s the artistic freedom 
thing and we personally feel that way. We/ 
they started the band because they wanted 
the political edge to go out. You know, 
politics Is first and I’d agree with that and 
Steve feels pretty much the same as me too^ 


rock and we re kind of a money pit for 
them to a certain extent because they are 
really going out of their way to stick us in 
the face of society. I have to respect them 
a lot for that because they don’t really 
expect us to make money. 

PE: How about record sales, how is that 
going? 

Ron: We’ve sold about 20 thousand al- 
bums. 

PE: Was that a surprise to you? 

Rob: Oh yeah. 

Ron: Just because the distribution is so 
wide. We have people like you distribute 
it and stuff. 

Rob: 2 and a half months and 20 thou- 
sand records. .that’s good! 

Joe: That even shows right there how 
hard it was to get out the 1500 records of 
the first album. That was a pain intheass. 
I mean, I didn’t think this many people 
liked us. ..that’s fucking amazing! 

Ron; Yeah, they told me the other day that 
they had this thing called music scan. It’s 
all the mainstream music stores likeTower 
records and Warehouse and stuff. They 
had all the albums they sell and there’s 
actually a data base so you can find out 
how the albums are doing and we re sell- 
ing about 1 00 units a week in main stream 
stores which is pretty good for a punk 
rock band that’s against the grain. 

Ron: In Maximum Rockin’ Roll, we had a 
record review from them, and they claimed 
that we re old kind of punk, and that’s 
stuff’s dead and all this other kind of 
stuff.... 

Joe: ...something about his grandma s 
wooden leg... 

Ron: The thing is that those issues haven’t 
changed, so I don’t see how this guy says 
it’s dead. 

Rob: The music he’s talkin’ about, the kid 
that reviewed us, like this emo’ hardcore 
stuff and that shit has been done more 
than the stuff we re doing. Stuff like we re 
doing hasn’t really been played on a big 
label since at least ’84. The shit this kid 
likes has been played from ’84 till now at 
least a billion times over [Rob rants on 




We were trying to set it up to go back there 
for a couple of shows but it fell through. 
PE: Do you have any other tour plans? 
Are you planning to go to Europe or any- 
thing? 

Rob: Yeah, definitely. 

Joe: Within the next few months. 

Ron: Epitaph is doing a three day show 
thing at the Hollywood Poladium, it costs 
$2000 a day-Brett is taking the money for 
it out of his own pocket- and they called us 
up and asked us ir we could get people to 
set up tables with anarchist literature and 
stuff. 

Rob: It s only gonna be six dollars a head 
and it’s a the Hollywood Poladium. And all 
the anarchist people who set up booths 
are getting in for free. 

PE: What are you going to do when you 
get home from tour? 

Joe: Take a shower! 


humungus scene. They 
even have this swap 
meet type thing on Sat- 
urday s-totally dedi- 
r cated to punk. 

k Rob: The Mexican kids 

^ are really cool! There 

I wereabout2000people 

at our show and only 
W about a couple of idi- 

F » ots.... I'd say that’s 

pretty good. 

PE: Howmany showsdid 
you play down there? 

Rob: We had seven shows in 
different cities. In Mexico City we 
played two. One of those was a last minute 
thing we threw together cause we didn’t 
have enough money to get home. 

Joe: It was fun. It was huge. There's a lot of 
collectives. 

Ron: Yeah. South America is on the rise 
right now. 

Rob: I think the punk scene in Mexico is 
awesome. I want to go back there really bad. 


minute or ^ 

two more] 

Joe: It’s just,... the point being, whenever 
the issues have been taken care of. then 
we ll stop singing about em. But until 
racism is gone, and the government is 
gone, we re going to keep singing about 


PE: What about violence at gigs? What is 
your opinion, let's say. if Nazi Skinheads 
show up? I know that a lot of people in 
southern California are kind of what I would 
say. pacifist. 

Joe: I’m a pacifist too. I’ll pass my fist right 
over the motherfuckers head. 

Ron: We are not a pacifist band. Why don’t 
you tell them the story of Huston. TX? 

Joe: Oh Yeah, well anyways, we were hav- 


Ron: Yeah, war is still a problem, and 
governments stillcause war. and racism 
still sucks dramatically and is on the 
rise, so somebodies gotta do it. 


Contact Total Chaos at: PO Box 2725 / 
Chino, CA / 91708-2725 / USA 



or TOTAL HYPOCRITES? 


ftCCow me to e?cpCam...* 

l.' Ttf'Ei ra9fr*:VY- Relcom to the show, Cadies and 
enlightening att y'omgroovy teenyboppt 
crowd goes wild as the first screeching s of the hands guitar eminates 
curtain. *But zoait ", sags the Bidding announcer , these fine young r 


' A l gentlemen, tonight's pe formers ivill be W 

rers to the latest -king under the big tent - t IdU7{f(_ !Rf)C0(!!! ‘The 
i from behind the elegant red velvet L 

. r 'jfestfine young men do not simply play (PTrffK. 

%PC% they even have a message! Jon see my freinds , these Orange County natives hate patriotism and 
corporate exploitation, and society's addiction to a ‘9^Styt&L zvay of life, and they rvill stop at 
nothing to topple the system!! 0 In the minds of the setting crowd, a feeling of united rebellion sweeps 
the crowd Later that evening, a riot almost breaks out t'heri a bouncer breaks a young stagediver’s nose. 
iTft * A/ifi// /ui < turrtteftif in iWt.nixui ’ the minds of a meric a 'f bfoominjj t/ourui political activists. lA/hat 


piayea two. une ot inose was a lasi minute 
thing we threw together cause we didn’t 
have enough money to get home. 

Joe: It was fun. It was huge. There’s a lot of 
collectives. 

Ron: Yeah, South America is on the rise 
right now. 

Rob: I think the punk scene in Mexico is 
awesome. I want to go back there really bad. 


me anaremsi people wno sei up Dooms 
are getting in for free. 

PE: What are you going to do when you 
get home from tour? 

Joe: Take a shower! 


the issues have been taken care of. then 
we ll stop singing about em. But until 
racism is gone, and the government is 
gone, we re going to keep singing about 
it 

Ron: Yeah, war is still a problem, and 
governments still cause war, and racism 
still sucks dramatically and is on the 
rise, so somebodies gotta do it. 


your opinion, let’s say. if Nazi Skinheads 
show up? I know that a lot of people in 
southern California are kind of what I would 
say. pacifist. 

Joe: I’m a pacifist too. I’ll pass my fist right 
over the motherfuckers head. 

Ron: We are not a pacifist band. Why don't 
you tell them the story of Huston. TX? 

Joe: Oh Yeah, well anyways, we were hav- 
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ing a show there at 
Goatheadsand 3 Ham- 
mer skins show up, and I don’t 
know what thefuckthey were think- 
ing about but they walked in and 
the place was packed with Two- 
toned skinheads so some of the 
shit went down. They tried to get 
out the back way and it ends up 
that the back is all barbwired up. 
Anyways, they’re sitting there try- 
ing to figure out what to do and the 
promoter tells them, “You gotta’ 
leave, otherwise you’re gonna’ get 
you’re fuckln asses kicked”. So 
everybody pretty much let them 
go till they pop off. So we chased 
them out to the drlvewav 


Joe: So that fuckin’ Maximum Rockin’ 
Roll dude can cram his Gramma’s 
wooden leg up his ass! 

Ron: Either that or have her send us 

some lyrics since he 

Rob: There’s a lot of good punk rock 
kids in MRR. The reason why they threw 
our band on this guy is cause it gets in 
this box that says Epitaph and none of 
the punk kids like Epitaph records, and 
none of the punk kids know that we re on 
Epitaph, so they throw it on this idiot 
who works for MRR that likes cheesy, 
generic bands and he reviews it. MRR is 
a really good magazine and they have 
some cool people working on it but the 

IIiUa ..a I.'I.a. Mlu. It kli.. 
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Joe: So that fuckin’ Maximum Rockin’ 
Roll dude can cram his Gramma’s 
wooden leg up his ass! 

Ron: Either that or have her send us 

some lyrics since he 

Rob: There’s a lot of good punk rock 
kids in MRR. The reason why they threw 
our band on this guy is ‘cause it gets in 
this box that says Epitaph and none of 
the punk kids like Epitaph records, and 
none of the punk kids know that we re on 
Epitaph, so they throw it on this idiot 
who works for MRR that likes cheesy, 
generic bands and he reviews it. MRR is 
a really good magazine and they have 
some cool people working on it but the 
kid who reviewed us likes Nirvana!! Nir- 
vana dude!! 

Someone in the background: Hey! I like 
Nirvana motherfucker! 

Rob: That band is so lame. 

Joe: Shut up Rob. 

PE: So do you guys do anything in your 
spare time other than the band? Things 
like zines or shit like that? 

Ron: I’ve been wanting to start a zine, I 
wanted to call it “Ultra Mega Nerd”, but 
besides that, we really don't do much 
else besides Total Chaos. It keeps us 
pretty busy right now. We’ve all cur- 
rently quit our jobs and are going into 
debt to be on tour. 

Rob: We do a lot of benefit shows for the 
anarchist center in LA and Food Not 
Bombs. 

PE: How’s that doing? [the center] 

Rob: It’s slow, but they’re holding out. 
Joe: It’ll happen. 

PE: How long has it been open? 

Rob: A couple of months now. 

Joe: The problem is that everyone in 
California’s gotta pull their head out of 
their ass and get together. There’s too 
many different groups. ..it’s all segre- 
gated. Nobody knows what unity is out 
there. 


ing a show there at 
Goatheads and 3 Ham- 
mer skins show up. and I don’t 
know whatthefuck they werethink- 
Ing about but they walked in and 
the place was packed with Two- 
toned skinheads so some of the 
shit went down. They tried to get 
out the back way and it ends up 
that the back is all barbwired up. 
Anyways, they’re sitting there try- 
ing to figure out what to do and the 
promoter tells them, “You gotta’ 
leave, otherwise you’re gonna’ get 
you're fuckin asses kicked ”. So 
everybody pretty much let them 
go till they pop off. So we chased 
them out to the driveway 

and their car was demolished 

Ron: Yeah, there were beer bottles 
flying and people were throwing 
bricks.. .they broke the windows 
out. 

Joe: So anyways, they’re getting 
ready to drive off and as they’re 
getting ready to drive off, as they’re 
leaving, they pop off 3 rounds. 
Ron: They actually shot at us. 
Joe: But I think, I hit the dude with 
the gun with a rock in the side of 
the head. So I’m hoping what hap- 
pened is he was dizzy.... But no- 
body got hurt 
Rob: It was an accident 
PE: Nobody got hurt besides the 
skinheads? 

Joe: Yeah. They got their shit 
fucked up, it was good. People like 
that deserve to hurt. I hate to hurt 
people but idiots like that wanna 
go fuck up people. 

PE: So how about this Mexico 
thing? What was your impression 
of that show? 

Joe: Which one? 

PE: Mexico City. 

Rob: Mexico City was awesome! 
Joe: Mexico City is a fucking 
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I 1/ THE*- EAMTA.TY- * Welcome, to the show, Cadies and gentlemen, tonight's performers will Be 
I enlightening alt ydmgroovy teenyboppers to the Cates t king under the Big tent - TWQLXPCK1!! ' , 

7 crowd goes wild as the first screeching of the Bands guitar e minutes f rum Behind the elegant ra. velvety 
curtain . *%ut wait", sags the balding announcer, ‘ these fine young men do not simply play FlUttX 
they even have a message! Jou see my freinds, these Orange County natives hate patriotism and 
corporate exploitation, and society's addiction to a 'CfQ'RflAL zvay of life, and they will stop at 
nothing to topple the system!! ' In the minds of the seeding crowd, a feeling of united rebellion sweeps 
the crowd Later that evening, a riot almost Breads out whert a Bouncer Breads a young stagedivers nose, i 
<Ihe Band has succeeded in opening' the minds of amcrica s Blooming young political activists. ''Mint 
l these jimmy deans ’ don 't realize is that Backstage, the "Bend's manager is laughing inside. "The irony* 

I amazing", he thinks, " every kid that paid for the Band's CD, and paid entrance to the sltow, and paid 
I for a Band T-shirt is actually financially supporting afntc't everything that they think, their making some 
sort of statement against! Mere I am Backstage, on a plush couch drinking expensive aged wine, and 
exquisite cheeses all Because we are so good at coming off as rebels, fucking hilarious!!!!" 

2. 9dO ( W - you (the reader) may Be thinking to yourself, " Bullshit , Total Chaos aren t some cheezy Rage 
Against the Machine types, obviously, they're playing the Polish falcons for 5 Bucks, so it's gotta Be 

. punk, right?" ... 

.7 .prjTL_Z£ Cu'-Tcn 'AL CXZ.OS released i heir ironically tilled "'PLEQJCjZ Of LtLflAJ^pZ ok 
T pitaph. Epitaph is distributed by Relativity, , Relativity is owned by SOtfym If you can imagine this, 
(it shouldn 't be too hard), Big Businesses, or shall I say Mvit-Tfatianal-Corporations hkf SOm do a i 
I number of terribly evil things, first of all, they exploit workers in foreign countries hf paying as low as 
’ 23 cents per hour, (and you thought your pay was Bad), they turn everything they dew -with into first a 
product, and Bun a number. (This would include every album on ‘Epitaph, C/Z, Touch and go, and 
Earache, etc,, which are also distributed by Relativity.) They always have a large amount of stock, in 
nuclear weapons and all the things that represent power in our world that Total Chaos an supposedly 
against. Lastly, they don 't cart about who we are or what we want our money to affect. They arc not 
interested in 'by the kids, for tfu kids' or 'D.t.f" They simply want some credibility with rebellious CD a 
buying consumers and they now have an effective zvay to gain itjrtfer to T.C. lyrics for more) 

4 roolICPlT'S REHLITY -Most of you will probably disregard what you have just read, and go have a 
great time at tonight's main event, but! hope that you can still feel the integrity and independence you 
feel when goi.g to a ihow that your freinds put on by some Band on some label your freind's cousin does 
in Ofpw Jersey, who is just as much it \o punk, and is jus as much against the american machine & you 
are, because when punk. dies, you know your rebellious teenage kids art going to Be saying how ' the punks 
sold out, just like the hippies' and you're going to feel die some washed up old fuck, Unfortunately you A 
may already Be. If you are already a -washed up old fuck who no longer cares about 'by the kids, for the I 
kids' or D.I.f., then congradulations, move on, and join the herd at the Total Chaos show, but for 
everyone's sake, at least wipe the shit off your nose when you go home tonight. 
if you were pissed or M pp y ahout anv of :his feel free write ™ — 1 

T. AST FLAG ZINE c/o iason po box 2563 J _ hol!and t m i 49422 
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Do you love me? 

I do. 

Do you want me? 

Yes. 

Do you need me? 

I crave you. 

Will you hurt me? 

I will break you. 

Will you own me? 

I will be your master as you are my slave. 

Will you protect me? 

You are weak without me. 

I am yours. You are mine. 

I am an object. 

You are my possession. 

I am everything. 

My love is an obsession. 

I am trapped. 

Our love is a regression. 

Do you TAKE this woman to be your lawfully 
wedded wife? To love and to cherish. To take, 
to rape and to break. To force her to submission. 
To bolster your ego. To possess and to access. 
To cook your dinner. To fuck her brains out. To 
raise your children. To sooth your soul. To bind 
your wounds. To serve. To birth. To perverse To 
love and to Cherish until death do you part? To 
love and to cherish until death. UNTIL DEATH! 

Who said money can’t buy love? For 250 
we’ll show you all the loving you need in the 
privacy of your own booth. Feeling lonely? Well, 
we’ve got just the thing for you. It’s called sex 
tourism and a little Thailand pussy will satisfy all 
the loving you need. Never mind them bitches 
were kidnapped from their homes and families. 
Never mind they’ll be beaten and raped if they 
refuse. Never mind they’ll die from AIDS or be 
killed when their “usefulness” runs out. That’s 
just the way it is in developing countries. That’s 
just the way it is in South Minneapolis. 

Man, cow, woman, dog. Love thine God. 
Love thy country. Love thy system. Love thy 


enemy. Love thy SHIT. Your love is blind. You 
are blinded by your love. For the love of your 
country you commit mass murder. For the love 
of God you engage in genocide. For the love of 
power you dropped the bomb. You rape, torture 
and murder. How many dead in Auschwitz and 
Dachau? How many dead in Hiroshima, 
Nagasaki, Hanoi and Saigon? Bosnia? Arme- 
nia? Georgia? Kurdistan? Algeria? Rwanda? 
Sri Lanka? Northern Ireland? South-Central Los 
Angeles? I bet the bastard pigs who beat Rodney 
King LOVE their God and their fucking country. 
Patriotic psychopaths and would-be murderers; 
THE SYSTEM LOVES YOU! THE SYSTEM 
NEEDS YOU! THE SYSTEM BREEDS YOU! 

What the fuck does love have to do with it 
anyway? This shit called love makes me sick. A 
several thousand year-old lie that’s still being 
pumped into our homes on their airwaves and 
their media. Don’t tell me about love mister, your 
too blind to see it. This systematic mindfuck has 
nothing to do with love at all. When Che once 
said, “Let me say, at the risk of sounding ridicu- 
lous, that the true revolutionary is guided by great 
feelings of love,” he wasn’t talking about some 
patriotic bullshit or dillusion from our loving Fa- 
ther above. Politicians, warriors and policemen 
aren’t doing their “jobs” for the love of humanity. 
In fact, they hate you. They just crave their 
power. Napoleon craved his power. Adolf 
Hitler craved power. Mao craved power (‘Those 
with the guns have the power...” What a hypo- 
critical asshole). The Pope has power. Bill 
Clinton has power and wants even more; a 
bigger NAFTA through the GATT accord, 
100,000 more cops and 50 new death penalty 
crimes). The RCP wants power. The Man has 
power. Man has power. White Power. They 
replace love with lies to create power. FUCK 
ALL THAT! 

The only power worth having is the power 
to be equal and have dignity. To uphold that 
power is the true meaning of love. It is for love 
that barriers need to be smashed down, torn up 
and kicked ‘til they break. True love is the 
abolishment of power and the building of trust to 
live as equals. No masters, no slaves. The 
world needs a lot more love. But get it straight 
because there’s too many people who will tell 
what love is all about when they haven’t got a 
fucking clue. Take a deep breath, steady your 
aim, squeeze the trigger and fire away. Their 
system can’t be destroyed with epithets, bullets 
or bombs without the power of love on our side. 
Remember that and good luck! 



Howdy y’all. Well, I went on a very interesting trip 
to Mexico. I spent almost three months there and 
I got back about two months ago. Mexico is a very 
intense place and the punk scene is totally cool. I 
think everyone should see Mexico City or Distrito 
Federal (el D.F.). For starters I’d like to talk of the 
Chopo. The Chopo is an amazing place and 
event. El Chopo is a market for punks, metal 
heads (metaleros), and many other parts of the 
alternative culture/music scene. It is on Saturdays 
starting about 1:00 p.m.. One can get there by 
taking the metro to the Gererro stop and asking for 
it orfollowing the punks and freaks down the street 
about three blocks to the Chopo. 

The Chopo is a street that is blocked off and 
filled with stands where people sell things. Also 
there are stands where people disseminate infor- 
mation on shows, demonstrations, alternative 
political information, and other stuff. The street is 
usually clogged with punks of all types, skinheads, 
metaleros, “rockers” and all types. In fact it is 
usually so clogged that it takes quite some time to 
walk from one end to the other. It is a great place 
to mdet all the people in the scene in Mexico City 
and find out about punk shows, drunken punk 
parties, and make friends. You can buy all types 
of rad patches, shirts, ‘zines, and bootlegged 
tapes of practically every punk record you want. 
Especially all the fuckin’ rad bands from Mexico 
and the rest of Latin America. I think this is a really 
cool way to undermine all the stupid shit about 
copy rights and money orientated distributions 
and the lack of access on a mass level of punk 
records in Mexico. 

There are political groups for every persuasion 
in the Chopo, animal rights, class war, etc., etc. 
For example, one can usually learn about demon- 
strations against the bull fights that go on seem- 
ingly weekly. One can also get tattoos there (if you 
do, get one from Russo because he’s totally cool 
and more alternative than most of the non-punk 
tattooists there) and vegan food. 

Afterwards, you can usually hook up with some 
people and go to some of the bars around the 






You are my possession. 

I am everything. 

My love is an obsession. 

I am trapped. 

Our love is a regression. 

Do you TAKE this woman to be your lawfully 
wedded wife? To love and to cherish. To take, 
to rape and to break. To force her to submission. 
To bolster your ego. To possess and to access. 
To cook your dinner. To fuck her brains out. To 
raise your children. To sooth your soul. To bind 
yourwounds. To sen/e. To birth. To perverse To 
love and to Cherish until death do you part? To 
love and to cherish until death. UNTIL DEATH! 

Who said money can’t buy love? For 250 
we’ll show you all the loving you need in the 
privacy of your own booth. Feeling lonely? Well, 
we’ve got just the thing for you. It’s called sex 
tourism and a little Thailand pussy will satisfy all 
the loving you need. Never mind them bitches 
were kidnapped from their homes and families. 
Never mind they’ll be beaten and raped if they 
refuse. Never mind they’ll die from AIDS or be 
killed when their “usefulness” runs out. That’s 
just the way it is in developing countries. That’s 
just the way it is in South Minneapolis. 

Man, cow, woman, dog. Love thine God. 
Love thy country. Love thy system. Love thy 


Dear Brothers & Sisters, 

Right on to our people and the revo- 
lutionary anarchist!! I am locked-down 
here in Utah (Mormon country) and I'm 
all alone here!! I do not have any family or 
friends here in Utah, cause my home is in 
Pennsylvania!! I've been in Uinta#2 "maxi- 
mum security" and this prison since Janu- 
ary 21, 1992, with no visits, letters and I 
need some friends outside to write and get 
to know, so if you can help me in anyway, 
please do!? I'd like to -send you a story 
about this prison but without a person's 
name. I'd have to leave the envelope open 
and that would cause a lot of problems for 
me! I am serving 1 year to 15 years and go 
before the Utah Board of Pardons and 
Parole in July 1994, and because of my 
sexual preference (I am gay) the case- 
worker recommended I serve twenty-four 
more months and because this is Mor- 
mon country" that is most likely what I 
will get. 

Help me please! 

I hope to hear from you and any broth- 
ers and sisters out there who care to write 
an help in any way, please? 

In Solidarity, 


aren taoingineir Jons ronnoiuvoui ..* 7 . 

In fact, they hate you. They just crave their 
power. Napoleon craved his power. Adolf 
Hitler craved power. Mao craved power ( Those 
with the guns have the power...” What a hypo- 
critical asshole). The Pope has power. Bill 
Clinton has power and wants even more; a 
bigger NAFTA through the GATT accord, 
100,000 more cops and 50 new death penalty 
crimes). The RCP wants power. The Man has 
power. Man has power. White Power. They 
replace love with lies to create power. FUCK 
ALL THAT! 

The only power worth having is the power 
to be equal and have dignity. To uphold that 
power is the true meaning of love. It is for love 
that barriers need to be smashed down, torn up 
and kicked ‘til they break. True love is the 
abolishment of power and the building of trust to 
live as equals. No masters, no slaves. The 
world needs a lot more love. But get it straight 
because there’s too many people who will tell 
what love is all about when they haven’t got a 
fucking clue. Take a deep breath, steady your 
aim, squeeze the trigger and fire away. Their 
system can’t be destroyed with epithets, bullets 
or bombs without the power of love on our side. 
Remember that and good luck! 


help.. .if you do a band, a zine or any other 
punk effort then get in touch! We gotta 
unify to be seen, heard and to make a change 
so be with us! Let's give the kids something 
in the line of Crass, Subhumans and Dis- 
charge to enjoy. 

I hope to hear from you soon. 

United we change, divided we mope 
around lonely and angry with a slouch. DIY 
or Die! 

Thanx, J.G. / PO Box 3635 / Oakland, CA / 
94609-0635 

Dan/PE, 

I wrote to you about issue #21, and 
commented on what a disappointment it 
was that your publication was regressing 
back into, primarily a punk music fanzine. 
The trend continues with #22. Oh well! 

You a sked whether I believe being punk 
excludes a person from involvement in poli- 
tics, or caring about the rest of the world. 
Are you kidding? I could care less what 
type of hair, music, piercings, etc., a person 
has. Didn't I mention that I enjoyed your 
piece on Brazilian anarcho-PUNKS, and the 
good work they are doing. Wow! I did. I 
don't even mind those punk rockers (or 


there are stands wnere people oiBoommnw 
mation on shows, demonstrations, alternative 
political information, and other stuff. The street is 
usually clogged with punks of all types, skinheads, 
metaleros, “rockers” and all types. In fact it is 
usually so clogged that it takes quite some time to 
walk from one end to the other. It is a great place 
to meet all the people in the scene in Mexico City 
and find out about punk shows, drunken punk 
parties, and make friends. You can buy all types 
of rad patches, shirts, ‘zines, and bootlegged 
tapes of practically every punk record you want. 
Especially all the fuckin’ rad bands from Mexico 
and the rest of Latin America. I think this is a really 
cool way to undermine all the stupid shit about 
copy rights and money orientated distributions 
and the lack of access on a mass level of punk 
records in Mexico. 

There are political groups for every persuasion 
in the Chopo, animal rights, class war, etc., etc. 
For example, one can usually leam about demon- 
strations against the bull fights that go on seem- 
ingly weekly. One can also gettattoos there (if you 
do, get one from Russo because he’s totally cool 
and more alternative than most of the non-punk 
tattooists there) and vegan food. 

Afterwards, you can usually hook up with some 
people and go to some of the bars around the 


prove ones punk credibility though. 

"It's these fucked up things [state brutality, 
torture, wage slavery, rape, and other things] 
that make us hate society and what make us 
punk." 

Are you joking!!? Don't even pretend 
to pass off your involvement in the punk 
scene as a result of your political concerns. 
The punk scene exists as a support network 
for it's musicians and their fans. You are a 
punk because you like punk rock. Wage 
slavery, rape,capitalism and state power 
doesn't convince people to become punk 
rockers. Revolutionaries, sure. Punkers, 
definitely not. By the way I don t think the 
nation would be in too much peril if you 
made punk a threat; Again? Don't kid your- 
selves. It was threatening much in the same 

way Elvis had people up in arms over his 
thrusting pelvis. I think P.E. needs to re- 
think it's relationship to the "outside w orld" . 

The sections of your paper that you 
devote to politics is where you reflect your 
political concerns, and help your readers be 
informed as to what is going on in the 
world. Your page 3, band interviews, music 
reviews etc. are where you address the punk 
scene. I now understand you are deter- 


ground music scene. 

The conflicts in this nation are coming 
to a head and there is an absolute lack of 
political consciousness. Is your paper (with 
such an extensive readership) really doing 
much of a service by giving such a half- 
assed attempt at informing people. It isrYt 
punk that compels people to take action, it is 
the beliefs they have in their head; i.e. their 
politics. I should hope that you aren't afraid 
of alienating much of your audience by 
showing a greater dedication to your poli- 
tics. Because as far as I'm concerned, we (as 
revolutionaries) are better off without these 
good for nothing pretenders. 

I do take revolution and struggle seri- 
ously. I'm sorry if this warrants the label 
"humorless revolutionary automaton . I 
don't think their is anything wrong with at 
least a little seriousness when it comes to the 
subject, even if that seriousness is as staunch 
as suggesting PE shouldn't celebrate chronic 
(revolutionary?) alcoholism. Yes, I drink 
sometimes; and at times I drink more then I 
should, (many people do) but do I advertise 
it as if I take pride in the fact. Maybe you can 
show pictures of people beating the tar out 
of each other, destroying someone's' home. 


L>ear urotnors at sisrers. 

Right on to our people and the revo- 
lutionary anarchist!! 1 am locked-down 
here in Utah (Mormon country) and I'm 
all alone here! ! I do not have any family or 
friends here in Utah, cause my home is in 
Pennsylvania!! I've been in Uinta#2 "maxi- 
mum security" and this prison since Janu- 
ary 21, 1992, with no visits, letters and I 
need some friends outside to write and get 
to know, so if you can help me in anyway, 
please do!? I'd like to send you a story 
about this prison but without a person's 
name. I'd have to leave the envelope open 
and that would cause a lot of problems for 
me! I am serving 1 year to 15 years and go 
before the Utah Board of Pardons and 
Parole in July 1994, and because of my 
sexual preference (I am gay) the case- 
worker recommended I serve twenty-four 
more months and because this is "Mor- 
mon country" that is most likely what I 
will get. 

Help me please! 

I hope to hear from you and any broth- 
ers and sisters out there who care to write 
an help in any way, please? 

In Solidarity, 

John W. Anderson, #17627 / Utah State 
Prison / PO Box 250, Uinta #2(210) / 
Draper, Utah / 84020-0250 

Dear Profane and it's readers. 

Hi, my name is Jonny Gestapo and I 
am starting up a 100% DIY, non-profit 
anarchist collective here in the San Fran- 
cisco Bay area. It is called: The Goblin's 
Armpit Anarchist Collective. It'll be a 
distributor, label and "organization" for 
us anarchist punks to unify and strengthen 
the cause. The scene over here is very 
infiltrated by political moderates and so- 
ciety types and profiteers. We have a very 
active 20 something, society oriented punk 
scene but no revolutionary anarcho- 
anarcha punk scene! The collective will be 
anarchistic (duh), anti-fascist, anti-sexual 
preferencism, anti-racist, anti-animal 
abuse, pro-human rights and pro-freedom! 
Fuck profiteering! Anyway, we need your 
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punk effort then get in touch! We gotta 
unify to be seen, heard and to make a change 
so be with us! Let's give the kids something 
in the line of Crass, Subhumans and Dis- 
charge to enjoy. 

I hope to hear from you soon. 

United we change, divided we mope 
around lonely and angry with a slouch. DIY 
or Die! 

Thanx, J.G. / PO Box 3635 / Oakland, C A / 
94609-0635 

Dan/PE, 

I wrote to you about issue #21, and 
commented on what a disappointment it 
was that your publication was regressing 
back into, primarily a punk music fanzine. 
The trend continues with #22. Oh well! 

You asked whether I believe being punk 
excludes a person from involvement in poli- 
tics, or caring about the rest of the world. 
Are you kidding? I could care less what 
type of hair, music, piercings, etc., a person 
has. Didn't I mention that I enjoyed your 
piece on Brazilian anarcho-PUNKS, and the 
good work they are doing. Wow! I did. I 
don't even mind those punk rockers (or 
anyone else for that matter) that choose to 
act, or think like complete fuck-ups. I could 
care less what they choose to do with their 
lives. But why in hell do they have to be 
drawn into the anarchist scene? It's never 
ceased to amaze me how some people ex- 
claim that they are "ANARCHISTS!!", yet 
beyond that they have nothing to offer a 
revolutionary movement except disruptive 
attitudes. These people are saving the F.B.I. 
a lot of money by adopting the anarchist 
movement as their half-way house to real- 
ity. It was these people that I hoped you 
were challenging by placing a growing 
emphasis on politics. Not allowing them to 
use "punk" as an excuse to haunt revolu- 
tionary activity, but instead their determi- 
nation to see a real change of society. I 
haven't got a problem with people who 
choose to be "punks", "hippies", "squares", 
or whatever. I do think it is unfortunate that 
many people wear anarchism as a badge to 
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"It's these fucked up things [state brutality, 
torture, wage slavery, rape, and other things] 
that make us hate society and what make us 
punk." 

Are you joking!!? Don't even pretend 
to pass off your involvement in the punk 
scene as a result of your political concerns. 
The punk scene exists as a support network 
for it's musicians and their fans. You are a 
punk because you like punk rock. Wage 
slavery, rape,capitalism and state power 
doesn't convince people to become punk 
rockers. Revolutionaries, sure. Punkers, 
definitely not. By the way I don't think the 
nation would be in too much peril if you 
made punk a threat; Again? Don't kid your- 
selves. It was threatening much in the same 
way Elvis had people up in arms over his 
thrusting pelvis. I think P.E. needs to re- 
think it's relationship to the "outside world" . 

The sections of your paper that you 
devote to politics is where you reflect your 
political concerns, and help your readers be 
informed as to what is going on in the 
world. Your page 3, band interviews, music 
reviews etc. are where you address the punk 
scene. I now understand you are deter- 
mined to be (judging by the a mount of space 
afforded) a greater service to the punk scene 
than forming a revolutionary movement. 
No, I don't like PE edging out information 
that is useful and positive to so many people 
for relative garbage. 

The contradictions in the present anar- 
chist "movement" (if it even credits the 
term "movement") are best exemplified with 
the pages of PE. If your ever wonder why 
the anarchist scene is overflowing with lily 
white middle-class youth, maybe you should 
look to yourselves for the answer. If aiding 
in the struggles of the international/ domes- 
tic working class is your goal then I should 
hope you could begin to take steps in that 
direction instead of, yes, hiding out in the 
security of the punk subculture. I believe 
the best way you could aid in developing a 
real revolutionary movement that truly de- 
serves the label "anarchist" is to phase out 
or at least minimize you focus on the under- 


The conflicts in this nation are coming 
to a head and there is an absolute lack of 
political consciousness. Is your paper (with 
such an extensive readership) really doing 
much of a service by giving such a half- 
assed attempt at informing people. It isn 't 
punk that compels people to take action, it is 
the beliefs they have in their head; i.e. their 
politics. I should hope that you aren't afraid 
of alienating much of your audience by 
showing a greater dedication to your poli- 
tics. Because as far as I'm concerned, we (as 
revolutionaries) are better off without these 
good for nothing pretenders. 

I do take revolution and struggle seri- 
ously. I'm sorry if this warrants the label 
"humorless revolutionary automaton". I 
don't think their is anything wrong with at 
least a little seriousness when it comes to the 
subject, even if that seriousness is as staunch 
a s suggesting PE sho uldn 't celebrate chronic 
(revolutionary?) alcoholism. Yes, I drink 
sometimes; and at times I drink more then I 
should, (many people do) but do I advertise 
it as if I take pride in the fact. Maybe you can 
show pictures of people beating the tar out 
of each other, destroying someone's' home, 
wrecking a community center, or vomiting 
in the bushes at an anarchist convention. 
That would be cool! 

It's very noble of you to try and allevi- 
ate the hopeless desperation people feel by 
presenting them with loads of garbage that 
does nothing in the end except leave them 
back in the hopeless and desperate situation 
they had before reading your paper. As if all 
we need is more garbage to help pass the 
time, when we already have TV and the 
mainstream media to do that for us. Pardon 
me if I forget that you're the "alternative" 
press; anarchist at that. Don't get me wrong, 
I like to have fun when it comes to my 
politics. The Class War paper is great; and 
also useful . Something PE doesn't quite 
understand. To be quite honest, what really 
makes me feel hopelessly desperate is when 
I see what kind of crap can be passed as 
"revolutionary". 

The question I would like to ask PE 


Chopo where most of the punks usually go, or if 
your really adventurous, go to a Pulqueria. A 
Pulqueria is a bar where they serve Pulque, adrink 
that dates from the pre-colonial (pre-genocide) 
period. It is made from a cactus and if s really cool. 
I went to one and it was an experience I will never 
forget. Me and all these punks and a bunch of 
totally drunken campasinos (peasants) hangin’ 
out. 

Anyway, people are very friendly there overall, 
but, not too many people speak much English. I 
would recommend people to learn some Spanish 
before you go. But, then again, I found out that the 
best way of learning Spanish is hanging out with 
the punks and getting fucked up and talking about 
things. This is a really good idea. I went to school 
for some time to learn Spanish. But, it doesn’t 
compare to learning it on the streets. Xpu can 
learn it ten times as fast learning it on the streets 
of Mexico hanging our with your punk friends and 
drinking caguamas (the Mexican version of a 
40oz.). This is also ten times as fun to boot. Also, 
the language one learns in school books doesn’t 
remotely approach Chilango the style of Spanish 
they speak in Mexico City. I learned more in two 
months in Mexico than in two years of school. 
Fuck school! Besides, the books are all totally 
racist in teaching a style of Spanish that is only 
spoken in one part of Spain (Catalan). Why? 
Mexico is our cultural neighbor, Spain is across 
the Atlantic Ocean. The level of cultural exchange 
is incomparable. I fuckin’ despise every Spanish 
text book I’ve seen. 

I also went to an anarchist gathering in 
Hermosillo in the state of Sonora. That was a 
great experience. Far more cool that the pathetic 
gathering that took place in Vancouver last year. 
In Vancouver the only thing that took place was a 
Balkinization of all the groups there. Where the 
“orthodox anarchists” wasted all theirtime criticiz- 
ing the punk movement. (Gee, what a globally 
important problem to waste their time on.) Well, 
this did not happen in Hermosillo, thank good- 
ness. 

I saw an awesome concert at the anarchist 
gathering. One of the best I’ve ever seen in my life 
and the most fun. I got to sing with Constructores 
del Odio on stage when they played their Dis- 
charge cover State Violence State Control. The 
pit was so cool with lots of men and women 
slamming. It was huge and there was no violence. 
Although I heard many stories that other shows 
can be violent. I got to see a band that was also 
totally cool. Ayuda Mutua is a band that sings in 
a Native American language called Otomy. They 
played great hardcore to boot. They are from 


these pueblitos (little towns) outside the city of 
Toluca in the state of Mexico. In these towns the 
majority of people still speak the language that 
they spoke before Cristobal Colon or Columbus 
the murderer arrived. 

Well, I will speak more of Mexico in my next 
article. I made a mistake and broke a promise. I 
drank too much yummy Summit Great Northern 
Porter beer when I wrote this article. A similar 
situation as when I wrote the last article. I prom- 
ised not to write any more articles under the 
influence.. .oh well. 

Seee ya. I want to thank mis amigos en 
Mexico, Manuel “Vikingo”, Ricardo “pun ky”, Daniel 
“anti”, Russo, Susana, Gonzo, Javier “bas”, 
Constructores del Odio, Regeneracion, 
Desodediencia Civil, Los chavos de Hermosillo y 
todos los punks Chilangos, and thanks to Dumpy 
for showing me how to hitchhike in Mexico. 



Fuck yeah!! Summer in Minneapolis is fucking 
brilliant! (Punks and drunks and thrills and pills 
and lots of things to make your head go ‘round, it’s 
fun fun fun ‘til the pigs come ‘round) A lot of exciting 
shit’s been happening here in the last several 
months, what with tons of punk as fuck bands 
coming through town (like DIRT, HELLKRUSHER, 
FINAL WARNING, SPITBOY, CITIZEN FISH, 
DEFORMED CONSCIENCE, SCORCHED 
EARTH POLICY, LOS CRUDOS, CIVIL DISOBE- 
DIENCE, DEFIANCE, INHUMANE, LUZIFERS 
MOB, BLOWN APART BASTARDS, TOTAL 
CHAOS, NEUROSIS, HUMAN GREED, TOXIC 
NARCOTIC, etc., etc.), all the local hate masters 
playing out (ASSRASH, CODE 13, MISERY, 
DESTROY (R.I.P.), etc.), and more to come 
(CHAOS U.K., M.D.C., AUS ROTTEN, etc.). 
Cheers to you all !! D’Remly Studios, the new 
venue, is working out, the record labels, distribu- 
tors, and ‘zines are going strong, Extreme Noise, 
the exclusively Punk Rock record store, is wildly 
successful, and , as always, summer has brought 
loads of migrant travellers to MPLS.. 

I’ve talked to, and argued with, various people 
and listened to many viewpoints reflecting our 


scene in Mpls., other scenes, and the Punk scene 
as a whole. It’s sad to say, but true, that the one 
common denominator in all of these conversa- 
tions was discontent with the scene. So what’s the 
problem? Sure, the world still sucks, we live in a 
fucked up society, there are cops, rules, and 
oppression everywhere, but they’ve always been 
there. I mean, one can only do so much, and I 
don’t personally plan on jumping of a cliff for a 
hopeless cause. So, whaf s wrong with the Punk 
scene? What, there’s not enough Punks? At least 
there are Punks, real Punks. What, there’s not 
enough bands? At least there are bands with cool 
attitudes and stances, that do release and play 
good music. What, there’s not enough venues, 
‘zines, gatherings ,etc.? A lot of places don’t have 
any\ Some say the scene isn’t politically active 
enough, and some say ifs based far too much on 
politics. Some say people concentrate on appear- 
ances too much, and some say fashion is one of 
the most important aspects. Some say there’s an 
alarmingly high amount of alcohol and drug abuse, 
others say there aren’t enough drugs and alcohol 
around. There’s a myriad points of difference, but 
the fact is, that these things are all a matter of 
opinion, and trivial bullshit in and of themselves. 
The only thing that truly counts, is that Punk is 
here, and that it’s growing. 

So really, what’s wrong with the Punk scene? 
We’ve got everything we need to continue grow- 
ing, and the numbers to make it happen. I think the 
problem lies in the individuals and their inability to 
make concessions. In other words, the problem is 
rigid attitudes. I’m not saying that everyone should 
change their attitudes, quite the contrary (even if 
they are fucked up). I mean, most Punks are ugly 
people with grizzly outlooks on life. Ifs the nature 
of the beast. Many of us had to go through some 
serious hardships to come to the realizations and 
achievements we have. Thaf s the difference be- 
tween our movement and the hippy movement. 
We are living the lifestyles that the hippys only 
dreamed of living. They had ideals that they backed 
away from as soon as they realized that the 
manifest reality was far more grim than the 
pipedream they sought. 

Most of us, Punks that is, are living it, orat least 
trying to. So what if Punks don’t have manners and 
sometimes have a negative attitude towards other 
people? Ifs just that “not so nice” attitude that has 
allowed many of us to continue our lifestyles, and 
made it possible for this movement to last as long 
as it has. The soft, sweet, sensitivity of many 
righteous people that had the potential to change 
things has silenced and forced them into submis- 
sion. Ifs just that “submission”, I think, that the 


majority of Punks fear more than anything. I’m not 
saying that everyone should become over-defen- 
siveand bitterhatemongers, but insteadto realize 
that some good old fashioned unamerican hate 
and anger isn’t so bad, and realistically, that these 
are some of the strongest emotions and energies 
available to us. I think ifs safe to say that anger 
and hate have fuelled most of the successful 
projects (bands, ’zines, and what not) that have 
and do exist in our scene. 

So when I say rigid attitudes are the main 
problem with this scene, I’m referring to the inca- 
pability some folks have to accept the not so pretty 
aspects of personalities that one may encounter 
when dealing with other Punks. I mean, what is it 
with all this bullshit, when I hear people condemn 
others based upon trivial personality conflicts (so 
and so’s an asshole, so and so said/did this/that, 
that bands politics aren’t good enough for me, 
blah, blah, blah...)? Fucking grow up! This ain’t no 
highschool clique! After all, I thought the whole 
point of this movement was to achieve the free- 
dom to be who and what we are, without being 
incriminated by others (a.k.a. anarchy). So the 
next time you run into the bark or scowl of some- 
one else’s bad attitude, why not just let it go and 
not take it so personally. I’m sure it wasn’t truly 
directed at you anyways. Besides, if you can’t 
cope with a little aggression then you’re probably 
not in it forthe long haul anyways! Believe it or not, 
there are things far, far worse than the anger of a 
fellow Punk. Punk rules!!! - Martial Flaw 



MEXICO 1994 

Mexico, pais con una historia bastante par- 
ticular, con una muy caracteristica cultura y de 
verdaderamente singulares tradiciones, es ahora 
centro de atencion mundial debido a sus recientes 
acontecimientos sociopoliticos, ya que mientras 
la mayorfa de los paises celebraban la llegada del 
nuevo ano, y que muchos de los teoricos radicales 
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spoken in one part of Spain (Catalan). Why? 
Mexico is our cultural neighbor, Spain is across 
the Atlantic Ocean. The level of cultural exchange 
is incomparable. I fuckin’ despise every Spanish 
text book I’ve seen. 

I also went to an anarchist gathering in 
Hermosillo in the state of Sonora. That was a 
great experience. Far more cool that the pathetic 
gathering that took place in Vancouver last year. 
In Vancouver the only thing that took place was a 
Balkinization of all the groups there. Where the 
“orthodox anarchists” wasted all their time criticiz- 
ing the punk movement. (Gee, what a globally 
important problem to waste their time on.) Well, 
this did not happen in Hermosillo, thank good- 
ness. 

I saw an awesome concert at the anarchist 
gathering. One of the best I’ve ever seen in my life 
and the most fun. I got to sing with Constructors 
del Odio on stage when they played their Dis- 
charge cover State Violence State Control. The 
pit was so cool with lots of men and women 
slamming. It was huge and there was no violence. 
Although I heard many stories that other shows 
can be violent. I got to see a band that was also 
totally cool. Ayuda Mutua is a band that sings in 
a Native American language called Otomy. They 
played great hardcore to boot. They are from 


Fuck yeah!! Summer in Minneapolis is fucking 
brilliant! (Punks and drunks and thrills and pills 
and lots of things to make your head go ‘round, if s 
fun fun fun ‘til the pigs come ‘round) A lot of exciting 
shifs been happening here in the last several 
months, what with tons of punk as fuck bands 
coming through town (like DIRT, HELLKRUSHER, 
FINAL WARNING, SPITBOY, CITIZEN FISH, 
DEFORMED CONSCIENCE, SCORCHED 
EARTH POLICY, LOS CRUDOS, CIVIL DISOBE- 
DIENCE, DEFIANCE, INHUMANE, LUZIFERS 
MOB, BLOWN APART BASTARDS, TOTAL 
CHAOS, NEUROSIS, HUMAN GREED, TOXIC 
NARCOTIC, etc., etc.), all the local hate masters 
playing out (ASSRASH, CODE 13, MISERY, 
DESTROY (R.I.P.), etc.), and more to come 
(CHAOS U.K., M.D.C., AUS ROTTEN, etc.). 
Cheers to you all !! D’Remly Studios, the new 
venue, is working out, the record labels, distribu- 
tors, and ‘zines are going strong, Extreme Noise, 
the exclusively Punk Rock record store, is wildly 
successful, and , as always, summer has brought 
loads of migrant travellers to MPLS.. 

I’ve talked to, and argued with, various people 
and listened to many viewpoints reflecting our 


(and any readers) is whether the anarchist 
movement would suffer if the great bulk of 
fashion revolutionaries were forced to make 
the decision of getting real or getting lost. 
More or less this is my attitude towards 
your paper. I think that the problem we, as 
anarchists, suffer from is NOT too much 
seriousness, but a lack thereof. 

All this said, I thank-you for explaining 
to me the purpose of your magazine I was 
under the silly illusion that it was attempt- 
ing to be a revolutionary anarchist paper. 
I'm kind of embarrassed to admit this be- 
cause it should be blatantly obvious that it is 
for a punk clique that has fun fantasizing 
about revolution, because to do much else 
might be too boring. My mistake was in 
suggesting something more from PE. For 
this, I stand corrected. You are right to as- 
sume that I misunderstood the intentions of 
your paper, but as long as you wave your 
little (very little) one-ply flag of revolution, 
you will have to deal with revolutionaries 
who don't think your magazine is worth the 
paper it is printed on. 

"This is not some dippy lifestylist drop- 
out commune thing but a situation for the 
spark of a revolutionary movement with 


produce children...". I remember thinking: 
someone who has such idea s doesn't belong 
in the HC-scene or in our autonomous cen- 
ter, the 'Vort'n Vis' (VV), where alternative 
ideas (and certainly not reactionary ones 
like these) are promoted. 

We have regular meetings at the VV. 
On one of these we determined our stand- 
point towards people with racist, fascist, 
sexist and homophobic ideas. It's obvious 
that ideas like these are not gonna be toler- 
ated (is it?). There was apparently no con- 
sensus about violent dancing and the use of 
illegal drugs amongst the VV-cooperators. 
Each 'case' is gonna be dealt with in an 
independent, separate way. My remark, that 
this is not a solution and will remain just 
words, was ignored. 

When one of our gig-organisers invited 
'Congress', I referred to the interview in 
'Superfluous' and proposed to talk to them 
and to confront them with the choice: or 
they don't play (when the vocalist confirms 
his point of view and thus says things the 
W doesn't agree with) or he explains on 
stage why his - former? - point of view is to 
be condemned. The other band-members 
who ( said they) don't share his ideas, re- 


So really, what’s wrong with the Punk scene? 
We’ve got everything we need to continue grow- 
ing, and the numbers to make it happen. I think the 
problem lies in the individuals and their inability to 
make concessions. In other words, the problem is 
rigid attitudes. I'm not saying that everyone should 
change their attitudes, quite the contrary (even if 
they are fucked up). I mean, most Punks are ugly 
people with grizzly outlooks on life. If s the nature 
of the beast. Many of us had to go through some 
serious hardships to come to the realizations and 
achievements we have. Thaf s the difference be- 
tween our movement and the hippy movement. 
We are living the lifestyles that the hippys only 
dreamed of living. They had ideals that they backed 
away from as soon as they realized that the 
manifest reality was far more grim than the 
pipedream they sought. 

Most of us, Punks that is, are living it, orat least 
trying to. So what if Punks don’t have manners and 
sometimes have a negative attitude towards other 
people? If s just that “not so nice” attitude that has 
allowed many of us to continue our lifestyles, and 
made it possible for this movement to last as long 
as it has. The soft, sweet, sensitivity of many 
righteous people that had the potential to change 
things has silenced and forced them into submis- 
sion. Ifs just that “submission”, I think, that the 


cope with a little aggression then you’re probably 
not in it forthe long haul anyways! Believe it or not, 
there are things far, far worse than the anger of a 
fellow Punk. Punk rules!!! - Martial Flaw 



MEXICO 1994 

Mexico, pais con una historia bastante par- 
ticular, con una muy caracterfstica cultura y de 
verdaderamente singulares tradiciones, es ahora 
centra de atencion mundial debido a sus recientes 
acontecimientos sociopoliticos, ya que mientras 
la mayorfa de los paises celebraban la llegada del 
nuevo ario, y que muchos de los teoricos radicales 


about the matter!? I suppose I don't have to 
tell you which kind of books...? I told him I 
thought it was rather stupid not to think for 
himself and uttered the possibility that he 
might be brainwashed. After a lot of bab- 
bling that didn't make me any wiser, I told 
him I thought he didn't belong in a place 
like the VV. 

I proposed the organizer and the other 
VV-cooporators refuse the band to 
play... These, practically all acquaintances 
of the 'Congress' -singer, told me they 
thought that I'm exaggerating and that they 
think that what he says is far from 
homophobic (they did forget that one of the 
’Superfluous’ editors receiveed a letter from 
a homosexual that felt attacked by what he 
had said). They also tried to find cheap 
excuses and 'bent' themselves ideologically 
to minima lize the issue and the reprehen- 
sible opinions of this man. Some even ended 
up calling me "reactionary" and even "fas- 
cist"! 

The singer of the first band "Hopeman 
Path' called for a discussion. At that mo- 
ment 2 VV -coorpora tors grabbed the micro- 
phone and stated that 'Congress' was al- 
lowed to play (even though their singer 
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fashion revolutionaries were forced to make 
the decision of getting real or getting lost. 
More or less this is my attitude towards 
your paper. I think that the problem we, as 
anarchists, suffer from is NOT too much 
seriousness, but a lack thereof. 

All this said, I thank-you for explaining 
to me the purpose of your magazine I was 
under the silly illusion that it was attempt- 
ing to be a revolutionary anarchist paper. 
I'm kind of embarrassed to admit this be- 
cause it should be blatantly obvious that it is 
for a punk clique that has fun fantasizing 
about revolution, because to do much else 
might be too boring. My mistake was in 
suggesting something more from PE. For 
this, I stand corrected. You are right to as- 
sume that I misunderstood the intentions of 
your paper, but as long as you wave your 
little (very little) one-ply flag of revolution, 
you will have to deal with revolutionaries 
who don't think your magazine is worth the 
paper it is printed on. 

"This is not some dippy lifestylist drop- 
out commune thing but a situation for the 
spark of a revolutionary movement with 
the aim of transforming our entire society" 
your stated purpose said it, living up to 
it.. .or would that be too much to ask also. 

Brian Colwell. 

Dear Profane Existence, 

In his column in PE #22, Bruno used 
two paragraphs to let us know he agrees 
with me that the Krshna-guy has got it 
wrong. Obviously he doesn't wanna draw 
any conclusions or bear the consequences of 
that. What Bruno -easily- leaves out is the 
fact that there has been a meeting where we 
talked about the issue and the consensus 
was the band was only gonna play if he (the 
guy) changed his opinions. Well the rest is 
history -read my side of the story. 

About a month ago, I read in 'Superflu- 
ous' how the singer of the band 'Congress' 
(a Krishna-follower) thinks about homo- 
sexuality: "...being gay is unnatural..." and 
about sex: "...intimate relations are meant to 


in the HC-scene or in our autonomous cen- 
ter, the 'Vort'n Vis' (VV), where alternative 
ideas (and certainly not reactionary ones 
like these) are promoted. 

We have regular meetings at the VV. 
On one of these we determined our stand- 
point towards people with racist, fascist, 
sexist and homophobic ideas. It's obvious 
that ideas like these are not gonna be toler- 
ated (is it?). There was apparently no con- 
sensus about violent dancing and the use of 
illegal drugs amongst the VV-cooperators. 
Each 'case' is gonna be dealt with in an 
independent, separate way. My remark, that 
this is not a solution and will remain just 
words, was ignored. 

When one of our gig-organisers invited 
'Congress', I referred to the interview in 
'Superfluous' and proposed to talk to them 
and to confront them with the choice: or 
they don't play (when the vocalist confirms 
his point of view and thus says things the 
W doesn't agree with) or he explains on 
stage why his - former? - point of view is to 
be condemned. The other band-members 
who ( said they) don't share his ideas, re- 
acted in a rather indifferent way (obviously 
didn't think it is very important) but said 
they would talk to him about it. The orga- 
nizer would do the same and explain the 
options. I was informed he took his words 
back and that they would play. 

The day of the concert, the singer came 
up to me and said he was very much an- 
noyed by the fact that I (he ignored that the 
other VV-coorporators then shared my 
views) "forced" him to change his opinion. 
I certainly didn't do that; I want him to see 
by himself what's wrong about it or other- 
wise just face the consequences. All of us 
had the opinion that people with 
homophobic ideas like these don't belong in 
the 'alternative island' of the 
VV. He stated he hasn't changed his opinion 
and he still thinks "homosexuality is un- 
natural"... I asked him what arguments he 
has for that and answered that he'd read a 
lot of "philosophical" and "religious" books 


thought it was rather stupid not to think for 
himself and uttered the possibility that he 
might be brainwashed. After a lot of bab- 
bling that didn't make me any wiser, I told 
him I thought he didn't belong in a place 
like the W. 

I proposed the organizer and the other 
VV-cooporators refuse the band to 
play. ..These, practically all acquaintances 
of the 'Congress' -singer, told me they 
thought that I'm exaggerating and that they 
think that what he says is far from 
homophobic (they did forget that one of the 
’Superfluous’ editors receiveed a letter from 
a homosexual that felt attacked by what he 
had said). They also tried to find cheap 
excuses and 'bent' themselves ideologically 
to minimalize the issue and the reprehen- 
sible opinions of this man. Some even ended 
up calling me "reactionary" and even "fas- 
cist"! 

The singer of the first band "Hopeman 
Path' called for a discussion. At that mo- 
ment 2 VV-coorporators grabbed the micro- 
phone and stated that 'Congress' was al- 
lowed to play (even though their singer 
kept saying he thinks "homosexuality is 
unnatural". Some people said this is not 
considered being homophobic because "he 
doesn't harass or beat up gays"!? I was 
openly told that I stand alone with my idea. 
They also made me understand that the 
before mentioned "democratic" decisions 
had no value and/or that they could be 
"adjusted" depending on the case. I call this 
flagrantly inconsequent; the VV- 
coorporators put their heads in the sand like 
ostriches. 

This story, once again, prooves the lack 
of unanimity and the inconsistency within 
the group of W-coorpora tors; which, in the 
end, will lead to the termination of the of the 
existence of the VV. Other examples of this 
are the lack of resolute acting against vio- 
lent dancing and against people who spoil 
things for others (the story of the Swiss on 
Leed 93). 
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pensaban en como ahora si podrfa ser el afio de 
la “Revolution Mundial”. Alla en un recondito 
lugar del sur de Mexico, donde no existe vida 
sino supervivencia, donde la vida no vale nada 
(como dice la vieja cantion mexicana), cuando 
el terrateniente y el soldado la arrebatan como si 
no fuese NADA, alia donde las palabras: Justicia, 
Libertad, Derechos Humanos, Vivienda, 
Education, Paz, Igualdad, etc. Solo se conocen 
como eso, solamente palabras. 

Surgio una llama quemante llena de odio y 
rencor, una llama que ahora hace brotar de 
nuevo la hoguera que parecia extinguirse en 
Mexico, la hoguera de la revolution!! Si una 
llama bajo el nombre de E.Z.L.N. (Ejercito 
Zapatista de Liberation Nacional), un grupo 
indfgenaarmado, ocupando alcaldi'as, liberando 
presos y declarando la guerra al ejercito 
mexicano, exigiendo todo eso que nunca han 
tenido los pueblos indigenas: Autonomfa, 
Libertad, Derechos, Respeto, Tierras. Todo eso 
que el sistema les ha arrebatado por mas de 500 
arios, y que ellos han estado peleando pormucho 
tiempo, (solo basta recordar la gran trayectoria 
revolucionaria que tiene la guerrilla 
latinoamericana). Y recordando aquellas 
palabras de lucha y de revolution usadas en la 
Revolution Mexicana de 1910 “MAS VALE 
MORIR DE PIE QUE VIVIR DE RODILLAS” y 
“VIVA TIERRA Y LIBERTAD!!”, surgen desde 
uno de los lugares mas oprimidos del planeta, 
hombres, mujeres y nirios, armados mas con el 
valor que con las escopetas, para realizar lo que 
ha sido hasta ahora la mas grande rebelion en 
Mexico desde 1910. 

Y si bien Mexico sabia que este iba a serun 
ano con bastante actividad politica, nunca se 
imagino que desde el primer minuto de este ano 
comenzaria la actividad. 

Tambien este era el ano del TLC, EU tomarfa 
abiertamente el poder en Mexico bajo un 
supuesto “mercado de libre comercio”, entonces 
los Zapatistas darian la sorpresa a todos, pero 
despues vendrfa un hecho verdaderamente 
inaudito, pues mientras el descontento popular 
crecfa contra el partido en el poder, asegurando 
sin duda alguna que nadie daria un voto poreste 
partido, sucederfa algo que salvaria a estos 
bastardos, un MARTIR. Si su candidato a la 
presidencia, Colosio, era asesinado en Tijuana; 
todo un complot planeado para salvar al partido 
en el poder, inmediatamente ellos los que 
asesinan sin piedad,los bastardos al poder, 
condenarfan la violencia y harfan que la gente 
pensara lo mismo, “Sf, no mas violencia” pedirfa 
el pueblo, pero “violencia”, violencia es lo que 


realizael estado con todo su aparato represivo, lo 
del pueblo es autodefensa. En fin el PRI creo un 
martfr y mucha gente se trago el cuento, el PRI 
vuelve a la popularidad, y la gente olvida Chiapas. 

El gobiemo mexicano entabla platicas con 
los Zapatistas y el PRI mantiene su popularidad, 
despues el gobiemo organizo un debate entre los 
candidatos a la presidencia, y en este debate la 
“oposicion” gano, decayendo nuevamente la 
popularidad del PRI. 

Y entonces, otra arma psicologica del estado, 
MEXICO!! Si, Mexico a la copa mundial de futbol, 
la gente olvida lo que esta pasando en Chiapas, 
pero el equipo mexicano es eliminado y el 
descontento popular retoma, ahora el estado 
necesita algo para que otra vez crezca su 
popularidad, ellos saben que todo esta en su 
contra, la guerrilla continua en Chiapas, el dia de 
la$ elecciones esta muy cerca, y ahora ningun 
parficio es popular entre la gente. 

Asi que, ahora nadie se imagina que va a 
ocurrir, pero estoy seguro de que toda la gente 
que vivimos en Mexico, nunca olvidaremos este 
ano 1994,porqueun puebloqueolvidasuserrones, 
esta condenado a repetirios... 

Nl OLVIDO Nl PERDON!!!!!!!!!!!!! 

MEXICO 1994 

Mexico, it’s a country with a very particular 
history, with a peculiar culture and traditions. 

Nowadays it is the principle point of atten- 
tion in the world due to the recent political and 
social events. Thus, while the majority of the 
countries were celebrating the “New Year” and a 
lot of radical theories were thinking that this could 
be “the year for the world’s revolution”, out there 
in a hidden place in the south of Mexico, where a 
normal life doesn’t exist and just a survival exists, 
where life doesn’t have any value for the com- 
mon people because the landholder and the 
soldier are taking it from them. Out there where 
the words justice, freedom, human rights, home, 
education, peace and health are, just that, only 
words, arises a burning spark full of hate and 
rancor, a flame that now is raising up a fire that 
seems extinct in Mexico, the fire of revolution, a 
flame called EZLN (Zapatist National Liberation 
Army). 

They are an indigenous group with guns, 
occupying official buildings, setting free prison- 
ers and declaring war against the Mexican Army. 
They demand all these things that the indigenous 
people have never had: Autonomy, liberty, rights, 
respect, land, all the things that the system has 
taken from them during the past 500 years. 


These people have been fighting throughout that 
time; we just have to remember all the history of 
revolution waged by Latin American guerrillas. 
As well, the words of fighting and revolution that 
were often used in the revolution of 1910; “It’s 
better to die on your feet than live on your knees” 
and “Life, land and liberty.” These arose from 
one of the most oppressed places on the planet, 
where men, women and children, having more 
courage than guns, are now making the biggest 
rebellion in Mexico since 1910. 

If Mexico knew that this could be a year with 
lots of political activities, due to the presidential 
elections, they never suspected that this activity 
would start in the very first minute of the year. 
This is also the year of NAFTA, where the USA 
would openly take over the power in Mexico 
under the supposed “free-trade market.” The 
Zapatistas gave the surprize to everybody. 

Then a very important event happened be- 
cause popular disagreement was building against 
the party in power, PRI (Institutional Revolution- 
ary Party). They needed to make sure that every- 
one would give their vote to them, they needed 
something to save the bastards — a MARTYR. 
Yes, their candidate for the presidency, Colosio, 
was murdered in Tijuana, Mexico — a conspiracy 
planned to save the position of the party in power. 
Ironically, the people who kill and torture without 
mercy, condemn violence and get the people to 
say, “No violence” (But violence is what makes 
the state with thei r system of repression and what 
the people do is not violence, it's self-defense). A 
lot of people believe their lies and the popularity 
of the party grew. 

Then the government discussed a peace 
agreement with the Zapatistas and they kept their 
popularity. Afterwards, the government orga- 
nized a debate between the the candidates for the 
presidency and in the debate the “opposition” 
won, bringing down the popularity of the PRI 
again. Then they unleashed another sociological 
weapon of the state of jMEXICO! Yes, Mexico to 
the world cup!! The people forgot what was 
happening in Chiapas, but the Mexican team lost 
and the popular disagreement is back again. 

The state needs something their popularity 
to grow again. They know that everything is 
against them, including the guerrillas in Chiapas. 
The elections are very near and without any party 
popular with the people now. Thus, anyone can 
imagine what is going to happen. I am sure that all 
the people who live in Mexico will never forget 
1994, because the people who forget their mis- 
takes are condemned to repeat them. 

NEITHER FORGET NOR FORGIVE! 



Well, for this issue I was going to tell you all 
about a place they called “New Squatland Yard” in 
central London: let me explain this a little. Here in 
England the effective national headquarters of the 
police department is, again, right here in central 
London and it’s called “New Scotland Yard”. Don’t 
ask my why. Way back in February/ March what 
you would call a large apartment house that had 
been left sitting empty for some years, 10 or 20 I 
th in k, was occu pied as a cen te r by an d fo r Lon don’ s 
burgeoning homeless community: Artillery Man- 
sions. A hell of a lot of work was put into a relatively 
short space of time to make the building very much 
habitable and, indeed, home to no small number 
of people who would otherwise have been sleep- 
ing in the shop doorways and underpasses of 
Oxford street and London's west end or worse still, 
be braving the hostels in a desperate attempt to 
avoid frostbite, pneumonia and exposure. An in- 
spiration in a “scene” so often beset by negativism 
and fatalistic cynicism: what can you expect from 
people perennially waiting for the eviction papers 
to drop through the door and the bailiffs to show? 

Anyhow, on the weekend in question (the 
week of my birthday, no less) I had been planning 
to go along to an all-night show there, comprising 
bands, film, art and no doubt a whole lot more with 
the intention of telling you all about it. This didn't 
happen. I was too scared to go outside the door (I 
was staying barely across the way from the place 
at this time, to top it all), even in the company of a 
couple of capable bruiser who had called by 
specifically to escort me there. The night before I 
had been mugged and now, some 4 months later, 
is the first time I’ve been able to venture outside 
the door or even attempt to write about it. This 
might sound trivial and grossly overreactive to 
you: probably it does. I know that for the whole of 
the time up to that point that I had lived in London, 
some two years, I had shrugged it all off as 
nothing: the threat of it, I mean. I would wander the 
streets alone, in the small hours, admiring the 
architecture with my only care in the world being 
where the next drink or book or typer ribbon were 
coming from. I knew that people got attacked all 




Revolution Mexicana de 1910 “MAS VALE 
MORIR DE PIE QUE VIVIR DE RODILLAS” y 
“VIVA TIERRA Y LIBERTAD!!”, surgen desde 
uno de los lugares mas oprimidos del planeta, 
hombres, mujeres y nirios, armados mas con el 
valor que con las escopetas, para realizar lo que 
ha sldo hasta ahora la mas grande rebelion en 
Mexico desde 1910. 

Y si bien Mexico sabiaque este iba a serun 
ario con bastante actividad politfca.nunca se 
imagino que desde el primer minuto de este ario 
comenzarfa la actividad. 

T ambien este era el ano del TLC, E U tomarfa 
abiertamente el poder en Mexico bajo un 
supuesto “mercado de libre comercio”, entonces 
los Zapatistas darian la sorpresa a todos, pero 
despues vendria un hecho verdaderamente 
inaudito, pues mientras el descontento popular 
crecfa contra el partido en el poder, asegurando 
sin duda alguna que nadie daria un voto poreste 
partido, sucederfa algo que salvaria a estos 
bastardos, un MARTIR. Si su candidato a la 
presidencia, Colosio, eraasesinado en Tijuana; 
todo un complot planeado para salvar al partido 
en el poder, inmediatamente ellos los que 
asesinan sin piedad.los bastardos al poder, 
condenarian la violencia y harian que la gente 
pensara lo mismo, “Si', no mas violencia” pedirfa 
el pueblo, pero “violencia”, violencia es lo que 



MEXICO 1994 

Mexico, it’s a country with a very particular 
history, with a peculiar culture and traditions. 

Nowadays it is the principle point of atten- 
tion in the world due to the recent political and 
social events. Thus, while the majority of the 
countries were celebrating the “New Year” and a 
lot of radical theories were thinking that this could 
be “the year for the world’s revolution”, out there 
in a hidden place in the south of Mexico, where a 
normal life doesn’t exist and just a survival exists, 
where life doesn’t have any value for the com- 
mon people because the landholder and the 
soldier are taking it from them. Out there where 
the words justice, freedom, human rights, home, 
education, peace and health are, just that, only 
words, arises a burning spark full of hate and 
rancor, a flame that now is raising up a fire that 
seems extinct in Mexico, the fire of revolution, a 
flame called EZLN (Zapatist National Liberation 
Army). 

They are an indigenous group with guns, 
occupying official buildings, setting free prison- 
ers and declaring war against the Mexican Army. 
They demand all these things that the indigenous 
people have never had: Autonomy, liberty, rights, 
respect, land, all the things that the system has 
taken from them during the past 500 years. 


I therefore think that the VV can no 
longer proclaim that they are promoting an 
alternative way of thinking. The 'demo- 
cratic' decisions don't mean a thing (such 
kind of democracy can't work anyway - 
they can call me fascist again...); most of the 
VV-coorporators are fooling themselves! 

However, I do not withdraw; other- 
wise I will only become a martyr; and by 
staying active, I can continue to critizise and 
to try and steer things in the right direction. 
The fact that a few visitors and/or 
coorperators told me what I did was brave 
and correct, gives me strength. We, the VV, 
should bea haven, an asylum for minorities, 
oppressed. What remains of that if the ma- 
jority acts like the German population dur- 
ing the 'third reich'?... 

"The nazis came and put the Jews in camps. 
I didn't say anything. I'm not a Jew. 

Then they came and took the syndicalists 
and communists. I'm not one of these... 
Then they put away the Gypsies. I shut up. 
I'm not a Gipsy... 

In the end they locked me away and nobody 
said any thing.. 'cause there was no one left." 

Are these words of the VV- 
coorpora tors? I'm not a homosexual but I do 
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planned to save the position of the party in power. 
Ironically, the people who kill and torture without 
mercy, condemn violence and get the people to 
say, “No violence” (But violence is what makes 
the state with thei r system of repression and what 
the people do is not violence, it's self-defense). A 
lot of people believe their lies and the popularity 
of the party grew. 

Then the government discussed a peace 
agreement with the Zapatistas and they kept their 
popularity. Afterwards, the government orga- 
nized a debate between the the candidates for the 
presidency and in the debate the “opposition” 
won, bringing down the popularity of the PRI 
again. Then they unleashed another sociological 
weapon of the state of jMEXICO! Yes, Mexico to 
the world cup!! The people forgot what was 
happening in Chiapas, but the Mexican team lost 
and the popular disagreement is back again. 

The state needs something their popularity 
to grow again. They know that everything is 
against them, including the guerrillas in Chiapas. 
The elections are very near and without any party 
popular with the people now. Thus, anyone can 
imagine what is going to happen. I am sure that all 
the people who live in Mexico will never forget 
1994, because the people who forget their mis- 
takes are condemned to repeat them. 

NEITHER FORGET NOR FORGIVE! 


Oxford street and London’s west end or worse still, 
be braving the hostels in a desperate attempt to 
avoid frostbite, pneumonia and exposure. An in- 
spiration in a “scene” so often beset by negativism 
and fatalistic cynicism: what can you expect from 
people perennially waiting for the eviction papers 
to drop through the door and the bailiffs to show? 

Anyhow, on the weekend in question (the 
week of my birthday, no less) I had been planning 
to go along to an all-night show there, comprising 
bands, film, art and no doubt a whole lot more with 
the intention of telling you all about it. This didn’t 
happen. I was too scared to go outside the door (I 
was staying barely across the way from the place 
at this time, to top it all), even in the company of a 
couple of capable bruiser who had called by 
specifically to escort me there. The night before I 
had been mugged and now, some 4 months later, 
is the first time I’ve been able to venture outside 
the door or even attempt to write about it. This 
might sound trivial and grossly overreactive to 
you: probably it does. I know that for the whole of 
the time up to that point that I had lived in London, 
some two years, I had shrugged it all off as 
nothing: the threat of it, I mean. I would wander the 
streets alone, in the small hours, admiring the 
architecture with my only care in the world being 
where the next drink or book or typer ribbon were 
coming from. I knew that people got attacked all 


also send this for publication in our news- 
paper coming out in April which only talks 
about housing. 

We have English, Spanish and German 
translators and French. 

Crut / Ait 

c/o Les Nouvelles Libertaires 
BP 427/16 

75769 Paris Cedex 16 

PS: The newspaper coming out in April will 
be about squats. 

Profane Existence, 

My name is Gadi and I'm writing from 
Israel. I'm 19 years old, S.E. vegan and I'm 
into animal/human rights. I'm an activist in 
the Israeli Anarchists movement. I hope I 
don't ask too much but I want to go to the 
states I don't know for how long (about 6 
months). I tried to find people in Chicago 
but it was very difficult so I don't care to go 
to every other place. What I want is a squat 
to live in and to know of course nice people. 
Again I want to say that I hope I'm not 
asking too much. It's just that I know that if 
someone would ask me for the same help, I 
would help him to find somewhere to live 
and to get together with other people. Also 
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1st anarchist fanzine and first eco-anarchist 
group Ratnici Duge that not exist today but 
they have a new movement. Now, in 1994, 
in Serbia exist several anarcho groups in 
different towns (Belgrade, Smederevo, 
Smed, Palanka, Sombor, Kovin, Luchani) 
that works on different problems. Anar- 
chism is far away form the strong political 
movement, but it is developing. 

So what we did and what we'll do? 
Black Raven, Torpedo, ZAPO (comraders 
from Croatia) helped by Germinal (Italy) 
printed 1st "Preko zidova nacionalizma i 
rata(which means Beyond the Walls of Na- 
tionalism and War) informator. It is on 
Serbocroatian and it's free. If we want to 
educate people in the country where is aver- 
age income about 40-50 DEM we must give 
them free all our stuff. About this project 
wrote some big newspapers, and that was 
on TV. Great! Further plans of Black Raven. 
We just start with printing our informator 
on Serbian, and we'll print it periodically. 
We also planning to print one all political 
zine in September on English. We need 
distribution for that zine. If you can distrib- 
ute that please contact us. 

We also need any kind of information 
on Am rrhist/revolutionarv activities. So, 
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cratic' decisions don't mean a thing (such 
kind of democracy can't work anyway - 
they can call me fascist again...); most of the 
W-coorporators are fooling themselves! 

However, I do not withdraw; other- 
wise I will only become a martyr; and by 
staying active, I can continue to critizise and 
to try and steer things in the right direction. 
The fact that a few visitors and/or 
coorperators told me what I did was brave 
and correct, gives me strength. We, the W, 
should bea haven, an asylum for minorities, 
oppressed. What remains of that if the ma- 
jority acts like the German population dur- 
ing the 'third reich'?... 

"The nazis came and put the Jews in camps. 
I didn't say anything. I'm not a Jew. 

Then they came and took the syndicalists 
and communists. I'm not one of these... 
Then they put away the Gypsies. I shut up. 
I'm not a Gipsy... 

In the end they locked me away and nobody 
said any thing.. 'cause there was no one left." 

Are these words of the VV- 
coorpora tors? I'm not a homosexual but I do 
feel morally obliged to speak out. 

Brob. 

Reactions? Write to: v.z.w. ATC 'VV'/PO 
Box 42/8900 leper/Belgium 
Roy Cappan (Congress) /Berkenlaan 23/ 
8920 Langemark/ Belgium 
Brob/Tennisbaanstraat 85/9000 Gent/Bel- 
gium 

Dear Friends, 

We are a French anarchist trade union 
which is trying to organize the defense of 
workers and jobless against multiple at- 
tacks caused by this rotten society. Poor 
housing, or the lack of accommodations, are 
becoming the most serious problems for 
workers and jobless. The right to good hous- 
ing has become our priority campaign. We 
would like associations involved in the same 
struggle in their countries to send us any 
documents referring to their actions. Any- 
one with documentation or information can 
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We ha ve English, Spanish and German 
translators and French. 

Crut/Ait 

c/o Les Nouvelles Libertaires 
BP 427/16 

75769 Paris Cedex 16 

PS: The newspaper coming out in April will 
be about squats. 

Profane Existence, 

My name is Gadi and I'm writing from 
Israel. I'm 19 years old, S.E. vegan and I'm 
into animal/human rights. I'm an activist in 
the Israeli Anarchists movement. I hope I 
don't ask too much but I want to go to the 
states I don't know for how long (about 6 
months). I tried to find people in Chicago 
but it was very difficult so I don't care to go 
to every other place. What I want is a squat 
to live in and to know of course nice people. 
Again I want to say that I hope I'm not 
asking too much. It's just that I know that if 
someone would ask me for the same help, I 
would help him to find somewhere to live 
and to get together with other people. Also 
I really have to get as fast as I can from here. 
So please, if you know nice people that can 
and would help, please ask them and let me 
know their address. 

Thank you. (I really need that help) 

Gadi Raz/33 Neomi St. /Haifa 34405/Israel 
PS: I'm in a band called Public Domain. I'm 
the vocalist and we're also in Book Your 
Own Fuckin' Life. 

Hi Profane! 

Here is Machak from YU (Serbia) and I 
write you in the name of BlackRa ven (one of 
rare anarchist groups in YU), so I think that 
you know what's happening in YU from 
Urosch's letter and now I'll tell you some- 
thing about anarchist movement in Serbia. 
Here was only one "right" 
movement (marxism) and only one "right" 
party (League of Communist Yugoslavia) 
for 45 years. System have learned us that 
anarchy=chaos for that time. In 1991, started 
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in Serbia exist several anarcho groups in 
different towns (Belgrade, Smederevo, 
Smed, Palanka, Sombor, Kovin, Luchani) 
that works on different problems. Anar- 
chism is far away form the strong political 
movement, but it is developing. 

So what we did and what we'll do? 
Black Raven, Torpedo, ZAPO (comraders 
from Croatia) helped by Germinal (Italy) 
printed 1st "Preko zidova nacionalizma i 
rata(which means Beyond the Walls of Na- 
tionalism and War) informator. It is on 
Serbocroatian and it's free. If we want to 
educate people in the country where is aver- 
age income about 40-50 DEM we must give 
them free all our stuff. About this project 
wrote some big newspapers, and that was 
on TV. Great! Further plans of Black Raven. 
We just start with printing our informator 
on Serbian, and we'll print it periodically. 
We also planning to print one all political 
zine in September on English. We need 
distribution for that zine. If you can distrib- 
ute that please contact us. 

We also need any kind of information 
on anarchist/revolutionary activities. So, 
what do you think? This is our appeal: If 
anyone can help us, do it cause we need 
tha t.. . Love, Stjepanovic Dragan/Mihaila 
Pupina 7/11420 Smed. Palanka /Yugosla- 
via 

Profane Existence, 

Could you publish the enclosed in the 
Profane Existence newspaper? I realize it's a 
bit ler\gthy, but when reduced by typing it 
shouldn't take up too much space? 

Yes, the subject concerns us here in the 
prison Walla Walla but I know of guys here 
who get your paper in our regular or gen- 
eral population and I'd like to spread the 
word via your paper about what's going on 
here in our unit to those guys. As well as 
generate any support I possibly can on the 
outside. Yours in struggle, 

Mark... 

Tana Wood, One of the Boys in Blue, 


the time and that it was more likely to happen here 
than in a lot of other places but I seemed to 
consider myself somehow blessed, charmed, un- 
touchable without even considering it much. I 
even sort of figured that it might happen to me 
sooner or later but I was mean and sullen and it 
was only momentary pain in any case, easy to get 
over in no time, enough people have to do just that 
after all don’t they? 

It was early Saturday morning, 1 am and I had 
justgotten through half a literof cheap vodka when 
Pat, my benefactor, telephoned asking could I 
walk the dog. I had already done it. Pat was at a 
party. “Where’s The Party!?”, I screamed at the 
telephone. He gave me the address, it was on an 
estate in the King’s Cross. All of the tubes (subway 
trains) had stopped at that hour so I sensibly ran 
out of the door onto Edgware road and hailed a 
black cab, carrier bag containing all my essentials 
in hand. The cab driver was an absolute carica- 
ture, right down to the accent: you know, roll aht 
the barrel, gawd bless the queen mum, all of that 
stuff. I can’t remember what he really said. The 
next thing I knew he had pulled up on a comer next 
to a pair of telephone kiosks and was indicating 
them to me, gesticulating away like a crack-crazed 
orchestra conductor. He didn’t know where the 
address was located. “It’s rahnd ear sahmwhere, 
mate!”, he told me. I handed him a bluey and he 
told me to ask for him by name the next time that 
I needed a cab and sped away. I was alone in 
King’s Cross. It was by now around 2am and not 
a prostitute to be seen. Don’t believe all that you 
read in the newspapers. 

I walked around for a while looking for the 
address to no avail, possibly clutching an open 
copy of the London A-Z too but I’m no longer sure: 
what a giveaway. I was almost on the verge of 
giving up on the hedonistic high-life of the north- 
west London champagne and woodbine set when, 
from behind me, I heard something of a kefuffle. I 
turned and saw two youths running toward me. 
Naive and indestructible to the last, I stepped 
aside slightly on the narrow path, really expecting 
them to simply run past me. Suddenly I was up 
against the wall with a large sheath knife, some six 
inches as I remember (I do), at my throat. “Give us 
your fucking money!!”, this miracle of social and 
genetic evolution screamed at me, perhaps even 
louder than I had screamed “Where’s the party!?” 
at the telephone earlier. His associate was next to 
him, head rapidly turning this way and that, danc- 
ing on his toes to music that possibly only he could 
hear. There was no Walkman apparent. I tried to 
reassure the more vocal of the duo, the singer not 
the dancer, that I had no money. “Give us your 
fucking money now!!, he reaffirmed. He was wag- 


gling his knife around in his fingers like a baton- 
twirling majorette, it was really quite close to my 
jugular and his eyes appeared to be on stalks like 
a pair of antennae. He looked as if he needed 
coffee or something. Well, I thought to myself, this 
is King’s Cross, this is some party, this kind of thing 
happens all of the time and now I’m going to die. 
My life didn’t flash before me, I considered was 
there God? I decided that, as I had thought, there 
wasn’t: it didn’t take very long. I was getting ready 
for the end. I reached into my back pocket and 
handed him an envelope containing my money: I 
had thought that I would scarcely be needing it 
where I was going. He looked into the envelope, 
then looked back at me through still wilder eyes. 
He seemed unable to believe those eyes: “£20!”, 
he yelled at me. “Is that all you’ve got? £20??”. He 
handed the money to the dancer, discarding the 
envelope and pulling eyeglasses from my face to 
throw them away too. The knife was still there. The 
dancer took the note and, strangely, sniffed it 
before transferring it to his pocket which is, I now 
presume, the natural and preffered habitat for £20 
notes. “No”, I thought to myself, you’ve got it all 
wrong, you’re only supposed to do that to new 
books. All of this passed in an instant and when I 
turned my attention back to mouthpiece, his eyes 
had grown wider still. Wait until you see the whites 
of their eyes, I thought, before reaching into a front 
pocket and shakily handing him about £3 in shrap- 
nel and telling him as much. 

What’s in the bag!!?”, he asked me. 

“V-V-Vodka”, I told him: I had apparently 
developed a speech impediment. He turned to his 
friend. 

“You want vodka?”, he asked. No speech 
impediment there. 

The dancer, still dancing, took the bag. 

What shall I do?”, asked the circus barker. 

“Just go, man, just go!!”, said the dancer, who 
had suddenly located his vocal cords. 

“I can’t go! I can’t just go! I just can’t do it!!” 

“Just go, man, just go!! Don’t do it, man, you’ll 
get nicked! You only got nicked last week!!” 

The barker had his knife cutting little circles 
back and forth in the air just about a half inch in 
front of my carotid artery. I looked down at it but still 
I didn’t find God. I had some vague idea of what 
they were talking about. 

“C’mon, man, let’s just go!!”, implored the 
dancer to his friend once more. And then sud- 
denly, miraculously, they simply turned on their 
heels and, much like the cab driver before them, 
sped away. I waited until they had gotten around 
the comer and staggered forward a little, looking 
for my eyeglasses, but I couldn’t see them any- 
where, probably because I wasn’t wearing them. 


Eventually I gave up at this and found a guy 
walking home. I attempted to explain my predica- 
ment to him but he wasn’t interested and my 
speech impediment had grown worse: don’t mess 
with strong liquor, young man, I told myself. I 
wanted to telephone the party but it’s number had 
been lost with the envelope which had previously 
been home to my life’s savings. I wandered around 
in a myopic daze for some time and eventually 
found my bed, dawn had just broke. I was broke 
too. Broke and perhaps broken. A week or so later 
I borrowed £60 from a friend for new eyeglasses 
and spent three months attempting to drink myself 
to death in front of a small television set. And now 
I am in Upton Park, this is the bleedin’ East end 
mate, we look after our own here, know what I 
mean? 

Seven days later it happened again. 


And that’s why I never got to write to you properly 
about Artillery mansions, and that* s why I don’t like 
parties. 



Rememberthe Crass song Big A Little A, part 
of it goes like this: “...Be exactly who you want to 
be, do what you want to do. I am he and she is she 
but your the only you. No one else has got your 
eyes, can see the things you see. It’s up to you to 
change your life and my lifes up to me. The 
problems that you suffer from are problems that 
you make. The shit we have to climb through is the 
shit we choose to take. If you don’t like the life you 
live, change it now it’s yours...” Even though this 
is all easier said than done, change your fucking 
life if you don’t fucking like it!! Empower yourself, 
mind and body. Don’t look back on your life and 
have regrets. Do IT now. What YOU want. It is 
very easy to get discouraged and depressed, 
doubtful of yourself and your actions, but don’t let 




orchestra conductor. He didn’t know where the 
address was located. “It’s rahnd ear sahmwhere, 
mate!”, he told me. I handed him a bluey and he 
told me to ask for him by name the next time that 
I needed a cab and sped away. I was alone in 
King’s Cross. It was by now around 2am and not 
a prostitute to be seen. Don’t believe all that you 
read in the newspapers. 

I walked around for a while looking for the 
address to no avail, possibly clutching an open 
copy of the London A-Ztoo but I’m no longer sure: 
what a giveaway. I was almost on the verge of 
giving up on the hedonistic high-life of the north- 
west London champagne and woodbine set when, 
from behind me, I heard something of a kefuffle. I 
turned and saw two youths running toward me. 
Naive and indestructible to the last, I stepped 
aside slightly on the narrow path, really expecting 
them to simply run past me. Suddenly I was up 
against the wall with a large sheath knife, some six 
inches as I remember (I do), at my throat. “Give us 
your fucking money!!”, this miracle of social and 
genetic evolution screamed at me, perhaps even 
louder than I had screamed “Where’s the party!?” 
at the telephone earlier. His associate was next to 
him, head rapidly turning this way and that, danc- 
ing on his toes to music that possibly only he could 
hear. There was no Walkman apparent. I tried to 
reassure the more vocal of the duo, the singer not 
the dancer, that I had no money. “Give us your 
fucking money now!!, he reaffirmed. He was wag- 
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had grown wider still. Wait until you see the whites 
of their eyes, I thought, before reaching into a front 
pocket and shakily handing him about £3 in sh rap- 
nel and telling him as much. 

“What’s in the bag!!?”, he asked me. 

“V-V-Vodka”, I told him: I had apparently 
developed a speech impediment. He turned to his 
friend. 

“You want vodka?”, he asked. No speech 
impediment there. 

The dancer, still dancing, took the bag. 

“What shall I do?”, asked the circus barker. 

“Just go , man , just go! !”, said the dancer, who 
had suddenly located his vocal cords. 

“I can’t go! I can’t just go! I just can’t do it!!” 

“Justgo, man, just go!! Don’t do it, man, you’ll 
get nicked! You only got nicked last week!!” 

The barker had his knife cutting little circles 
back and forth in the air just about a half inch in 
front of my carotid artery. I looked down at it but still 
I didn’t find God. I had some vague idea of what 
they were talking about. 

“C’mon, man, let’s just go!!”, implored the 
dancer to his friend once more. And then sud- 
denly, miraculously, they simply turned on their 
heels and, much like the cab driver before them, 
sped away. I waited until they had gotten around 
the comer and staggered forward a little, looking 
for my eyeglasses, but I couldn’t see them any- 
where, probably because I wasn’t wearing them. 


Before her arrival many wondered out 
loud if our state's first female superinten- 
dent here at the state penitentiary in Walla 
Walla, Washington would bring about much 
and long needed improvements for male 
prison inmates here at the Washington state 
penitentiary. Many who harbored such 
hopeful thoughts did so without knowing 
much about Tana Wood's personality, or 
her record as a prison superintendent at the 
Womens' Correctional center located in Gig 
Harbor, Washington. 

As women at "Purdy" well know Tana 
Wood had no regard for prisoners. Even 
those of her own gender. As the superinten- 
dent for Purdy she showed her utter disre- 
gard for women. By authorizing cross-gen- 
der body searches of the females breast and 
genital areas simply because her female 
employees did not want to be bothered with 
it on their "coffee break". 

This practice was enjoined by the court 
when the women filed a legal action against 
Wood and her staff. But had this not occured. 
Wood would still be alio wing her male coun- 
terparts to "touch, rub" or "squeeze" a 
woman's breast and genital area without 


is no friend of any one so long as they're I 
incarcerated in our state prisons. What's I 
even worse she extends her dislike or I 
disregard to those we may be related to or I 
associate with out side. By refusing to I 
take any calls, answer inquiries by means I 
of correspondence or meet with ourl 
friends or relatives regarding their con- 1 
cerns over treatment and conditions here I 
at the prison compound in Walla Walla. I 
When one compares this with her I 
actions while at Purdy. Her open door I 
policy for staff here in the Men's prison I 
facility and or her complete willingness I 
to give free reign to staff at all times I 
despite what's at stake here. She's pres- 
ently allowing staff to take personal hy- 
giene items from inmates in that area of I 
the prison. Included in the directive is- 
sued by her in a staff are all shampoos,! 
conditioners, lotions, and baby oils. All of I 
which have been allowed for decades ini 
administrative segregation, and appear! 
to have been ordered taken from inmates [ 
for no reason without regard for their I 
personal health or hygiene requirements. 
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Rememberthe Crass song Big A Little A, part 
of it goes like this: “...Be exactly who you want to 
be, do what you want to do. I am he and she is she 
but your the only you. No one else has got your 
eyes, can see the things you see. It’s up to you to 
change your life and my lifes up to me. The 
problems that you suffer from are problems that 
you make. The shit we have to climb through is the 
shit we choose to take. If you don’t like the life you 
live, change it now if s yours...” Even though this 
is all easier said than done, change your fucking 
life if you don’t fucking like it!! Empower yourself, 
mind and body. Don’t look back on your life and 
have regrets. Do IT now. What YOU want. It is 
very easy to get discouraged and depressed, 
doubtful of yourself and your actions, but don’t let 
it get to you. Be strong, fight on. 

On a different note, I believe humans should 
not put animals in cages. No matter what size the 
cage is or how well it is decorated, they do not 
belong there. Animals belong in their natural 
environment. People have created the pet (in this 
column I’m referring to all created pets other than 
the cat and dog), and a market to go along with it. 
Why can’t people just enjoy the animal in its own 
habitat? Why must they have it caged and put in 
theirfucking living room? Is it so they can be close 
to it, so they can feel like it likes them, and have 
some sort of bond with it? No, they are only fooling 
themselves if they think that. Their beloved pet 
would be much happier, and probably like them 
better, if it could return to the wild. If the animal has 
already been tamed (which I find is impossible on 
the whole) or has been bred/raised in captivity it 
probably wishes it hadn’t been and will never 
beable to live a truly fulfilling life. People are 
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already showing their power over the land by 
destroying and polluting it, must they have ani- 
mals under their dominion too? Humans are 
causing irreversible damage to ecosystems and 
wildlife habitat is quickly diminishing, but this you 
already know. So, what do birds do? In simplest 
terms, they fly around. So why then do people put 
them in cages and hang them, I repeat... put them 
in cages and hang them, in theirfucking house! To 
hear them chirp? Buy a tape asshole, don’t 
imprison an animal. Insane, completely insane 


★ CD "Surf City Amsterdam" 

★ Split 7" with HUMAN ALERT "Sex sells" 

★ 7" "Don't know" 










dent here at the state penitentiary in Walla 
Walla, Wa shington would bring about much 
and long needed improvements for male 
prison inmates here at the Washington state 
penitentiary. Many who harbored such 
hopeful thoughts did so without knowing 
much about Tana Wood's personality, or 
her record as a prison superintendent at the 
Womens' Correctional center located in Gig 
Harbor, Washington. 

As women at "Purdy" well know Tana 
Wood had no regard for prisoners. Even 
those of her own gender. As the superinten- 
dent for Purdy she showed her utter disre- 
gard for women. By authorizing cross-gen- 
der body searches of the females breast and 
genital areas simply because her female 
employees did not want to be bothered with 
it on their "coffee break". 

This practice was enjoined by the court 
when the women filed a legal action against 
Wood and her staff. Buthad thisnotoccured. 
Wood would still be allowing her male coun- 
terparts to "touch, rub" or "squeeze" a 
woman's breast and genital area without 
regard for whether it violates her right to 
privacy. 

It goes without saying that Tana Wood 
hasn't changed her colors since coming to 
work at our state prison for men. Indeed, 
during our state’s recent execution, Ms. 
Wood likened the head movements made 
by Charles Campbell to those of "child" and 
seemed to thoroughly delight in her role as 
assistant to the executioner here in Wash- 
ington state. 

Some pass this off as a bad comparison 
by an otherwise good person. While others 
are heard to excuse Ms. Wood because she 
is a mere "puppet" in a male dominated and 
or controlled profession. She is, after all, our 
state's first woman superintendent here at 
the penitentiary which is otherwise run by 
males even if a few other women do work 
inside the prison itself. 

Despite her sympathisizers or these 
who may come to defend her, Tana Wood 
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even worse she extends her dislike or 
disregard to those we may be related to or 
associate with out side. By refusing to 
take any calls, answer inquiries by means 
of correspondence or meet with our 
friends or relatives regarding their con- 
cerns over treatment and conditions here 
at the prison compound in Walla Walla 

When one compares this with her 
actions while at Purdy. Her open door 
policy for staff here in the Men's prison 
facility and or her complete willingness 
to give free reign to staff at all times 
despite what's at stake here. She's pres- 
ently allowing staff to take personal hy- 
giene items from inmates in that area of 
the prison. Included in the directive is- 
sued by her in a staff are all shampoos, 
conditioners, lotions, and baby oils. All of 
which have been allowed for decades in 
administrative segregation, and appear 
to have been ordered taken from inmates 
for no reason without regard for their 
personal health or hygiene requirements 

Y ou can only conclude that without a 
blue uniform, similar to the one worn by 
Ms. Wood in spirit if not fact, your en 
titled to absolutely nothing so long as 
your incarcerated or associate with those 
incarcerated in our state prison system 

If anything, Tana Wood proves once 
again the sexless character of oppressors 
in our prison system and / or the society at 
large whether it be the United States or 
some other country. Be that as it may 
oppressors may be overcome and things 
will change for people willing to improve 
the quality of their life. 

Those who would care to help us do 
so here in or out of the Washington State 
penitentiary are encouraged to write this 
address at any time and offer your assis- 
tance. 

It would be welcome Mark La Rue 

#629174/WSP. PO Box 520-G-3-IMU/ 
Walla Walla, WA/99362 
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★ Split 7" with HUMAN ALERT "Sex sells" 

★ 7" "Don’t know" 
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★ Mini CD on Germany's Bitzcore records 

★ New album 


KANGEROO RECORDS: 


★ 7" "Force" - TOE TO TOE 

★ 7" "Fuck Seattle, this is Sidney" - 
TOE TO TOE 

★ LP/CD "Combat Zone" - ROCKS 

★ 7" "M-17" - BLITZ BABIEZ 

UPCOMING: 

★ 7" "Something new" - ROCKS 

★ LP/CD BLITZ BABIEZ 
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* 7" "Punk is the Drug" - HUMAN ALERT 

* 7" LARM - PZSTIZoy Sexiifl* 
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PRICES POSTPAID EUROPE/WORLD 
CD $15 / LP $10 / 7” $5 
P.O.BOX 3835 / 1001 AP AMSTERDAM 
THE NETHERLANDS 

FAX: (31)20-6926469 
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NOIZE REFUSE 


309 Chorus s/t CS 

Heavy Fucking Duty!! This is fucking great!! In- 
tense, moody, harsh, and WOW! Four stars and I 
have a new patch. ..Thanx guys! (Dr. Lohm 
Takahashi) 

c/o Phil Jahnke/2776 N. Weil St./Milwaukee, Wl/ 
53212 

ACID BATH When the Kite String Pops CD 

Crazy! Sabbath meets Pantera meets too much 
drugs and Melvins-(huh?). I’m sold! (Dr. Lohm 
Takahashi) 

Rotten Records/PO Box 2157/Montclair, CA/ 
91763-0657 

AMBUSH Lach! double LP 

After one pretty mediocre and another highly 
promising 7", this powerhouse German band fi- 
nally release their climatic masterpiece. Let’s start 
with the packaging; four color, gatefold cover and 
a thick, fascinating lyric booklet. This must be the 
first 3-sided double LP ever, following the concept 
of CRASS’ Sound of Free Speech song, AMBUSH 
goes over the top by calling the whole side Si- 
lence. Actually it’s not a case of being smart- 
asses, they just didn’t have enough songs to fill up 
all four sides and didn’t want to throw songs away 
either. In any case, this is excellently recorded, 
very darkand atmospherically haunting stuff, prob- 
ably closer to NEUROSIS in their Souls at Zero 
phase than anything else I can think of. A heavy 
industrial edge with pained screams and diverse 
instrumentation make this a very harsh listening 
experience. As expected, the lyrics dwell on 
viciously nihilistic sentiments, making it rather 
unsuitable for casual listening! Get this! (Y @ hoo) 
Maximum Voice / Andre Sieg & Silke Bayer / 
Fucksklamm 20 / 07548 Gera / Germany 

A.P.P.L.E. Neither Victims Nor Executioners 
CD 

As someone stated, ‘This band has released 
more stuff after their breakup then they did when 
they were together,” and this c.d. is just another 
release to add to their post-release credits. A 
couple of reasons why they never released stuff 
was they had a lack of funds and there were not 
that many D.I.Y. labels around. Musically this 
sounds like very mid. 80’s peace punk, complete 
with the anti-war lyrics, anti-major label lyrics, etc. . 
One song that stands out as a plus is, “Fuck 
Fashion,” and all you punker than thou fucks who 
judge people on what they wear and what thei r hair 
color is should read the lyrics to this song. (Most 
tho nannio whn Hnn’t look Dunk are the ones 


classic UK punk from the Riot City era with snotty 
vocals. SUCKERPUNCH (notto be confused with 
the band of the same name who did the split flexi 
with BORN AGAINST) play in a style that could be 
likened to early D.l. meets the CRAMPS. The 
cover folds out to a poster with the lyrics and other 
information. (Dan) 

Armed & Hammered c/o Kieran / #449-253 Col- 
lege St. / Toronto, Ont. M5T 1 R5 / Canada (or) 
Suckerpunch / 12 Temple Ave /Toronto, Ont M6K 
1 C8 / Canada 

AUGUST SPIES Food Chain in Your Living 
Room 7" 

Any band named after the anarchist who assassi- 
nated (then) President McKinly starts off on a 
good foot in my book. Punk rock riot and pogo 
themes with a twisted sense of humor. Musically 
punk. Lyrically punk. Just plain old pogo-til-you 
puke punk fuckin’ rock! (Dan) 

Rodent Popsicle Records / P.O. Box 335 / Newton 
Ctr., MA 02159 

AUS ROTTEN / NAKED AGGRESSION 

AUS-ROTTEN play an upbeat style of punk with 
female vocals and sing-along political lyrics. NA- 
KED AGGRESSION sound a little more heavy 
than usual with dual male vocalists trading from 
line to line, verse to verse. Wait a minute... they 
got the labels on backwards! At any rate, two 
anarcho-punk bands playing differing musical 
styles team up for a two-fisted attack against the 
government and all forms of oppression. (Dan) 

BATTLE OF DISARM / BRAINSTORM split LP 

BRAINSTORM are from Yugoslavia and play a 
classic style of mid-tempo handcore/punk. BATTLE 
OF DISARM are from Japan and also play mid- 
tempo handcore/punk, but with a somewhat heavier 
and more powerful sound. Both bands sing very 
intelligent, political lyrics which are the high point 
of this release. (Dan) 

No Time to Be Wasted Records / Distributed by 
the mighty I ntermu sic /Goce Delceval 1/1 / 1 1080 
Zenum, Beograd / Yugoslavia 

BATTLE OF DISARM / HYLKIO split 7” 

Two bands who take their punk rock and politics 
seriously. B.O.D., from Japan with three powerful 
songs with lyrics about animal liberation. HYLKIO 
are from Finland and do their country no shame 
with three fast bursts of noise with lyrics against 
compact discs, fashion punks and nuclear waste. 
If all of that wasn’t enough, this comes with a free 
patch of each band! (Dan) 

DIY Records c/o Ryuji Asada / 101-7-8-5 Ebara / 
Shinagawa-Ku / Tokyo 142 / Japan 


$7.50 postage paid from Yiannis Thomatoj / P.O. 
Box 22029 / Athen 11301/ Greece 

CHAOTIC END In Front of Paranoia LP 

With a very drawn-out intro and AMEBIX-style 
lead in, this builds up to one solid delivery. The 
lyrics are deeply personal and political written in a 
very poetic style. There is a booklet with artwork 
and lyrics (they’re sung in Greek, with English 
translations provided). This is an excellent re- 
lease combining hauntingly gloomy instrumental- 
ism and a sense of urgent desperation in the 
vocals and lyrics. (Dan) 

Alex Sismanidis / Matrozov 25/141 21 Neolraklio 
/ Athens / Greece 

CONTROPOTERE Cyborg 100% CD 

From the packaging it would be hard to tell this is 
CONTROPOTERE because the only place their 
name is mentioned is on their address inside the 
booklet! The lyrics are a more poetic version of 
their previous expressions of rage and anguish of 
being trapped by indoctrination and environment. 
However, the similarities to previous releases 
ends here. Musically this would have to qualify as 
techno right down to the annoying drum machine 
“thump thump thump” beat that keeps me away 
from raves and modem day discos. The angry 
vocals style and caustic guitar sound follow through 
from previous releases but sound awkwardly in- 
compatible with the rest of the music. I have to 
admit that this left a sour taste in my mouth. (Dan) 
Contropotere / Via Stella 110/80137 Napoli / Italy 

DAMITOL More 7” 

Milwaukee’s DAMITOL are back again with new 
three song EP showing a much musical progres- 
sion over their previous offerings. Musically, this 
is a little more restrained than before with power 
traded in for complexity. Even with the trade-off, 
this record is brimming with raw energy and pow- 
erful lyrical content of the sort captured on BORN 
AGAINST s first two 7"s. (Dan) 

Flat End Records / P.O. Box 64412 / Milwaukee, 
Wl 53204 

DEFIANCE s/t T 

first thing that should be said is that this band is 
made up from members of the now defunct Port- 
land bands DEPRIVED, RESIST and 
UNAMUSED. The best elements of all three 
bands are combined on here making this perhaps 
the punkest record ever released... close to it 
anyway! Manic bass lines provided by Kelly (ex- 
RESIST and DEPRIVED) over which is laid a solid 
wall of guitar noise (Mike, ex-DEPRIVED). Angry 
vocals are shouted by Ulrich (ex-U NAM USED) 
and Tony (ex-DEPRIVED and RESIST). All in all 


DIRT Complete Dirt cassette 

This is compilation cassette from this near-leg- 
endary UK anarcho-punk band. Included here are 
both of their 12 M s plus their Crass Records EP— all 
of which are out of print— and live material re- 
corded in 1992. All of the lyrics are crammed, in 
a very hard to read fashion, on the cover which 
folds out to a poster. It’s amazing that such an 
excellent and prolific band never has been able to 
get their material out to a very large audience. 
Now is your chance to get a complete listen to the 
the music and message that is DIRT. (Dan) 

$6 ppd from Anok & Peace / 1601 W. 5th Ave. 
#169 /Cols., OH 43212 

Di$-SECTION 

DISABUSE s/t CD 

What a fitting name! A six-song CD from this one- 
off project made up of members of ENT and 
DISRUPT. Musically it is pretty much a watered 
down mix of the two and follows the path of 
DISCHARGE-influence which was already appar- 
ent in the two respective bands, this seems more 
like a novelty project done for fun that was twisted 
to cash-in on a trend. (Dan) 

Vinyl Japan / 281 Camden High St. / Camden 
Town, London NW1 7BX / England 

DISCHANGE Seeing Feeling Bleeding LP 

A pretty blatant mix of DISCHARGE and ANTI- 
CIMEX influences, right down to the style of the 
cover artwork (which isn’t exactly uncommon with 
bands of this type). Much of the music here is 
previously released which is a little disappointing. 
However, this is a pretty rock-solid offering if 
you’re a fan of DISCHARG E-style punk and can’t 
get enough of the real thing. (Dan) 

Nuclear Blast/Mittlemuhlgasse 1 / 73072 Donzdorf 
/ Germany 

DISCLOSE Tragedy LP 

Cover artwork is easily confused with 
DISCHARGE’S legendary Why\2\ Musically it’s 
expectedly similar to that same record, but with a 
severely limited recording quality. This is bone- 
crushing punk fucking rock but the sound quality 
leaves it entirely lacking in the intensity and power 
it should have. (Dan) 

Overthrow Records c/o Atsushi Morishita / #301 , 
Maruta-Palace /2 1 -5, Shimoshinshuku / Ichikawa, 
Chiba 272-01 / Japan 

DISGUST Brutality of War LP 

Earache Records jump on the bandwagon, as- 
sembling an all-star line-up for this one. Probably 
the weaker of burnt offerings this time around, it 




lence. Actually it’s not a case of being smart- 
asses, they just didn’t have enough songs to fill up 
all four sides and didn’t want to throw songs away 
either. In any case, this is excellently recorded, 
very dark and atmospherically haunting stuff , prob- 
ably closer to NEUROSIS in their Souls at Zero 
phase than anything else I can think of. A heavy 
industrial edge with pained screams and diverse 
instrumentation make this a very harsh listening 
experience. As expected, the lyrics dwell on 
viciously nihilistic sentiments, making it rather 
unsuitable for casual listening! Getthis! (Y@hoo) 
Maximum Voice / Andre Sieg & Silke Bayer / 
Fucksklamm 20 / 07548 Gera / Germany 


A.P.P.L.E. Neither Victims Nor Executioners 
CD 

As someone stated, ‘This band has released 
more stuff after their breakup then they did when 
they were together,” and this c.d. is just another 
release to add to their post-release credits. A 
couple of reasons why they never released stuff 
was they had a lack of funds and there were not 
that many D.I.Y. labels around. Musically this 
sounds like very mid. 80’s peace punk, complete 
with the anti-war lyrics, anti-major label lyrics, etc.. 
One song that stands out as a plus is, “Fuck 
Fashion,” and all you punker than thou fucks who 
judge people on what they wear and what their hair 
color is should read the lyrics to this song. (Most 
of the people who don’t look punk are the ones 
who do most of the work for the scene, while 
everyone else complains, ‘This town sucks we 
need more shows.”) A very strong and powerful 
release. (Mr. Fantastic) 

Broken Rekids /P.O. Box 460402 /San Francisco, 
C A 94146 


ARM s/t 7" 

D.C. is what comes to mind when I hear this 7". 
With distorted-fuzzy guitars, kind of emo voice and 
just that D.C. feel. JAWBOX is what comes to 
mind and, for some strange reason, SMASHING 
PUMPKINS. Indie and D.C. fans will like this 
release. (Mr. Fantastic) 

The Generic Label / P.O. Box 225 / St. Cloud, MN 
56302-0225 


tnan usual witn auai mnie vocalists uwumy »wn 
line to line, verse to verse. Wait a minute... they 
got the labels on backwards! At any rate, two 
anarcho-punk bands playing differing musical 
styles team up for a two-fisted attack against the 
government and all forms of oppression. (Dan) 


BATTLE OF DISARM / BRAINSTORM split LP 

BRAINSTORM are from Yugoslavia and play a 
classic style of mid-tempo hardcore/punk. BATTLE 
OF DISARM are from Japan and also play mid- 
tempo hardcore/punk, but with a some what heavier 
and more powerful sound. Both bands sing very 
intelligent, political lyrics which are the high point 
of this release. (Dan) 

No Time to Be Wasted Records / Distributed by 
the mighty Intermusic /GoceDelceval 1/1 / 1 1080 
Zenum, Beograd / Yugoslavia 


BATTLE OF DISARM / HYLKIO split 7" 

Two bands who take their punk rock and politics 
seriously. B.O.D., from Japan with three powerful 
songs with lyrics about animal liberation. HYLKIO 
are from Finland and do their country no shame 
with three fast bursts of noise with lyrics against 
compact discs, fashion punks and nuclear waste. 
If all of that wasn’t enough, this comes with a free 
patch of each band! (Dan) 

DIY Records c/o Ryuji Asada / 101-7-8-5 Ebara / 
Shinagawa-Ku / Tokyo 142 / Japan 


BOMBRAID Elegies from a Closed Chapter 7" 

A five song EP from this relatively new Swedish 
hardcore band. Musically it’s in the proper Swed- 
ish style, albeit a lot heavier in the bass depart- 
ment than most. Above average political lyrics 
and good packaging round this out to make a high- 
quality debut release. (Dan) 

Crash Mag Records / Magnus Johnson / 
Vastergatan 15B / S-633 44 Eskilstuna / Sweden 


ARMED & HAMMERED/ SUCKERPUNCH split 7" 

Two Toronto punk bands team up here with good 
results as each compliments the other. ARMED & 
HAMMERED play in a style which is similar to 


£ow to start a new record faSel 
in JKifwauAae. 


Step one: . .you £now ihat tafl Suddiny downtown. 
Ctahe off your money, yo up t o the top floor, and throw 
it out the window. 11 DCamderich 1 94 


from raves and modem day discos. The angry 
vocals style and caustic guitar sound fol low th rough 
from previous releases but sound awkwardly in- 
compatible with the rest of the music. I have to 
admit that this left a sour taste in my mouth. (Dan) 
Contropotere / Via Stella 110/80137 Napoli / Italy 
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Town, London NW1 7BX / England 


DAMITOL More 7" 

Milwaukee’s DAMITOL are back again with new 
three song EP showing a much musical progres- 
sion over their previous offerings. Musically, this 
is a little more restrained than before with power 
traded in for complexity. Even with the trade-off, 
this record is brimming with raw energy and pow- 
erful lyrical content of the sort captured on BORN 
AGAINSTs first two 7"s. (Dan) 

Flat End Records / P.O. Box 64412 / Milwaukee, 
Wl 53204 


BREATH ASH LP 

Musically, I found this to be in a similar style to 
other Greek bands that I have heard, which is a 
pretty high standard to live up to. Solid hardcore 
punk with powerful vocals. The cover is a giant 
fold-out poster which has the lyrics and graphics 
for each song, including artwork by Minneapolis’ 
Donovan. The packaging is pretty bold and im- 
pressive and really well constructed with powerful 
imagery illustrating the obviously political mes- 
sage. (Dan) 


DISCHANGE Seeing Feeling Bleeding LP 

A pretty blatant mix of DISCHARGE and ANTI- 
CIMEX influences, right down to the style of the 
cover artwork (which isn’t exactly uncommon with 
bands of this type). Much of the music here is 
previously released which is a little disappointing. 
However, this is a pretty rock-solid offering if 
you’re a fan of DISCHARGE-style punk and can’t 
get enough of the real thing. (Dan) 

Nuclear Blast/Mittlemuhlgasse 1 / 73072 Donzdorf 
/ Germany 


DEFIANCE s/t 7” 

first thing that should be said is that this band is 
made up from members of the now defunct Port- 
land bands DEPRIVED, RESIST and 
UNAMUSED. The best elements of all three 
bands are combined on here making this perhaps 
the punkest record ever released... close to it 
anyway! Manic bass lines provided by Kelly (ex- 
RESIST and DEPRIVED) overwhich is laid a solid 
wall of guitar noise (Mike, ex-DEPRIVED). Angry 
vocals are shouted by Ulrich (ex-U NAM USED) 
and Tony (ex-DEPRIVED and RESIST). All in all 
it’s a familiar sound but with fresh music blending 
influences from early UK anarcho-punk, Ol and 
newer hardcore styles. Lyrics are extremely politi- 
cal revolving around anarchism and human rights. 
Excellent would be one adjective that comes to 
mind summing this one up. (Dan) 

Consensus Reality/ 1951 West Burnside #1654 / 
Portland, OR 97209 


DISCLOSE Tragedy LP 

Cover artwork is easily confused with 
DISCHARGE’S legendary Why 12". Musically it’s 
expectedly similar to that same record, but with a 
severely limited recording quality. This is bone- 
crushing punk fucking rock but the sound quality 
leaves it entirely lacking in the intensity and power 
it should have. (Dan) 

Overthrow Records c/o Atsushi Morishita / #301 , 
Maruta-Palace /21-5, Shimoshinshuku / Ichikawa, 
Chiba 272-01 / Japan 


DISGUST Brutality of War LP 

Earache Records jump on the bandwagon, as- 
sembling an all-star line-up forthis one. Probably 
the weaker of burnt offerings this time around, it 
sounds more like ENT covering DISCHARGE 
songs. They have the sound down but it comes 
across as a pretty lackluster performance by bored 
musicians. (Dan) 

Earache 


DEREKS DON’T RUN / TIME TO SUFFER 
POWER split 7" 

This record seems to have side punk and side 
hardcore. DEREKS DON’T RUN are old-school 
German punk rock and TIME TO SUFFER POWER 
are more new school hardcore with American- 
sounding influences. Pretty cool DIY team up 
here from Germany. (Dan) 

Dereks Don’t Run/Rossi c/o Jungendzentmm Z / 
Tubingerstr. 54/70794 Filderstadt/ Germany (or) 
Time to Suffer Power c/o Peter Scholz / 
Marienbaderstr. 38 / 70372 Stuttgart / Germany 


DISPENSE In the Cold NightS" CD 

More of that heavy-duty DISCHARGE-style punk, 
perhaps the best and most interesting of the lot. 
Eight songs in all on one of those tiny 3" CD’s 
which I haven’t seen around in ages. Minimal 
packaging without any gruesome scenes of war 
anywhere on the cover or booklet artwork. It’s too 
bad they put this in a regular CD-sized Jewel Case 
because it seems like such a waste. If there’s 
anything in this section really worth hunting for on 
it’s own merit, it would be this release. (Dan) 
Really Fast / Box 6170 / S-102 33 Stockholm / 
Sweden 
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release. (Mr. Fantastic) 

Broken Rekids /P.O. Box 460402 /San Francisco, 
CA 94146 

ARM s/t 7" 

D.C. is what comes to mind when I hear this 7". 
With distorted-fuzzy guitars, kind of emo voice and 
just that D.C. feel. JAWBOX is what comes to 
mind and, for some strange reason, SMASHING 
PUMPKINS. Indie and D.C. fans will like this 
release. (Mr. Fantastic) 

The Generic Label / P.O. Box 225 / St. Cloud, MN 
56302-0225 

ARMED & HAMMERED/ SUCKERPUNCH split V 

Two Toronto punk bands team up here with good 
results as each compliments the other. ARMED & 
HAMMERED play in a style which is similar to 


ish style, albeit a lot heavier in the bass depart- 
ment than most. Above average political lyrics 
and good packaging round this out to make a high- 
quality debut release. (Dan) 

Crash Mag Records / Magnus Johnson / 
Vastergatan 15B / S-633 44 Eskilstuna / Sweden 

BREATH ASH LP 

Musically, I found this to be in a similar style to 
other Greek bands that I have heard, which is a 
pretty high standard to live up to. Solid hardcore 
punk with powerful vocals. The cover is a giant 
fold-out poster which has the lyrics and graphics 
for each song, including artwork by Minneapolis’ 
Donovan. The packaging is pretty bold and im- 
pressive and really well constructed with powerful 
imagery illustrating the obviously political mes- 
sage. (Dan) 


cal revolving around anarchism and human rights. 
Excellent would be one adjective that comes to 
mind summing this one up. (Dan) 

Consensus Reality / 1951 West Burnside #1654/ 
Portland, OR 97209 

DEREKS DON’T RUN / TIME TO SUFFER 
POWER split 7" 

This record seems to have side punk and side 
hardcore. DEREKS DON’T RUN are old-school 
German punkrockandTIME TO SUFFER POWER 
are more new school hardcore with American- 
sounding influences. Pretty cool DIY team up 
here from Germany. (Dan) 

Dereks Don’t Run/Rossi do Jungendzentrum Z / 
Tubingerstr. 54/70794 Filderstadt/ Germany (or) 
Time to Suffer Power c/o Peter Scholz / 
Marienbaderstr. 38 / 70372 Stuttgart / Germany 


musicians. (Dan) 

Earache 

DISPENSE In the Cold Night 3” CD 

More of that heavy-duty DISCHARGE-style punk, 
perhaps the best and most interesting of the lot. 
Eight songs in all on one of those tiny 3" CD’s 
which I haven’t seen around in ages. Minimal 
packaging without any gruesome scenes of war 
anywhere on the cover or booklet artwork. If s too 
bad they put this in a regular CD-sized Jewel Case 
because it seems like such a waste. If there’s 
anything in this section really worth hunting for on 
ifs own merit, it would be this release. (Dan) 
Really Fast / Box 6170 / S-102 33 Stockholm / 
Sweden 
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yes, alter such advice i have decid- 
ed to start my own record label and 
have named it flat end records, my 
first product is the second damitol 
7" titled "more" which will be avail- 
able in July, i have copies of the 
first damitol 7" as well. $3 u.s., $4 
Canada, $5 overseas, please make 
any checks or money orders 
payable to andy y eager, not flat end 
records, all prices ppd. any advice 
and tips on running a label are wel- 
come. thanks 



Milwaukee, 
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MAYBACHSTR. 7, 70839 GERLINGEN, GERMANY 

NEW RELEASES • SUMMER 1994: 

EXTINCTION OF MANKIND 7" • 
DREAD MESSIAH 7"» DIRT 7" • 
NAYTIA / GRAUE ZELLEN split LP 

STILL AVAILABLE: 
AMEBIX Power Remains LP* ZYGOTE 
89-91 LP • NAUSEA Lie Cycle 7" • FLEAS 
& LICE 7" • LUZIFERS MOB 7" • ACID 
RAIN DANCE Melting Resistance 12" • 
BAD INFLUENCE New Age Witch Hunt 
LP/CD • ACID RAIN DANCE 7" • 
C0NTR0P0TERE 7" • BAD INFLUENCE 7" 

Skuld Releases are available in the US from 
Profane Existence: LP/CD=$8, 12"=$7, 7"=$3 
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DISSENSION Sanctioned EP 

Finally a DIS-band that is actually somewhat origi- 
nal and not a tribute to DISCHARGE. This is 
heavy and powerful-as-fucking-l-don’t know what 
hardcore with shouted vocals which sound some- 
thing like our canine beast Shredder eating Daffy 
Duck alive. Seven songs of whirlwind, manic 
thrash with political lyrics. Kind of like a punk 
version of ASSUCK. (Dan) 

Ferns Records / 2966 S Country Club Way / 
Tempe, AZ 85282 

DISSOBER Sober Life... No Way! CD 

DISCHARGE style... No Way! This is Sweden’s 
answer to DISORDER with a severely alcohol- 
influenced look on life, punk and politics. Loud, 
noisy music played in a none-too-tight fashion. 
What else is there to say. If you like your pwnk loud 
raw and sloppy, this is for you. (Dan) 

Distortion Records / Box 129 / 401 22 Goteborg / 
Sweden 

DOGS ON ICE Salt Wound CD 

Punk Rock ala Rancid. I won’t go into much detail 
since I told you who they sound like. The bass 
player is wearing a Jawbreaker t-shirt. One last 
thing, they are from Florida if you care and no 
lyrics. (Mr. Fantastic) 

Allied Recordings 

DOOM / SELFISH split CD 

DOOM blast onwards with twelve tracks recorded 
with their new and much improved line-up. Musi- 
cally it’s a big progression, with much more com- 
plicated songs and the addition of the vocalist from 
EXCREMENT OF WAR is a big improvement. 
SELFISH, from Finland, puttheircountrymen and 
women to shame by coming through with seven 
powerful volleys of thrash power designed to 
topple the system. An all around great recording 
however lacking the mostly lyric-free packaging 
is — get it for the music alone! (Dan) 

Ecocentric Records /P.O. Box 572/ 56005 Koblenz 
/ Germany 

DRILLER KILLER Brutalize CD 

What do you get when you mix former members of 
ANTI-CIMEX, MODERAT LIKVIDATION, BLACK 
UNIFORMS, THE PERUKERS and DRILLER 
KILLER? Some powerful fuckin’ Swedish hardcore 
the way it was meant to be! There’s fourteen 
songs in all with ANTI-CIMEX-style lyrics (about 
politics and alcohol of course). I have at least fifty 
records and CD’s of this style of music from 
Sweden and I’m still excited when a new one 
comes out. (Dan) 

Distortion Records / Box 129/401 22 Goteborg / 
Sweden 


1 1 songs in all and they’ll go by quick if you’re not 
paying attention. This makes most contemporary 
copy-cat noise bands sound hopelessly slow in 
comparison. (Dan) 

Anomie Records/ Ulrich Glotzbach/Cheruskerstr. 
3/44 793 Bochum / Germany 

FIDDLEHEAD The Deaf Waiter CD 

I guess the only good thing I can say about this disc 
is it was recorded by Steve Albini. Very emo that 
is getting kinda old and belongs in D.C.. Buy a 
Fugazi record instead and get the real thing. (Mr. 
Fantastic) 

Allied Recordings / P.O. Box 460683 / San Fran- 
cisco, CA 94146 

F-KRIPZ Envy the Dead CS 

Vikes! I didn’t think this was going to be hip-hop, 
either way.. . if s... well. ..hip-hop, and political too! 
Molotov Records/PO Box 141129/Minneapolis, 
MN/55414 

FLEAS AND LICE / HIATUS Polish Bastards 
split 7" 

Seems like if s time for the monthly HIATUS split 
7" release. While I really like the band and music, 
I’m starting to think this is a bit too much for their 
own good. This time, the lucky winners of the 
flipside are fellowdrunk punks FLEAS AND LICE — 
both bands recorded live during their joint East 
European tour. The title of the record is dedicated 
to the boneheads that smashed up their van 
during a gig in Gdansk, also leaving several band 
members injured. As for the music, HIATUS are 
their usual crusty selves with four tunes from their 
various other releases, while FLEAS AND LICE 
throw in one of their own punky goodies. Good 
quality live recording. (Y@hoo) 

Pawel Rzoska / P.O. Box 118/ 80-470 Gdansk 45 
/ Poland 

THE GAIA Kick Up Ass! CD 

Raging punk rock from this all-female band from 
Japan. Musically, this is very much in the fast 
thrash style perfected in Japan, with heavy, angry 
vocals which could be distantly compared to Tam 
in the early years of SACRILEGE. If you can find 
this CD, snatch it up immediately because ifs 
probably going to be pretty rare outside of Japan! 
(Dan) 

Sunshine Records (no address!) 

GLOO GIRLS Attention Shoppers CD 

I want to like this but it just sounds awful. A couple 
of songs remind me of Shonen Knife and some like 
an early 80’s new wave band, but the rest fall 
short. The ones that stand out are, “Barbie U.S.A., 
Yo Blondie, and Do the Gloo.” A mixed feeling 
review. P.S. done bv two girls. (Mr. Fantastic) 


all the lyrics in Polish and even English transla- 
tions. While the music is average, Polish-sound- 
ing noisy punk, the lyrics are what really make this 
stand out; very thoughtful, intelligent statements 
criticizing society and the scene from an anarchist 
perspective. If they could work on the music, get 
a better recording and develop a style more of their 
own, this could be a truly excellent band. ( Y @ hoo) 
Michal Przyborowski / P.O. Box 65/76-200 Slupsk 
/ Poland 

HARD HEADED Maskarada CD 

Down to Earth, sincere kind of noisy really odd, 
really neat-Wow! (Dr. Lohm Takahashi) 

PO Box 2089/5600 CB/Eindhoven/Holland 

HEALTH HAZARD s/t 10" 

A brand new recording from this raging punk rock 
ensemble from Bradford, UK. Angry female vo- 
cals with the shrill intensity of PINK TURDS IN 
SPACE over the most solid hardcore punk on- 
slaught in recent memory. A highly political band 
which manifests itself through their lyrics and 
graphically moving booklet-style cover. (It seems 
that Sned can’t take a moment’s rest, playing in yet 
another UK band. Rumor on the wind has it he’s 
also drumming for FINAL WARNING on their 
forthcoming US tour with DIRT. Sorry, Sned, I 
can’t pass up such juicy gossip... like anyone 
cares). Don’t miss this or you’ll kick yourself later! 
(Dan) 

Flat Earth Records c/o Bradford Music / P.O. Box 
169 / Bradford BD7 1 YS / England 

HINGE Meaning 7" 

Powerful hardcore with a melodic twist that has a 
strong hint of an eariy-era NEUROSIS influence. 
Repetitive and catchy riffs and shouted vocals 
pump up the blood pressure aided by strong, 
angry lyrics. The cover folds out into a booklet with 
the lyrics, graphics and other information. Very 
good. (Dan) 

Vagary Records / P.O. Box 34181 1 / Milwaukee, 
Wl 53234 

HORACE PINKER Power Tools CD 

WOW!!! My heart is racing at 50 miles an hour 
listening to this disc.. Pop punk in the vein of 
Game Face/Big Drill Car, with vocals that remind 
me of the Libido Boys. Musically this stuff is fast 
and upbeat that has been done before, but it is so 
fucking good that you gotta love it. One bummer 
is there is no love songs about girls, but oh well. 
They do a cool cover of the Go-Go’s, “Our Lips are 
Sealed.” Great disc and it is distributed by the 
label Willie Nelson is on. (Mr. Fantastic) 

Horace Pinker/ P.O. Box 992 / Tempe, AZ 85280- 
0992 


IMMORAL SQUAD Result of Human Greed 7" 

I saw these guys live a month or so ago and they 
blew me away! I never find vinyl as good as a live 
show but this 7" still kicks ass! Immoral Squad are 
pretty fast, and play tight, powerful, punk fucking 
rock! Yeah! (Manduke) 

PO Box 51003/316 St. Joseph Est./Quebec, QC/ 
G 1 K 8Z7/Canada 

INTESTINAL DISEASE Rape Inside Your Fault 
7" 

Holy ENT, Sore Throat, Turtle Terror!!!!!!!! 
(Manduke) 

Psychomania/4 Fenton St/Alloa/FKI 0 2DT/Scot- 
land 

J-CHURCH Prophylaxis CD 
What do you get when you take 2 ex-members of 
Cringer, throw in a couple of other people and take 
them on a bus ride to D.C., “J-Church.” The music 
on this slab-o-plastic is very emo/poppy punk. 
The definite Cringer influences are here seeing 
Lance and Gardener are in the band. The music 
starts to get kinda repetitive after a while but it is 
still good enough to keep your attention. One song 
that is really fun is, “Why I liked Bikini Kill,” and the 
title should tell you what ifs about. Overall a good 
disc, especially the pop stuff. (Mr. Fantastic) 
Allied Recordings / P.O. Box 460683 / San Fan- 
tastic, CA 94146 

JIM JONES PARTY MIX Class War '947" 
Fuck-shit-up crusty class warpunkfrom the wastes 
of semi-rural Wisconsin. The lyrics range from 
serious politics to a baser form humor. Here are 
a couple of examples: "Drunk and loud, Punk and 
Proud, So what if we don't fit in with the crowd... 
This is for real and it ain't no farse, You can stuff 
sobriety right up your arse" as opposed to "De- 
stroy the system, Smash the state, Ifs not too 
late!" Monumentally cooLheh heh heh. (Dan) 
Kyle Peterson / 233 7th St. / Fond du Lac, Wl 
54935 (or) Brian Skelton / 825 Martin Ave. / Fond 
du Lac, Wl 54935 

KEROSENE 454 s/t 7" 

Musically this is fast, powerful hardcore like eariy- 
days HUSKER DU, right down to the mono-tone 
vocals style. Personal lyrics. Full color packag- 
ing. Ifs not bad but not my style. (Dan) 

Strict Records c/o Jeff Bauers / 717 South Mall 
Avenue, Suite 8 / Tempe, AZ 85281 

LARM Destroy Sexism 7" 

Holy shit, goat-fucking virgin mary! Thirteen 
unreleased tracks culled from a practice tape with 
surprisingly great sound quality. Folx, this is the 
band that invented hardcore, making pogo punk 
forever obsolete. LARM was al wavs an incrediblv 


DOOM / SELFISH split CD 

DOOM blast onwards with twelve tracks recorded 
with their new and much improved line-up. Musi- 
cally if s a big progression, with much more com- 
plicated songs and the addition of the vocalist from 
EXCREMENT OF WAR is a big improvement. 
SELFISH, from Finland, puttheircountrymen and 
women to shame by coming through with seven 
powerful volleys of thrash power designed to 
topple the system. An all around great recording 
however lacking the mostly lyric-free packaging 
is — get it for the music alone! (Dan) 

Ecocentric Records /P.O. Box 572/ 56005 Koblenz 
/ Germany 

DRILLER KILLER Brutalize CD 

What do you get when you mix formermembers of 
ANTI-CIMEX, MODERAT LIKVIDATION, BLACK 
UNIFORMS, THE PERUKERS and DRILLER 
KILLER? Some powerful fuckin’ Swedish hardcore 
the way it was meant to be! There’s fourteen 
songs in all with ANTI-CIM EX-style lyrics (about 
politics and alcohol of course). I have at Idast fifty 
records and CD’s of this style of music from 
Sweden and I’m still excited when a new one 
comes out. (Dan) 

Distortion Records / Box 129/401 22 Goteborg / 
Sweden 

FACTORY Empire State 7 " 

Powerful hardcore in new school mode sounding 
like a tamed version of the first RORSCHACH LP. 
Maybe it’s the cardboard box drum sound or 
something else I can’t put my finger on, but some- 
thing in the production sounds way off. The lyrics 
are decent but don’t really have a lasting impact. 
Decent but nothing to jump up and down about. 
(Dan) 

Off The Disk / Postfach 360 / 8200 Schaffhausen 
/ Switzerland 

FEAR OF GOD Pneumatic Slaughter 7" 

The second incarnation of this record I’ve seen to 
date, this time promising not to become a rare 
collector’s item. FEAR OF GOD play an ungodly 
sounding, whirlwind noise assault with political- 
type lyrics. Of course they’re in German, but 
English-speakers get a translation sheet. There’s 


European tour. The title of the record is dedicated 
to the boneheads that smashed up their van 
during a gig in Gdansk, also leaving several band 
members injured. As for the music, HIATUS are 
their usual crusty selves with four tunes from their 
various other releases, while FLEAS AND LICE 
throw in one of their own punky goodies. Good 
quality live recording. (Y@hoo) 

Pawel Rzoska/P.O. Box 118/80-470 Gdansk 45 
/ Poland 

THE GAIA Kick Up Ass! CD 

Raging punk rock from this all-female band from 
Japan. Musically, this is very much in the fast 
thrash style perfected in Japan, with heavy, angry 
vocals which could be distantly compared to Tam 
in the early years of SACRILEGE. If you can find 
this CD, snatch it up immediately because it’s 
probably going to be pretty rare outside of Japan! 
(Dan) 

Sunshine Records (no address!) 

GLOO GIRLS Attention Shoppers CD 

I want to like this but it just sounds awful. A couple 
of songs remind me of Shonen Knife and some like 
an early 80’s new wave band, but the rest fall 
short. The ones that stand out are, “Barbie U.S.A., 
Yo Blondie, and Do the Gloo.” A mixed feeling 
review. P.S. done by two girls. (Mr. Fantastic) 
Celluloid Records / 180 Varick St., 14th Floor/ NY, 
NY 10014 

GRAUE ZELLEN Keiner WeiB 7" 

A four-song 7" from this German hardcore band. 
The music here is a potent mix of powerand tempo 
changes which really bring out an underlying 
moodiness and urgency in the music. Unfortu- 
nately the lyrics for this are in German so I can’t 
explain their content. Just basing my judgement 
on the music and cool artwork, I would have to say 
this is one tough fuckin’ band! (Dan) 

Graue Zellen / Beekholz 2 / 2382 Bollingstedt / 
Germany 

GUERNICA Y LUNO demo cassette 

This is the 14-song demo of a seemingly new band 
out of Gdansk, Poland. As usual in Poland, it 
comes with a fold out, two-color cover which has 



(Dan) 

Flat Earth Records c/o Bradford Music / P.O. Box 
169 / Bradford BD7 1YS / England 

HINGE Meaning 7" 

Powerful hardcore with a melodic twist that has a 
strong hint of an early-era NEUROSIS influence. 
Repetitive and catchy riffs and shouted vocals 
pump up the blood pressure aided by strong, 
angry lyrics. The cover folds out into a booklet with 
the lyrics, graphics and other information. Very 
good. (Dan) 

Vagary Records / P.O. Box 34181 1 / Milwaukee, 
Wl 53234 

HORACE PINKER Power Tools CD 

WOW!!! My heart is racing at 50 miles an hour 
listening to this disc.. Pop punk in the vein of 
Game Face/Big Drill Car, with vocals that remind 
me of the Libido Boys. Musically this stuff is fast 
and upbeat that has been done before, but it is so 
fucking good that you gotta love it. One bummer 
is there is no love songs about girls, but oh well. 
They do a cool cover of the Go-Go’s, “Our Lips are 
Sealed.” Great disc and it is distributed by the 
label Willie Nelson is on. (Mr. Fantastic) 

Horace Pinker/ P.O. Box 992 / Tern pe, AZ 85280- 
0992 

HUMAN ALERT Punk is the Drug 7" 

This is pretty much a vinyl release of the cassette 
I reviewed a couple issues back, but having it on 
vinyl only increases my listening enjoyment. This 
is solid hardcore with lyrics which are both ex- 
tremely intelligent and wickedly funny in their 
approach to serious political issues. The coverfor 
this EP folds out to reveal a craftily constructed 
comic panel and lyrics to accompany each song. 
HUMAN ALERT have to be one of the cleverest 
hardcore bands around these days, continually 
coming up with fresh ideas and approaches to old 
themes. If you go out of your way to find anything 
reviewed in this issue, this record should be it! 
(Dan) 

Wicked Witch / P.O. Box 3835 / 1001 AD 
Amsterdam / The Netherlands 


JIM JONES PARTY MIX Class War 94 7" 

Fuck-shit-up crusty class war pun kfrom the wastes 
of semi-rural Wisconsin. The lyrics range from 
serious politics to a baser form humor. Here are 
a couple of examples: "Drunk and loud, Punk and 
Proud, So what if we don't fit in with the crowd... 
This is for real and it ain't no farse, You can stuff 
sobriety right up your arse" as opposed to "De- 
stroy the system, Smash the state, It's not too 
late!" Monumentally cooLheh heh heh. (Dan) 
Kyle Peterson / 233 7th St. / Fond du Lac, Wl 
54935 (or) Brian Skelton / 825 Martin Ave. / Fond 
du Lac, Wl 54935 

KEROSENE 454 s/t 7" 

Musically this is fast, powerful hardcore like eariy- 
days HUSKER DO, right down to the mono-tone 
vocals style. Personal lyrics. Full color packag- 
ing. It’s not bad but not my style. (Dan) 

Strict Records c/o Jeff Bauers / 717 South Mall 
Avenue, Suite 8 / Tempe, AZ 85281 

LARM Destroy Sexism 7" 

Holy shit, goat-fucking virgin mary! Thirteen 
unreleased tracks culled from a practice tape with 
surprisingly great sound quality. Folx, this is the 
band that invented hardcore, making pogo punk 
forever obsolete. LARM was always an incredibly 
political band as is evident from their title of this 7" 
and these tracks are no exception. Since all of 
their other releases have so senselessly become 
rare collectors times, get this record or miss out on 
an important piece of hardcore/punk history! (Dan) 
Wicked Witch / P.O. Box 3835 / 1001 AD 
Amsterdam / The Netherlands 

LEFTY LUCY s/t 7” 

Q. What do you get when you cross THE HEIGHTS, 
LITA FORD, HEART and LUNA CHICKS? A. 
LEFTY LUCY! Musically it sounds like a carbon 
copy of LITA FORD complete with her trademark 
guitar. The male singer kind of reminds me of 
Peter Frampton and the softer vocalist has Cariy 
Simon written all overher. Also, the ska-sounding 
horns, orwasitakazoo, putthe icing on the cake... 
Just Joking! This is one rockin’ 7” that sounds like 
punk before it went hardcore. It has traces of the 



* - -- 


Maybe it’s the cardboard box drum sound or 
something else I can’t put my finger on, but some- 
thing in the production sounds way off. The lyrics 
are decent but don’t really have a lasting impact. 
Decent but nothing to jump up and down about. 
(Dan) 

Off The Disk / Postfach 360 / 8200 Schaffhausen 
/ Switzerland 

FEAR OF GOD Pneumatic Slaughter 7" 

The second incarnation of this record I’ve seen to 
date, this time promising not to become a rare 
collector’s item. FEAR OF GOD play an ungodly 
sounding, whirlwind noise assault with political- 
type lyrics. Of course they’re in German, but 
English-speakers get a translation sheet. There’s 


GRAUE ZELLEN Keiner WeiO 7" 

A four-song 7" from this German hardcore band. 
The music here is a potent mix of powerand tempo 
changes which really bring out an underlying 
moodiness and urgency in the music. Unfortu- 
nately the lyrics for this are in German so I can’t 
explain their content. Just basing my judgement 
on the music and cool artwork, I would have to say 
this is one tough fuckin’ band! (Dan) 

Graue Zellen / Beekholz 2 / 2382 Bollingstedt / 
Germany 

GUERNICA Y LUNO demo cassette 

This is the 1 4-song demo of a seemingly new band 
out of Gdansk, Poland. As usual in Poland, it 
comes with a fold out, two-color cover which has 
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vinyl only increases my listening enjoyment. This 
is solid hardcore with lyrics which are both ex- 
tremely intelligent and wickedly funny in their 
approach to serious political issues. The coverfor 
this EP folds out to reveal a craftily constructed 
comic panel and lyrics to accompany each song. 
HUMAN ALERT have to be one of the cleverest 
hardcore bands around these days, continually 
coming up with fresh ideas and approaches to old 
themes. If you go out of your way to find anything 
reviewed in this issue, this record should be it! 
(Dan) 

Wicked Witch / P.O. Box 3835 / 1001 AD 
Amsterdam / The Netherlands 


rare collectors times, get this record or miss out on 
an important piece of hardcore/punk history! (Dan) 
Wicked Witch / P.O. Box 3835 / 1001 AD 
Amsterdam / The Netherlands 

LEFTY LUCY s/t 7 " 

Q. What do you get when you cross THE HEIGHTS, 
LITA FORD, HEART and LUNA CHICKS? A. 
LEFTY LUCY! Musically it sounds like a carbon 
copy of LITA FORD complete with her trademark 
guitar. The male singer kind of reminds me of 
Peter Frampton and the softer vocalist has Carly 
Simon written all overher. Also, the ska-sounding 
horns, or was ita kazoo, putthe icing on the cake... 
Just Joking! This is one rockin’ 7" that sounds like 
punk before it went hardcore. It has traces of the 
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MUFFS and BIKINI KILL. Get this, get incognito 
and have fun. (Mr. Fantastic) 

$3 ppd from The Incognito Empire / P.O. Box 
80065 / Minneapolis, MN 55408 

LITMUS GREEN s/t7” 

First off, green vinyl. Well, this O.C. peace punk 
band finally has a 7" out and my first complaint, 
and only one, is the CRASS rip-off sleeve com- 
plete with stencil lettering. How come so many 
bands now-a-days do that? CRASS did it and so 
did almost every other English band of the ear, so 
lets come up with something new. (wait a minute, 
did you even bother to read the ‘profound political 
statement* in the stencil lettering? quite amusing 
and whitty I thought.— ed.) Musically, this 7" rips 
you apart with that hardcore-punk sound of the 
mid-80’s era. Lyrics deal with the stress of a 
girlfriend missing her period and taking the E.P.T. 
test, being a couch falafel and the usual anti-state 
lyrics. This V is a good release but their lyrics 
can’t compete with the ones on the Not Just Lip 
Service compilation. (Mr. Fantastic) 

Mass Media Records / P.O. Box 2692 / Costa 
Mesa, CA 92626 

LIVERBALL A Bullet for Your Thoughts 7" 

Three chord punk rock like the MISFITS. It sounds 
like a band you would start when you can’t play 
your instruments. Play each part four times and 
have a maximum of three parts. It’s simplicity 
makes it a good 7". Buy it if you like the MISFITS. 
(Mr. Fantastic) 

Ripe Records / 1739 E. Carson St., Suite 205 / 
Pittsburg, PA 15203 

MINE s/t 7" 

Wowi Sounds like a way over-the-top GOD FLESH 
when you play it at 33 RPMF At 45 RPM (the way 
it’s supposed to be) this is bass-heavy hardcore 
with gruff vocals. The songs are on the longish 
and complex side of things, yet are not boring like 
some bands who erroneously attempt such a 
style. There is a lyric/photo booklet included 
which gives insight to the political and personal 
nature of their message. Unique and well played. 
(Dan) 

Common Cause / Konrad-Adenauer-Str. 58 / 73529 
Bettringen / Germany 

NAKED AGGRESSION Plastic World!" 

These former Wisconsin, San Francisco and now 
Los Angeles residents have outdone themselves 
and have released a fucking raging new 7". Punk 
rock done in old school fashion. With Kristin’s 
excellent vocals and the addition of Kirby (ex- 
DESTROY!, CORRUPTED IDEALS, DOGMA 


recording. The packaging is an exquisitely artistic 
affair with a far-reaching impact, yet retaining a 
personal feeling of expression. This record is 
perhaps on the borderline of being overtly punk, 
but that doesn’t mean this is one of the most 
exciting new releases I’ve come across recently. 
(Dan) 

Com mon Cause / Kon rad- Adenaue r-Str .58/7070 
Bettringen / Germany 

NAUSEA Lie Cycle!" 

Now re-issued by Skuld Releases, this once hard- 
to-find final EP is again in print. NAUSEA built a 
reputation for being one of the most out-spoken 
and uncompromising, anarcho-punk bands from 
New York City during the late 80’s and early 90’s. 
This reputation was to be their undoing shortly 
after the recording of this EP when the various 
members decided to split up the band and pursue 
other projects. This record, recorded after the 
departure of female vocalist Amy, has one lengthy , 
industrial-influenced song invoking images of in- 
dustrial ruin and decay. The flipside is remakes of 
three songs from back in their early years. This 
single captures the band in their declining stages, 
but is still definitely a strong release. (Dan) 

Skuld Releases /Maybachstr. 7/70839 Gerlingen 
/ Germany 

NO CONSENT Generation of Today !" 

The only thing which distinguishes this from sappy 
East Bay pop punk is the overtly political lyrics. It 
seems to me that the anger and rage behind their 
lyrics gets lost in the up-beat music style. Not bad, 
but it doesn’t mesh too well with my personal 
music taste. This is the first release on the new 
label started by Kirsten and Phil from NAKED 
AGGRESSION. (Dan) 

Naked Aggression Records / P.O. Box 3102 / N. 
Hollywood, CA 91609 

Ol POLLOI Resist the Atomic Menace !" 

Another repress of a long out-of-print record, this 
being the first 7" from Scottish punks Ol POLLOI. 
Original versions of Ol POLLOI greats to sing 
along such classic lines as “Hear the people 
scream, Hear the People Shout, Americans out! 
Americans out!” and of course there’s the almighty 
anthems “Resist the Atomic Menace” and “Reach 
for the Light.” In case you’re in need of some punk 
rock enlightenment, Ol POLLOI were one of the 
first punk bands to put issues such as ecological 
destruction and solidarity for national liberation 
struggles on the same level as other anti-statist 
Dunk Ivrics durina the mid-80’s. At anv rate, this 
records is an excellent documentary of some of 
the best songs ever produced by this fiercesome 
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songs(!) of bad-edge punk rock taken to the ex- 
treme by this German and Polish band. A thumbs 
up for this around the room. (Dan) 

S.O. Tomek c/o Przemek Halupka / Sosnowa 5A/ 

26 / 47. 100 Strzelle OP. / Poland 

SPITBOY Mi Cuerpo Es Mio!" 

A three-song EP from this SF Bay area, all-female 
hardcore band with the final recording with their 
original bassist Paula. Musically expressive with 
very creative guitar riffage with shouted vocals 
which cry out in outrage as well as pleasure. The 
lyrics are deeply personal and there are personal 
expressions in text and graphics from each band 
member inside the record packaging. (Dan) 

Allied Recordings / P.O. Box 460683 / San Fran- 
cisco, CA 94146 / In Europe get it from Active 
Distribution / BM Active / London WC1N 3XX / 
England 

STEP AHEAD First Step CS 

Hmm, well, catchy HXC, kinda bratty at times- 

um... (Dr. Lohm Takahashi) 

Punkafukcore Records/16913 Vose St./Van nuys, 

C A/9 1406 

STRAIN Driven/Second Coming !" 

After securing their grip on Japan and Norway, 
Heart First has been securing colonialist expan- 
sion in Vancouver lately. The result is this killer, 
two song T of crunchy hardcore that incorporates 
influences of seemingly incompatible bands such 
as mid-period NEUROSIS, VERBAL ASSAULT 
and a very healthy dose of that NY HC sound. All 
in good quality recording and well-done packag- 
ing, as can be expected. (Y@hoo) 

Heart First / Bockstr. 39 / 1 0967 Berlin / Germany 

STRAWMAN Shoot Me Up CD EP 

This stuff is pretty original after listening to a lot of 
discs of rehashed stuff. The tunes are kinda Ol 
sounding with Billy Braggish vocals. (Dan helped 
me on that one) The lyrics are also not generic, 
dealing with subjects about, kid violence (the gang 
stuff and how they only know how to settle prob- 
lems with guns), another song about the exploita- 
tion of the Mexican people who did the farm work 
in California in the 20’s & 30’s, a Steinbeck influ- 
enced song, plus 4 more. A very good release. 
(Mr. Fantastic) 

Allied Recordings /P.O. Box 460683 / San Fran- 
cisco, CA 94146 

SVART SNO Besserwisser CD 

The 2nd full length LP from Sweden's mightiest, 
regretfully only available on CD format. They still 
have a knack for producing a mean brew of fast 
harrlmre with a stronalv metal-influenced song 


this CD has something for everyone. (Dan) 

Ripe Records / 1739 East Carlson St. #250 / 
Pittsburgh, PA 15203 

V/A Liquid Meat Presents Volume CD 

A 6 band comp, with Hemlock, Ashes/Dust, 
Everready, Tiltwheel, Boilermaker, and Unleaded. 
The standouts are by far, Everready who do a pop 
punk as fuck cover of The Cure s, ‘Boys Don t 
Cry,” and Tiltwheel. Both of these bands are pop 
punk and they have me bobbing my head while 
writing this review. The 3 bands that have that 
wicked San Diego sound are Hemlock, Ashes/ 
Dust, and Boilermaker, you know that sound, 
“Drive Like Jehu, Struggle, etc..” A very good 
sample of what comes out of the that very south- 
ern California area. (Mr. Fantastic) 

Liquid Meat / P.O. Box 460692 / Escondido, CA 
92046 

V/A Tokyo Crushes 7" 

Eight songs from four of the crustiest anarcho- 
punk bands Tokyo has ever witnessed; BATTLE 
OF DISARM, COLLAPSE SOCIETY, ABRAHM 
CROSS and CROCODILE SKINK. Need I say 
more? (Dan) 

DIY Records c/o Ryuji Asada / 101-7-8-5 Ebara / 
Shinagawa-Ku / Tokyo 142 / Japan 

V/A Unforeseen Disasters !" 

One song each from INHUMANITY, 
QU ADILIACHA, INITIAL STATE, DMAD, 
BLOWN APART BASTARD and EL TORO. A 
good sampling of some of the stronger political 
punk and hardcore bands going in the Carolinas 
and Georgia. My favorite track, although lacking 

in production quality, isfrom INITIAL STATE which 

some may recognize as a recent incarnation of 
ANTI-SCHISM. (Dan) 

Passive Fist / P.O. Box 9313 Savannah, GA 
31412-9313 

V/A War Schweigt-Stimmt Zu! cassette 

This 90-minute compilation tape is a benefit for a 
German anti-fascist group and comes with a zine 
featuring the lyrics and a few articles on fascism in 
Germany. There’s 16 bands in all, with about two 
songs each. A few illustrious American bands like 
NAUSEA and RORSHACH turn in good live ma- 
terial recorded on their German tours, while PLU- 
TOCRACY and DESTROY! strutt their studio stuff. 
Another highlight are the German bands: East 
German greats like AMBUSH, UP IN ARMS and 
USE YOUR STRENGTH as well as West German 
favorites GRAUE ZELLEN, RUMBLE MILITIA and 
others. A good project, although I’ve been notic- 
ing that it’s often the same bands that get featured 
on these comps. It’d probably be a good idea to 


have a maximum of three parts. It’s simplicity 
makes it a good 7\ Buy it if you like the MISFITS. 
(Mr. Fantastic) 

Ripe Records / 1739 E. Carson St., Suite 205 / 
Pittsburg, PA 15203 

MINE s/t 7" 

Wow! Sounds like a way over-the-top GODFLESH 
when you play it at 33 RPM! At 45 RPM (the way 
it’s supposed to be) this is bass-heavy hardcore 
with gruff vocals. The songs are on the longish 
and complex side of things, yet are not boring like 
some bands who erroneously attempt such a 
style. There is a lyric/photo booklet included 
which gives insight to the political and personal 
nature of their message. Unique and well played. 
(Dan) 

Common Cause/ Konrad- Adenauer-Str. 58/73529 
Bettringen / Germany 

NAKED AGGRESSION Plastic World 7" 

These former Wisconsin, San Francisco and now 
Los Angeles residents have outdone themselves 
and have released a fucking raging new 7". Punk 
rock done in old school fashion. With Kristin’s 
excellent vocals and the addition of Kirby (ex- 
DESTROY!, CORRUPTED IDEALS, DOGMA 
MUNDISTA, & TOTAL CHAOS) you know this 7“ 
rips. Also, I’m not taking any credit away from the 
other two members. The lyrics deal with class war, 
not believing in the government’s lies, not believ- 
ing the media bullshit and smashing the fucking 
state. Go find this 7" now! (Mr. Fantastic) 

Mighty / 6607 Sunset Blvd. / Los Angeles, CA 
90028 

NADA Celmatra LP 

This is a complex delivery of haunting tribal and 
industrial sounds combining a large number of 
highly unusual instruments such as a cello, violin 
and flute along with guitars and keyboards over a 
variety of percussion instruments ranging from 
chimes to heavy crashing sounds. The music is 
very layered and atmospheric, envoking a variety 
of moods and backgrounds. From what I can 
gather, the lyrics deal with th'e shit of day to day life 
which fits in perfectly with the whole style of this 



The only thing which distinguishes this from sappy 
East Bay pop punk is the overtly political lyrics. It 
seems to me that the anger and rage behind their 
lyrics gets lost in the up-beat music style. Not bad, 
but it doesn’t mesh too well with my personal 
music taste. This is the first release on the new 
label started by Kirsten and Phil from NAKED 
AGGRESSION. (Dan) 

Naked Aggression Records / P.O. Box 3102 / N. 
Hollywood, CA 91609 

01 POLLOI Resist the Atomic Menace 7 " 

Another repress of a long out-of-print record, this 
being the first 7" from Scottish punks 01 POLLOI. 
Original versions of Ol POLLOI greats to sing 
along such classic lines as “Hear the people 
scream, Hear the People Shout, Americans out! 
Americans out!” and of course there’s the almighty 
anthems “Resist the Atomic Menace” and “Reach 
forthe Light.” In case you’re in need of some punk 
rock enlightenment, 01 POLLOI were one of the 
first punk bands to put issues such as ecological 
destruction and solidarity for national liberation 
struggles on the same level as other anti-statist 
Dunk Ivrics durinq the mid-80’s. At any rate, this 
records is an excellent documentary of some of 
the best songs ever produced by this fiercesome 
band. (Dan) 

Campary Records / Friedrichstr. 110 / 318748 / 
Diisseldorf / Germany 

PARASITES Pair CD 

Generic sappy rock. (Dr. Lohm Takahashi) 
Shredder Records/75 Plum Tree Lane #3/San 
Rafel, C A/94901 

QUEEN MAB s/t 7" 

Dammit, I like these guys. Straight forward heavy, 
melodic, but raw. (Dr. Lohm Takahashi) 
Judgementic Music/PO Box 40084/Berkeley, CA/ 
94704 

RANCID Lets Go CD 

First off, if you don’t know who RANCID are, I’ll 
give you a brief description. They have an ex-UK 
SUBS member in the form of Lars Frederiksen as 
well as Tim Armstrong (a.k.a “Lint”). ex-OP. IVY, 
who kind of reminds me of Dr. Dre; in OP. IVY he 
was a ska dude and now he’s a studs and leather 
punk with a hawk— what’s next, “gangsta?” Aside 
from that, this is a pretty good disc, their music is 
attimes later BAD RELIGION style punkto kind of 
poppy. What’s funny is their look is really English 
punk ala THE EXPLOITED / GBH and they play 
southern California melodic punk. One song, 
Radio, was on a previous 7". I may be a little hard 
on this band, but I’ve heard a lot of good things 
about this band and this offering doesn’t seem to 
measure up to what I’ve heard. (Mr. Fantastic) 

I Epitaph / 6201 Sunset Blvd. Suite 111 / Holly- 
wood, CA 90028 

RESPITE From Fault to Fault 7” 

Having already reviewed their demo tape last 


two song r or cruncny nnracor© mtsi incorporate 
influences of seemingly incompatible bands such 
as mid-period NEUROSIS, VERBAL ASSAULT 
and a very healthy dose of that N Y HC sound. All 
in good quality recording and well-done packag- 
ing, as can be expected. (Y@hoo) 

Heart First / Bockstr. 39 / 10967 Berlin / Germany 

STRAWMAN Shoot Me Up CD EP 

This stuff is pretty original after listening to a lot of 
discs of rehashed stuff. The tunes are kinda 01 
sounding with Billy Braggish vocals. (Dan helped 
me on that one) The lyrics are also not generic, 
dealing with subjects about, kid violence (the gang 
stuff and how they only know how to settle prob- 
lems with guns), another song about the exploita- 
tion of the Mexican people who did the farm work 
in California in the 20’s & 30’s, a Steinbeck influ- 
enced song, plus 4 more. A very good release. 
(Mr. Fantastic) 

Allied Recordings / P.O. Box 460683 / San Fran- 
cisco, CA 94146 

SVART SNO Besserwisser CD 

The 2nd full length LP from Sweden's mightiest, 
regretfully only available on CD format. They still 
have a knack for producing a mean brew of fast 
hardcore with a strongly metal-influenced song 
structure. With no reduction in power, this new 
recording has a some-what reduced tempo from 
previous offerings, which yet seems to take away 
a little of the punchiness of their sound. As a bonus 
they have also included the tracks from their 3rd 
7" which is self-released and hardefn fuck to 
locate. All in all, this still qualifies as another 
example of really solid releases from this highly 
under-rated band (Dan) 

Svart Sno / Really Fast / Box 6170 / S-102 33 
Stockholm / Sweden 

TED BUNDY’S VOLKSWAGON Biker 2 x 7" 

Well, everyone’s favorite VW is back this time with 
a double assault of their own mind-twisting brand 
of music. What one word can describe this? 
Happy? Poppy? Sappy? None can. This double 
7" is just a pleasant experience I wish for all to 
hear. They do a cool cover of “Summer Breeze” 
by SEALS & CROFT. Like I said in my last review, 
when are you coming to Minneapolis? (Mr. Fan- 
tastic) 

Wrocklage Records / P.O. Box 1337 / Lexington, 
KY 40590-1 337 

V/A 4 Way Split CD 

With Headfirst, Citizen’s Arrest, Go!, and Profax. 

Headfirst-Heavy funky hardfuckingcore... Citizen’s 

Arrest-The usual amazing stuff but less unmpf cuz 
it’s live...Go!-you know...Profax-um, 
hardcore... kinda weak. (Dr. Lohm Takahashi) 
Round Flat Records/63 Lennox Ave./Buffalo, NY/ 
14226-4226 

V/A Deny Traditions cassette & zine 

A really impressive project, combining a cross 
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QUADILIACHA, INITIAL STATE, DMAD, 
BLOWNAPART BASTARD and EL TORO. A 
good sampling of some of the stronger political 
punk and hardcore bands going in the Carolinas 
and Georgia. My favorite track, although lacking 

in production quality, isfrom INITIAL STATE which 

some may recognize as a recent incarnation of 
ANTI-SCHISM. (Dan) 

Passive Fist / P.O. Box 9313 Savannah, GA 
31412-9313 

V/A War Schweigt-Stimmt Zu! cassette 

This 90-minute compilation tape is a benefit for a 
German anti-fascist group and comes with a zine 
featuring the lyrics and a few articles on fascism in 
Germany. There’s 16 bands in all, with about two 
songs each. A few illustrious American bands like 
NAUSEA and RORSHACH turn in good live ma- 
terial recorded on their German tours, while PLU- 
TOCRACY and DESTROY! strntt their studio stuff. 
Another highlight are the German bands: East 
German greats like AMBUSH, UP IN ARMS and 
USE YOUR STRENGTH as well as West German 
favorites GRAUE ZELLEN, RUMBLE MILITIAand 
others. A good project, although I’ve been notic- 
ing that it’s often the same bands that get featured 
on these comps. It’d probably be a good idea to 
search out a few gems from other parts of the 
world for a change! (Y @ hoo) 

Anti-War Tapes c/o Andreas Ludwig / 
Mendelssohnweg 18 / 07546 Gera / Germany 

VOODOO GLOW SKULLS Who is? This Is! CD 
From the opening Cheech and Chong sample to 
the ending “Who do Voodo We Do”, this disc is a 
must for every person out there. These seven 
guys play that punk/sak thing that goes deep into 
both styles of music. One song will have the 
intensity of punk then break into that full-on hom 
sound of ska and vice versa. With a couple of 
song$ in Spanish, a song off their The Old of 
Tomorrow 7", and a fuckin’ cool cover of “Here 
Comes the Sun,” this disc is just too cool for words. 
As you can probably tell by now, I totally love this, 
so I suggest that you get it. Available in all formats. 
(Mr. Fantastic) 

Dr. Strange Records / P.O. Box 7000-117 / Alta 
Loma, CA 91701 

WORMHOLE s/t 7” 

They straight up rock! If s too bad not too many folx 
showed up to see em here but wow! I was there 
and I’m happy to see em on vinyl! (Dr. Lohm 
Takahashi) I agree. This band and this particular 
7" kicks ass! (Manduke) 

Ride Records/1739 East Carson St. #250/Pitts- 
burgh, PA/15203 

YOUTH GONE MAD Day Job CD 

Weird wanky stuff with male/female vocals. Kind 
of the B52’s but better. A little surfy? (Dr. Lohm 
Takahashi) 

Moving Target Records 

ZERO HOUR s/t 7" 
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state. Go find this T now! (Mr. Fantastic) 
Mighty / 6607 Sunset Blvd. / Los Angeles, CA 
90028 

NADA Celmatra LP 

This is a complex delivery of haunting tribal and 
industrial sounds combining a large number of 
highly unusual instruments such as a cello, violin 
and flute along with guitars and keyboards over a 
variety of percussion instruments ranging from 
chimes to heavy crashing sounds. The music is 
very layered and atmospheric, epvoking a variety 
of moods and backgrounds. From what I can 
gather, the lyrics deal with the shit of day to day life 
which fits in perfectly with the whole style of this 
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Generic sappy rock. (Dr. Lohm Takahashi) 
Shredder Records/75 Plum Tree Lane #3/San 
Rafel, C A/94901 

QUEEN MAB s/t 7" 

Dammit, I like these guys. Straight forward heavy, 
melodic, but raw. (Dr. Lohm Takahashi) 
Judgementic Music/PO Box 40084/Berkeley, CA/ 
94704 

RANCID Lets Go CD 

First off, if you don’t know who RANCID are, I’ll 
give you a brief description. They have an ex-UK 
SUBS member in the form of Lars Frederiksen as 
well as Tim Armstrong (a.k.a “Lint”), ex-OP. IVY, 
who kind of reminds me of Dr. Dre; in OP. IVY he 
was a ska dude and now he’s a studs and leather 
punk with a hawk — what’s next, “gangsta?” Aside 
from that, this is a pretty good disc, their music is 
at times later BAD RELIGION style punk to kind of 
poppy. What’s funny is their look is really English 
punk ala THE EXPLOITED / GBH and they play 
southern California melodic punk. One song, 
Radio , was on a previous 7". I may be a little hard 
on this band, but I’ve heard a lot of good things 
about this band and this offering doesn’t seem to 
measure up to what I’ve heard. (Mr. Fantastic) 
Epitaph / 6201 Sunset Blvd. Suite 111 / Holly- 
wood, CA 90028 

RESPITE From Fault to Fault 7" 

Having already reviewed their demo tape last 
issue, I’m surprized to find theirfirst7" already out. 
Good to see that the six songs on here are all new. 
Still very American influenced, this doesn’t have 
that distinct NY HC feel anymore, opting for a 
melodic but nevertheless crunchy edge. There’s 
still something missing though to pull this out of the 
bland mainstream, although I can’t really say what 
it is. At least they seem to be progressing, show- 
ing some good promise for the future. If only they 
could work on the lyrics a bit more too! (Y@hoo) 
Happy Noise Records / Postfach 145 / 17462 
Greifswald / Germany 

SO WAR Marijuana— Kiff ‘em All! 7" 

Sounds like DOOM meets METALLICA(the record 
cover and their changed version of “Motorbreath” 
only reinforce this). They love to drink and smoke 
pot, judging from the lyrics, as well as hate the 
government, vivisectionists, nazis, straight edg- 
ers and oppressive bastards of all stripes. But 
above all, they have a great sense of humor and 
an encouraging sense of optimism. This T has 19 
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they have also included the tracks from their 3rd 
7" which is self-released and harderin fuck to 
locate. All in all, this still qualifies as another 
example of really solid releases from this highly 
under-rated band (Dan) 

Svart Sno / Really Fast / Box 6170 / S-102 33 
Stockholm / Sweden 

TED BUNDY’S VOLKSWAGON Biker 2 x 7" 

Well, everyone’s favorite VW is back this time with 
a double assault of their own mind-twisting brand 
of music. What one word can describe this? 
Happy? Poppy? Sappy? None can. This double 
7“ is just a pleasant experience I wish for all to 
hear. They do a cool cover of “Summer Breeze” 
by SEALS & CROFT. Like I said in my last review, 
when are you coming to Minneapolis? (Mr. Fan- 
tastic) 

Wrocklage Records / P.O. Box 1337 / Lexington, 
KY 40590-1337 

V/A 4 Way Split CD 

With Headfirst, Citizen’s Arrest, Go!, and Profax. 
Headfi rst-Heavy funky hardfuckingco re.. .Citizen’s 
Arrest-The usual amazing stuff but less unmpf cuz 
it’s live...Go!-you know...Profax-um, 
hardcore... kinda weak. (Dr. Lohm Takahashi) 
Round Flat Records/63 Lennox Ave./Buffalo, NY/ 
14226-4226 

V/A Deny Traditions cassette & zine 

A really impressive project, combining a cross 
section of some great current European bands like 
GRAUE ZELLEN, IVICH, BRAWL, WOUNDED 
KNEE, LUZIFERS MOB and others, with a 30- 
page zine dealing with the issue of sexual abuse 
in modem society. There are informative articles 
about child sexual abuse and sex tourism as well 
as interviews with four of the over-all 17 bands on 
the tape which I found to be an especially good 
idea. This way the music and the literature really 
compliment each other. The tape features both 
good live recordings as well as some studio stuff. 
(YOhoo) 

$4 from Monique Rodrigues / 33 rue Large / L- 
4204 Esch/Alzette / Luxemburg or Brego / 79 rue 
d’Esch / L-3921 Mondercange / Luxemburg 

V/A Iron City Punk CD 

A 14-band sampler from Pittsburgh -area covering 
the entire spectrum of punk styles. Each band has 
from one to three songs with some high points in 
my book from WORMHOLE, BAD GENES, AUS 
ROTTEN and SUBMACHINE. But then again, 
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VOODOO GLOW SKULLS Who is? This Is! CD 
From the opening Cheech and Chong sample to 
the ending “Who do Voodo We Do”, this disc is a 
must for every person out there. These seven 
guys play that punk/sak thing that goes deep into 
both styles of music. One song will have the 
intensity of punk then break into that full-on horn 
sound of ska and vice versa. With a couple of 
songs in Spanish, a song off their The Old of 
Tomorrow 7", and a fuckin’ cool cover of “Here 
Comes the Sun,” this disc is just too cool for words. 
As you can probably tell by now, I totally love this, 
so I suggest that you get it. Available in all formats. 
(Mr. Fantastic) 

Dr. Strange Records / P.O. Box 7000-1 17 / Alta 
Loma, CA 91701 

WORMHOLE s/t 7” 

They straight up rock! It’s too bad not too many folx 
showed up to see em here but wow! I was there 
and I’m happy to see em on vinyl! (Dr. Lohm 
Takahashi) I agree. This band and this particular 
7 H kicks ass! (Manduke) 

Ride Records/1739 East Carson St. #250/Pitts- 
burgh, PA/15203 

YOUTH GONE MAD Day Job CD 

Weird wanky stuff with male/female vocals. Kind 
of the B52’s but better. A little surfy? (Dr. Lohm 
Takahashi) 

Moving Target Records 

ZERO HOUR s/t 7" 

Wow! This is really cool shit! It reminds me at first 
of Antischism but it’s not as fast. Powerful, punk, 
with female vocals. (Manduke) 

Spiral Records / 3124 Shattuck Ave. / Berkeley, 
CA / 94705 


PUNK ROCK VIDEO 


Deat(i for Profit Presents: Hardcore Invasion 
Four bands; AMIKUSTERRAE, TOTAL CHAOS, 
DOGMA MUNDISTA and CHAOS UK. With a line- 
up like this you would think, “how could could go 
wrong?” But disappointment does set in because 
the sound quality is horrendous and the special 
effects done to the picture really takes away from 
the quality of this video. This is cool to have just 
because of the bands and being able to see how 
they perform live, but other than that, no way. This 
comes with a cassette of the music which sounds 
just as bad as the video. (Mr. Fantastic) 

Death For Profit c/o Boonz / Ave B #923 / Fracca 
Costa Bella / Ensendia, BC / Mexico 







)R IN THE HOUSE? 

SCHLEPROCK ’PHOPllLlIT 

IP/CKCASS 


ONE OF LA '5 HARD HITTING HEAVY 
WEIGHTS BELT OUT 12 ULTRA CATCHY 
PUNK ROCK ANTHEMS. 

-PR1CES- 

LP/CASS $7.00 POST PAID U.S. / $10.00 ELSEWHERE 
CD $10.00 U.S. / $12.00 ELSEWHERE 
CHECK. CASH. OR MONEY ORDER TO« 

DR. STRANGE RECORDS P.O. BOX 7000-117, 
ALTALOMA, CA 91701 U.S. A. 


DON'T FORGET TO CHECK OUT OUR 
HUGE RARE PUNK ROCK CATALOG. 

FREE WITH ORDER. (OTHERWISE SEND 2 STAMPS) 
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"DR. STRANGE RECORDSt WHAT PUNK ROCK SHOULD REALLY TASTE LIKE. " 





FROM THE U.Ki THE ORIGINAL 



USA TOUR 
SEPT. - OCT 1994 

SEPTEMBER THURS. 8: WFMU RADIO 
FRI. 9: PHILADELPHIA (Firenze Tavern) 
SAT. 10: NYC - ABC NO RIO 
SUN. 11: NYC - CBGB's 
MON. 12: CT?? 

TUES. 13: BALTIMORE (TBA) 

WED. 14: LANCASTER, PA. 

FRI. 16: PITTSBURGH (Luciano's) 

SAT. 17: AKRON, OH (TBA) 

SUN. 18: LIMA, OH 

MON. 19: DETROIT, Ml (TBA) 

TUES. 20: ANN ARBOR, Ml (TBA) 

WED. 21: CHICAGO, IL (TBA) 

THURS. 22: MILWAUKEE, Wl (TBA) 

FRI. 23 & SAT. 24: MPLS., MN (TBA) 

SUN. 25: SIOUX FALLS, SD 
MON. 26: RAPID CITY, SD (TBA) 

WED. 28: SPOKANE, WA (TBA) 

THURS. 29: SEATTLE, WA (TBA) 

FRI. 30: OLYMPIA, WA (TBA) 

OCTOBER SAT. 1: PORTLAND, OR (TBA) 
SUN. 2: CORVALLIS, OR (TBA) 

MON. 3: EUGENE, OR 
TUES 4: ASHLAND, OR (TBA) 

THURS. 6: SACRAMENTO, CA 
FRI. 7: SAN FRANCISCO (Gilman) 





ALTALOMA, CA 91701 U.S.A. 





DON'T FORGET TO CHECK OUT OUR 
HUGE RARE FUNK ROCK CATALOG. 

FREE WITH ORDER. (OTHERWISE SEND 2 STAMPS) 


"DR. STRANGE RECORDSt WHAT PUNK ROCK SHOULD REALLY TASTE LIKE. " 






©1994 EPITAPH 6201 SUNSET BLVO. STE.111 
HOLLYWOOD. CA 90028 WRITE FOR CATALOG 
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USA TOUR 
SEPT. - OCT 1994 

SEPTEMBER THURS. 8: WFMU RADIO 
FRI. 9: PHILADELPHIA (Firenze Tavern) - 
SAT. 10: NYC - ABC NO RIO 
SUN. 11: NYC - CBGB’s 
MON. 12: CT?? 

TUES. 13: BALTIMORE (TBA) 

WED. 14: LANCASTER, PA. 

FRI. 16: PITTSBURGH (Luciano's) 

SAT. 17: AKRON, OH (TBA) 

SUN. 18: LIMA, OH 

MON. 19: DETROIT, Ml (TBA) 

TUES. 20: ANN ARBOR, Ml (TBA) 

WED. 21: CHICAGO, IL (TBA) 

THURS. 22: MILWAUKEE, Wl (TBA) 

FRI. 23 & SAT. 24: MPLS., MN (TBA) 

SUN. 25: SIOUX FALLS, SD 
MON. 26: RAPID CITY, SD (TBA) 

WED. 28: SPOKANE, WA (TBA) 

THURS. 29: SEATTLE, WA (TBA) 

FRI. 30: OLYMPIA, WA (TBA) 

OCTOBER SAT. 1: PORTLAND, OR (TBA) 
SUN. 2: CORVALLIS, OR (TBA) 

MON. 3: EUGENE, OR 
TUES 4; ASHLAND, OR (TBA) 

THURS. 6: SACRAMENTO, CA 
FRI. 7: SAN FRANCISCO (Gilman) 

SAT. 8 & SUN. 9: LOS LANGELES, CA 
MON. 10: TIJUANA (TBA) 

TUES. 11: PHOENIX, AZ (TBA) 

WED. 12: FLAGSTAFF, AZ (TBA) 

FRI. 14: SALT LAKE CITY, UT (TBA) 

SAT. 15: PUEBLO, CO (TBA) 

SUN. 16: ST. LOUIS, MO (TBA) 

MON. 17: LOUISVILLE, KY (TBA) 

TUES. 18/WED. 19 -???? 

THURS. 20: GREENSBORO, NC (TBA) 

FRI. 21: RICHMOND, VA ?? 

SAT. 22: WASHINGTON DC (Beehive) 

SUN. 23: NEW JERSEY (Court Tavern) 

FOR BOOKING AND INFO CALL 
NEIL ( 718 ) 383-6522 


TRIBAL WAR RECORDS 

P.O.BOX 20712, NY, NY 10009 
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FEAR OF GOD 

"PNEUMATIC 

SLAUHGHTER" 

7 OUT NOW ! 

7 DM ppd Germany 
5 $ ppd World 

White Vinyl only from: 

ANOMIE RECORDS 
Ulrich Glotzbach 
Cheruskerstrahe 3 
44793 Bochum 
Germany 

Fax ( ) 234 / 685263 

Wanted: 

Labels for trading 
Please send proposals 
Bands to release 
Please send Demos 


WED. 12: FLAGSTAFF, AZ (TEA) 

FRI. 14: SALT LAKE CITY, UT (TBA) 

SAT. 15: PUEBLO, CO (TBA) 

SUN. 16: ST. LOUIS, MO (TBA) 

MON. 17: LOUISVILLE, KY (TBA) 

TUES. 18/WED. 19 -???? 

THURS. 20: GREENSBORO, NC (TBA) 
FRI. 21: RICHMOND, VA ?? 

SAT. 22: WASHINGTON DC (Beehive) 
SUN. 23: NEW JERSEY (Court Tavern) 

FOR BOOKING AND INFO CALL 
NEIL (718) 383-6522 

TRIBAL WAR RECORDS 

P.O.BOX 20712, NY, NY 10009 
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New EP by 

ZERO HOUR 

from Berkeley. S3. 00 ppd 


Also, just out, the enviromental zine 
more hardcore than Earth First! 

Live Wild Or Die #5 $200 pod. 

Order From 

SPIR@L RECORDS 

I A non-dependant anti-authoritarian record label! 

3124 Shattuck Ave. / Berkeley, CA / 94705 

Add .50 cents for Canada, Mexico, Central and 
South America / Add $1.00 for anywhere else on 
Earth / Wholesale prices contact Nickle at 510- 
601-6319 / Checks and Money Orders payable to 
Nickle Pierce / Cash should be well concealed. 
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Starring: SUBCOMMANDER MARCOS S LEONARD PELTIER Introducing: SNAKA SNAKU? 
Original score bg AMBUSH, DEFORMED CONSCIENCE 6 TOTAL CHAOS 
Oistributed world-wide bg ACHVE DISTRIBUTION 
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